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WILFRED PICKLES 


as narrator 








in the delightful musical story for children by Prokofiev 


Peter and the Wolf 


WITH THE PHILHARMONIA ORCHESTRA COND. BY IGOR MARKEVITCH 
C4046-8 Auto. Couplings C7816-8 
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RECORDS 

For that music-loving 
TELEVISION J : ae 
Latest Pye table model friend what 
with black screen costs present than records— 
39 gns. tax paid. Come, that coveted concerto, 
see and compare in un- that latest progressive jazz 
hurried comfort 50 sets of 


pyrotechnic 2? Our library 
all the leading makes work- contains the largest selection of classical and light 
ing side by side in our T.V. 


records in London. We are also the sole distributors 
showroom. Prices and models to sult all tastes and purses. of the world-famous POLYDOR records, flown ~~ 
We give you free and immediate delivery and installation Paris, giving you up-to-the-minute recordings “ 
including the erection of aerial equipment, and 6 months continental stars. (If you have not yet heard any. o 
free after-sales maintenance by the most efficient and these really outstanding records we strongly re- 
speediest servicing department in the country. Confidential commend you to listen to a few). And of course 
and easy H.P. terms available if required. Why not a family 


all the DECCA 33} r.p.m. long-playing 
present this year—and make it a T.V. Christmas. microgroove records. 
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RADIO 
We have a very fine 
selection of radios, from 
portable to console 
receivers. The Murphy 
Bi43 battery portable is 
a luxury set in miniature 
priced at £17.15.0 tax paid, with built-in aerial and 
64” speaker, small, light in weight, an ideal present 
for someone. We can demonstrate this and every 
model of all the well-known makes in our show- 
room at New Oxford Street. Every set carries our 6 
months’ free after-sales service guarantee. Confiden- 
tial and easy H.P. terms 

available if required. 


Ja GRAMOPHONE ACCESSORIES 
An IMRAK ? You'll be thanked a 

‘d thousand times for this cleverly- 
designed record storage unit 

holding 50 records, price 36/7 tax 

paid. Or §M thorn needles (2/11 per 10 needles 
tax paid), the needles that really do banish record 
wear and needie hiss. With a POINTMASTER (7/II 
tax paid) for resharpening, perhaps, or better still a 
MASTERSET (14/4 tax paid) containing one Pointmaster, 
20 needles, replacement abrasives and rubber tyre. Then 
there is the IMCASE, a 
smartly-styled all-metal 
carrying case made in 
two sizes for 25 or 50 
10” or 12” records, 40/2 
and 60/4 tax paid. All 
the above in Xmas 


wrapping. —===s=—— REFRIGERA- 
: TORS 


v7 













A bit cold ? Not a 
bit of it. An all-the- 
year-round essential 
that will be assured 





i of a warm welcome. 
} Many makes in stock, 
/ Kelvinator, English 


Electric, Pilmore, 
Prestcold, etc., from 
£59.19.2 tax paid. 
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RECORDS - RADIO - TELEVISION ~- REFRIGERATORS 


IMHOF’S (RETAIL) LTD., 112-116 NEW OXFORD STREET, LONDON, W.C.I. Telephone : MUSEUM 7878 (20 lines) 
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Hi TcH 


| You can’t help feeling sorry for a poor deluded bird that sticks its head in. the sand rather 
.o than face facts. Progress isn’t. going to wait for an ostrich. Long playing is progress. It had 


TC 


to.come and it’s here to stay — once you’ve heard it you’ll understand why. You’ll understand, 
too, why music-lovers who have invested in long playing wouldn’t even consider going back 
to 78s. Up to twenty-five minutes’ continuous, flawless, ffrr reproduction without having to 


turn the record and without the clatter and bang of an automatic changer— poor old ostrich ! 


‘By the way, the scantily-clothed gentlemen on the 
norizon are not being sold ‘the three card trick’. Not on your 
life! They’re enjoying Decca long playing in the ‘ 
neighbourhood of faraway Nairobi ...or, anyway, in , 
one of the many foreign parts where Decca : 
\ long playing records are already firmly established. : ; 


THE DECCA RECORD COMPANY LTD., 1-8 BRIXTON. ROAD, LONDON, 8.W. 
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You desl it 


. . « by its calorific value. Or do you? 
Don’t ask us, we’re only interested in the taste and the size—when we see 
one! We are also rather old-fashioned when it comes to judging loudspeakers 
and prefer one that sounds right to one that only looks good on paper. That’s 
why we don’t try to blind you with science by quoting a lot of figures 
about the Klipschorn Reproducer which you probably wouldn’t believe 
anyway, even if you’ve got £135 to spend on a loudspeaker these 
days. If you’re really interested in the technical specification we shall be 
pleased to send you a descriptive pamphlet. But that won’t tell you how it 
sounds—you’ll have to take our word for that or, better still, hear it for yourself. 
All our inherent modesty permits us to say is that it’s the best loudspeaker 
we know how to make, and that it doesn’t sound at all bad either. 


Ve. 








You can hear the Klipschorn Reproducer 
pictured above at: WEBB’S RADIO, 


eploduces 1-4 Soho Street, Oxford Street, London, W.!. 
Fs CABOT RADIO LTD., 28 Bedminster 


VITAVOX LIMITED, WESTMORELAND ROAD LONDON Parade, Bristol. 
N.W.9, ENGLAND TELEPHONE: COLINDALE 8671 
TELEGRAMS : VITAVOX, HYDE, LONDON. CABLES : VITAVOX, LONDON, ENGLAND 
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AMPLIFIER 
R €Co rd and 


CORNER RIBBON 
LOUDSPEAKER 


Talent on 





Our Microphone is Yours 


Do you play an instrument, sing, recite, speak 
in public? There is no better way of testing 
your progress and correcting your technique 
than by making a personal recording at the private 
H.M.V. studio, Oxford Street. by 
This studio is equipped with the finest modern recording 
apparatus, operated by experts. The pleasant atmosphere : 
overcomes any feeling of “ nerves.” Paneer piano and a PETER HILDESLEY Ltd, 
fully qualified accompanist is available if required. Prices 
from 20/-. Call, write or phone for details. 713 GROSVENOR STREET, W.1 


“HIS MASTER’S VOICE” Be , 
—_ 
PERSONAL RECORDING STUDIO a. 2 J 


363 OXFORD STREET, W.! 


Phene: Mayfair 1240 


are being demonstrated and supplied 





DEMONSTRATIONS BY APPOINTMENT 
Tel. MAYfair 6914 
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T is now nearly eighteen months since we first 
published details of the Corner Ribbon Loudspeaker (1). 
There is evidence that the use of these loudspeakers in 
a number of leading laboratories is undoubtedly resulting 


in a higher accuracy in subjective work on the ideal 





requirements for a monaural system (i.e. practical 


radio and record material). 


In our own programme, we have used the speaker 
in an attempt to investigate the relationship of 
tracing distortion to the response characteristic (2). 
This analysis has resulted in the design of the 
Q.U.A.D. amplifier, the controls of which correct 
for the programme or recording IN FULL because 
the compensation for distortion is separated 


from the control of balance. 


This can be proved without a knowledge of 





Se eee fen Ee pene na Hear the Q.U.A.D. amplifier in conjunction 
i a ae a with a good loudspeaker and pick-up. 

phe mag pling digdbenserpen fpr Try a number of recordings of all types — 

Pw hg apna Sg y any harp different characteristics — different degrees of wear — 
Huntingdon. 


varying surfaces. Notice how the best 


possible quality is extracted from each one, 
Tracing distortion can be divided into three 
separate ponents. One ponent can without upsetting correct orchestral balance. 
(theoretically) be overcome in good pick-up 
design. The remaining two are fundamentally 
present in the recording system used and each 
is a definite though different function of the 
response characteristic. The optimum correc- 
tion varies with the recording and, it appears, 


can best be met by controlling the balance of é —— 
very high harmonics, using just sufficient slope v — 
necessary to offset the slope or rate at which YY —— 


distortion increases with frequency. 












MANUFACTURING COLTD 
HUNTINGDON > HUNTS: TEL: 3613 


The Q.U.A.D amplifier complete in two units as illustrated £33. (Write for Q.U.A.D. booklet). 
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MINIATURE SCORES 





Edition No. The Edition No. may be used when ordering. 
ELGAR 
1000 Serenade for String Orchestra, Opus20 .. n. 2/6 
SIBELIUS 
1001 Symphony No. 1 in E minor, Opus 39 n. 10/- 
1002 Symphony No. 2 D major, Opus 43 .. n. 10/- 
1003 Symphony No. 4 in A minor, Opus 63 n. 5/- 
H.2103 Symphony No. 5 in E fiat, Opus 82 . nn. 10/- 
H.3343b Symphony No. 6 in D minor, Opus 104 n.  10/- 


H.2426b Symphony No. 7 in C major, Opus 105 
(in the press) 


1004 En Saga, Symphonic Poem, Opus 9 + SR, 6/- 
1005 Karelia, Suite, Opus 11 a. 5/- 
1006 Tapiola, Symphonic Poem, Opus 112, n 8 5/- 
1007 Swan of Tuonela (Legend from Kalevala, 
Opus 22, No. 3) .. n. 2/6 
1011 Lemminkamen’s Return (Legend from Kale- 
vala, Opus 22, No. 4) os 5/- 
1009 Finlandia, Tone Poem, Opus 26, No. 7 » 2 Ge 
1010 Rakastava (The Lover) Suite for Strings and 
Tympani, Opus 14 y 5% -- go. 2/6 
Music to Shakespeare’s ‘* The Tempest,” 
Opus 109 Overture - co SR 6/- 
Suite No. 1 n. 8/6 
Suite No. 2 n. 7/6 





| Postage extra. 


British & Continental Music Agencies Ltd. 
Temple Bar 5532. 125 Shaftesbury Avenue, LONDON, W.C.2 











(RA AC ARNE SOME SIS 
COULD YOU 
PASS THIS 
LANGUAGE 
TEST ? 


Many people who can speak a foreign 
language get a rude shock when they 
go abroad. They find they can’t under- 


Following their conversation in your 
illustrated key book, you pick up the 


language quickly and easily. Almost 





stand a word that foreigners say to 
them. Why is this? It is because 
they have not learnt the language by 
hearing it spoken. The Lineuaphone 
Method o this handi: from 
the first lesson. Sitting in comfort you 
listen to the Linguaphone records on 
your gramophone. Expert native 
teachers speak with the very same 
accent and intonation you hear abroad. 








before you realise it you gain fluency 
in speech, reading and writing and a 
working knowledge of grammar and 
idiom. The Linguaphone Method is 
thorough as well as simple. For ex- 
aminations—business—holidays abroad 
—it gives you accurate and ample know- 
ledge. Accept the offer made below, 
and test it thoroughly in your own 
home. 





COMPLETE COURSE SENT FOR 7 DAYS’ FREE TRIAL IN YOUR HOME 
Post coupon below for free 26-page book which gives full particulars of Linguaphone 
COURSES IN 28 LANGUAGES including French, German and Spanish. 


LING UAPHONE + FOR LANGUAGES 


4 (Dept. T.22) 7 

i To the Linguaphone Institute (Dept. T22), tepgunntens House, 

| 207 Regent Street, London, W.1 I 

a 

{ GIME . co ccccsepessereeserseeeeses sees asesesseseseseseseseessesesesse | 
(BLOCK CAPS) I 

: EE 5g ccKAKhid Sede DKdLELERHE HALEN ES OoeNOs DEEDS DEER EEERSS SESS EOS I 

1 Please send me, post free, your 26-page book about Linguaphone and I 

{ details of the week’s Free Trial Offer. } 

{ I am interested in the ............ language(s) for ..........0. purposes. 

(I have/have no gramophone) 
Ls ne ckenewene quem tisn.eo an on —— en a 
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STARR ... tne 


sign of the finest 
Jewel Needles 














Jewel. needles are now universally regarded as without equal 
where fine reproduction and low record wear is desired. 
Discerning experts choose STARR jewels for quality, their 
moderate cost puts them first in popularity with gramophone 
users everywhere. Don’t take a chance with needles of lesser 
reputation—ask for STARR and get the best ! 


DIAMONDS «x x «x 
the STARR DIAMOND STyLI set a new high 
standard in playing points for the critical listener. 
90 times harder than sapphire * more shock-proof 
* last indefinitely without tip flats giving lower record 
wear * unimpaired quality after tens of thousands of 
sides % infinitely longer life and preservation of records 
makes them most economical * available for ALL light- 
weight pick-ups. 
For 78 r.p.m. Records 7 gns. For L.P. Records 8 gns. 
plus 62/11 tax plus 71/11 tax 
These prices are for normal miniature needle shanks suitable 
for a large number of popular light-weight pick-ups. Pick-ups 
with removable armatures or fixed points may be fitted with 
STARR DIAMOND STYLI at 9/11 extra including tax. 


SAPPHIRES « «x x 
for the medium weight pick-up taking the larger 
standard needles STARR GeEmTIPT Sapphire Needles 
give satisfaction. Straight or Trailer types— 
6/11 plus 3/- tax 
For light-weight pick-ups the STARR SAPPHIRE 
Sty_us Miniature is the best of its kind—reduced 
price, 6/11 plus 3/- tax 





STARR JEWEL NEEDLES 
are obtainable in London from :— 
The Gramophone Exchange Ltd., 121-123 Shaftesbury 


Avenue, W.C.2 
Keith a & Co. Ltd., 159 New Bond Street, W.|!, 


and bra 
Webb's a 14 Soho Street, Oxford Street, W.! 


and elsewhere from the best dealers. 


“SOUND ADVICE” 
This booklet offered in the November GRamo- 
PHONE has regrettably been delayed in distribution 
due to the enormous demand. It will be available 
about the middle of this month. If you have not 
already applied for a copy, please send us your 
name and address, together with a 2d. stamp. 


L.P. WITH YOUR PRESENT GRAMOPHONE 


Amongst many features of interest to gramophone users, this booklet 
gives details of the STARR L.P. CONVERSION PLAN, which, at modest 
cost, enables you. to play the new records without external additions 
to your present gramophone. 


Best Christmas Wishes to 
All Our Friends 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5 
Tel. Gulliver 1131 
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G.E.C. Radio advertising takes the public behind the scenes. It [| 


stresses the engineering of the receivers—usually forgotten unless 
something goes wrong. You, the dealer, realise that it is engineer- 
ing design that really matters. And youcan trust G.E.C. receivers 
to give good listening and to go on doing it. Servicing is simple 
and kept down to a minimum. You'll find a great many people 
will be saying, “ G.E.C.—and a good job too!” ~ ; 


R 4 
{am * 
‘ 


Model BC5639 3 waveband superhet table model. receiver 
for AC (or AC/DC) mains. 
earth or internal frame aerial, also, for use of extension loudspeaker, 
and Gramophone pick-up sockets. Special tone compensation 
circuits result in high quality reptoduction. Stu: in 


£18-3-3 
purchase, tax 
£3-17-9 extra 
@ | 
ALSO BC6638 
FOR 
AC/DC MAINS | 
£19-0-7 
purchase tax 
£4-1-5 extra 





RADIO AND TELEVISION 
—and a good job too! 


&E.C. 


The General Electrie Co. Ltd., Magnet House, Kingswau, London, W.C.2 





Provision for normal ‘aerial and | 





The GRAMOPHONE v 





HIGH FIDELITY 
AMPLIFIERS 


With the development of the latest GOODSELL 
hi-fidelity amplifiers, you can at last hear the 
full beauty of your favourite recordings in all 
their richness and purity. 

Construction is to the highest standard through- 
out and the amplifiers are suitable for both 
standard and long-playing records. 

Illustrated brochure gladly sent on request 
Hire purchase terms available. 











Type S.A.6., A.C. only, 6/8 watts 
output for 0.1 volt input. 
PRICE £14-14-0. 


Type P.A.I. Preamplifier, with 
a variable bass and treble 
‘control. Engraved ‘ Perspex’ 
panel 


PRICE £3:19-6. 


Type "L.A.12., AC. only, 12/15, 
watts cutfut for 0.25 volt input. © 
PRICE £19- 19-0. 


Type MA.10. A.C. on 
watts output for. 0.25 vo! 
PRICE £16-16-0. ; 


Type T.V.1, Pre-tuned, variable selectivity unit 
for use with above, and embodying tone control. 
PRICE £12-12-0, .P.T. £2-16-0. 


All pre-amplifiers and tuning ‘units are inter-change- 
able with all. models of our aeons Amplifiers 


“YOU NEED A 


Goodsell 


FOR GOOD REPRODUCTION ” 


GOODSELL LTD., 40 GARDNER ST. 
BRIGHTON, SUSSEX TEL. BRIGHTON 26735 


London Representative - Holleys, Radio, 285 Camberwell Rd.,, London, S.E.5 - Rodney 4988 
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FOR PUBLIC ADDRESS, 
RECORDING, 
AMATEUR RADIO 


TYPE MIC 22 


‘This model incorporates the famous Acos 


** Filtercel ” insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
— are available for the MIC 22 
head. 


MIC 22-1 is for fit- 





MIC 22-2 is supplied ting to any British or 
as a complete unit American type stand- 
incorporating an at- ard floor stand and 
tractive desk stand can also be used as a 
with cable side entry. hand microphone. 


PRICE £6. 6s. (Either Model). 


TYPE MIC 16 


Incorporates the Acos Floating Crystal Sound 
Cell giving a response substantially flat from 
30-10,000 c.p.s. Performance is unaffected 
by vibration or shock and low frequency 
wind noise. As in the case of the MIC 22, 
two alternative mountings are available for 
the MIC Head. 


. 
. MIC 16-1 is ready 
for fixing to either 
British or American 
MIC 16-2 is a com- type floor stands by 
plete desk stand unit means of a knurled 
with side cable entry. ring. 


PRICE £12. 12s. (Either Model). 








COSMOCORD LIMITED, 





ENFIELD, MIDDX. 


December, 1950 
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And what a glorious orchestra: the flute is a flute... the ’cello is a cello 
... but then this is high-fidelity — Decca high-fidelity, built up to suit the 
resources of your purse from a flexible system of sound units comprising 
a Decca dual-speed player for 33} and 78 r.p.m. records, an ffrr amplifier, 
and a walnut corner cabinet speaker that uses the walls and ceiling of your 
room to transform it into a concert-hall of your very own. 

For less than £65 this dual-speed reproducing equipment of true ffrr quality 
can be yours. Ready, and waiting only for your address, are leaflets 
illustrating and describing Decca record players, Decca amplifiers, and the 
Decca corner cabinet speaker. (By itself, incidentally, this costs £21.10.0d.) 
Please write to the Long Playing Advisory Panel, which is always pleased 
to deal with enquiries from readers of ‘‘ The Gramophone’’. 


DECCA 


THE DECCA RECORD CO. LTD., 1-8 BRIXTON ROAD, LONDON, S.W.9 
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SIR THOMAS BEECHAM 
THE ROYAL PHILHARMONIC ORCHESTRA 
DB21145-8 Auto couplings: DBg557-9560 





FLORENCE QUARTARARO and 
RAMON VINAY 
with Orchestra cond. by 
Jean Paul Morel. 
Duet: (Part |) Parle-moi de ma‘mére!; 
Duet: (Conclusion) Méme de loin. 


**Carmen’”’ Act 1.—Bizet DB21062. 


SENA JURINAC and 
BLANCHE THEBOM 
Duet: Prenderd quel brunettino, 
** Cosi Fan Tutte’? Act 2.—Mozart. 


BLANCHE THEBOM and 
‘ERICH KUNZ 
Duet: 11 core vi dono, ‘‘ Cosi Fan 


’ Tutte ’’ ‘Act 2.—Mozart. 


(Both with the Glyndebourne Festival 
Orchestra cond. by Fritz Busch)....... 
DB2I119 


SIR JOHN BARBIROLLI 
THE HALLE ORCHESTRA 
Overture ‘‘Egmont’’, Op. 84.— 


Beethoven ...2.....5......00000. DB21139 - 
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The Hallmash of Cluality 











MASCIA PREDIT 
with GERALD MOORE at the piano. 
Night: The Star—both by Moussorg- 
IF evnccicicnmaspinetiibiiendl vesee-DB29144 


ARTUR SCHNABEL and 
PIERRE FOURNIER 


‘Sonata in C Major, Op. 102 No. I.— 


Beethoven. ..... Reveghvos innaane DB9555-6 
Auto couplings only. 


ALDA NONI 
with The Philharmonia Orchestra 
cond. by Walter Siisskind. 
Volta la terrea (Act |): Saper vorreste 
(Act 3): both from ‘* Un Ballo in 


Maschera ’’.—Verdi......,..... DAI954 _ . 


KIRSTEN FLAGSTAD 
with GERALD MOORE at the piano. 
Med en Vandlilje, Op. 25 No. 3: 
Prinsessen: both by Grieg....DA1I957 
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€Y APPOINTMENT 


SUPPLIERS OF GRAMOPHONES. ogg 
a AND TELEVISION 
HIS MAJESTY THE wanes 


JOAN HAMMOND 
with ERNEST LUSH at the piano. 
The Last Rose of Summer: Home 
Sweet WOMe ioiccciscscceedcecis DAI958 


BENNO MOISEIWITSCH 
Scherza.No. 4 in E major, Op. 54:— 
Chopin (2 parts) ..<....cccsescese C4036 


ISSAY DOBROWEN 
DANISH STATE RADIO SYMPHONY 
ORCHESTRA 
Frantesca da Rimini, Op. 32.— 
Tchaikovsky (5 parts). Overture, 
*“Russlan and Ludmilla ’’.—Glinka... 

4040-2 


‘ALFRED DELLER 
* Harpsichord accompaniment by 
* Walter Bergmann. 
Epithalamium: Sweeter than Roses 
both by Purcell............00.s0000. C4044 


_ IDA HAENDEL 
with GERALD MOORE at the piano. 
Hoe down, from ‘* Rodeo ’’.—Cop- 
land. Sicilienne et Rigaudon.— 
PMN sis cnsescesasiusscsveeneenetes B9994 





ANEW 
GIGLI “«LeuM 
ITALIAN ‘CLASSIC SONGS — 

(Arie'Antiche) 

of the 
XVII and XVIII CENTURIES 
; DA1896, 1906, 1955, 1956, 
19345 1927. 
’ For full details, see “ His Master’s 


Voice” ‘Record Review’ for 
December. 








ce ne RECORDS 








* Recorded under the auspices 
of the British Council. 
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HE sudden death of Ralph Hill 

has been a heavy loss to THE 

GRAMOPHONE and. to musical 
criticism. He was an honest man and 
being an honest man he never hesitated 
to hit hard. He and I had one or two 
fights in the past, and both of us hit 
hard but that was before we met. He 
was incapable of resentment and his 
willingness to write for THe GRAMo- 
PHONE was the proof of that. I had 
counted on his help for years to come, 
and it is a great grief to lose him like 
this. Ave atque vale. 


I have been visiting Eire which is 
always a revivifying experience for me, 
and in the course of that visit I went to 
Wexford to address the first meeting 
of the Opera Study Circle which has 
been founded there by Dr. T. S. 
Walsh, an enthusiast whose company 
is a tonic. We had a really grand 
evening which continued till four 
o'clock in the morning. It is always a 
particular joy for me to meet people 
who know how to sit up and talk, and 
Wexford provided a splendid group of 
them. I could believe for a few hours 
that the individual had come magically 
to life again, and that men were more 
important than paper forms. 


I extract a bit of “ long-playing ”’ 
chat from a letter of Dr. Walsh to me: 


“TI spent yesterday afternoon 
listening to three new operas on 
L.P. which I had just got from 
America. They are ‘ Butterfly,’ 
technically and artistically reason- 
ably good, ‘ Gianni Schicchi,’ quite 
good, and the pick of the bunch, 
Donizetti’s almost forgotten ‘Il 
Campanello.’ This, issued by Cetra- 
Soria in New York, you simply must 
get. It is chock-full of melody, and 
anticipates to a considerable extent 
his ‘Don Pasquale.’ There are 
some echoes of ‘ L’Elisir d’Amore,’ 
and one phrase, used as counter- 


EDITORIAL 


point to a buffo aria, he employs 
subsequently in the overture to ‘ La 
Fille da Regiment.’ I am trying to 
find the exact date that this little 
opera was composed, as I have an 
old libretto published for the Lyceum 
Theatre on 30th November, 1837, in 
which the famous aria ‘ Il segreto 
per esser felici’ is included. As far as 
I can ascertain, ‘ Lucrezia Borgia’ 
was first performed in London on 
June 6th, 1839, hence, I am left 
wondering if the famous Brindisi 
like ‘The Daughter of the Regi- 
ment’ phrase was originally com- 
posed for ‘Il Campanello.’ I also 
learn that ‘Il Barbiere di Siviglia’ 
and ‘ Ernani’ have been recorded 
by Cetra on L.P. in Italy, so it would 
seem that in spite of the twelve-tone 
pundits melody still survives ! ” 


I spent another good evening nearer 
home, at Newbury, when I was a 
guest of the Newbury Gramophone 
Society, of which I have the honour to 
be “‘ patron,” at their annual dinner. 
Both in Newbury and Wexford the 
main gramophone topic was long- 
playing records. The new Decca list 
has just reached me and I shall hope to 
be saying something about the latest 
records soon. 


With reference to my speculation 
about pre-electric records of Gigli 
compared with those of Caruso, Mr. 
Banks of Beckenham writes appropos, 
of the Gigli rendering of Santa Lucia 
luntana, Toselli’s Serenade, and Tu Sola 
by De Curtis, all single-sided pre- 
electric red 10 in. H.M.V.: 

** T am of opinion that having plenty 
of Caruso’s pre-electric records and 
having compared voice for voice, the 
voice of Gigli was then superior to that 
of Caruso. Caruso was very powerful 
and always of true pitch but he forced 
his voice much more than Gigli.” 


I agree with my correspondent that 
Caruso became too anxious to excel as 


a lenore robusto in later years but I can- 
not believe that Gigli could come 
within measurable distance of him in 
his prime as a éenore lirico. Moreover, 
to my ear there is more vitality in a 
pre-electric Caruso than in any electric 
Gigli I have heard. 


I will now draw the attention of 
readers interested in Gaelic Folksong 
to a set of ten records published by the 
Linguaphone Institute for the Folklore 
Institute of Scotland. These were 
made on the Isle of Barra by J. L. 
Campbell, of Canna, and the text with 
a good translation and an extremely 
interesting and lucid introduction by 
J. L. Campbell himself, are to be had 
in a 50-page booklet. So much senti- 
mental nonsense is written about 
Gaelic songs and all too often added to 
the songs themselves both in transla- 
tion and even in the music itself, that 
an authoritative collection like this is 
immensely valuable and I hope that 
some appreciation will be _ tangibly 
shown of a labour of love. 


I have just been reading a fascinating 
book, ‘‘ We Followed Our Stars,’ by 
Ida Cook (Hamish Hamilton, 12s. 6d.). 
This is the story of the life two enter- 
prising young women made for them- 
selves from the inspiration of a gramo- 
phone record. In this book you will 
meet many famous singers and learn 
what they were like in private life 
simply and directly. The book de- 
lighted me, and it will delight you. 


To all our readers, to our staff, to 
our advertisers, to our contributors 
and to all those, artists and recorders, 
who help to make the gramophone an 
ever growing source of happiness and 
refreshment in this uneasy end of a 
half century, I wish a Merry Christmas. 


Cnpln Machong 
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AST month I started with operas. 

Let’s continue. From Cetra - Soria 
comes an uncut Elektra of Richard Strauss, 
with Anny Konetzni in the title role, 
Martha Médl (Klytemnestra), Daniza 
Ilitsch (Chrysothemis), Franz Klarwein 
(Aegisthus), Hans Barum (Orestes) and 
others, with the orchestra and chorus of 
Maggio Musicale Fiorentino conducted by 
Dimitri Mitropoulos, all on two L.P. discs. 
It’s an exciting performance, thanks to the 
conductor, who gets every last snarl from 
the orchestra, every last gasp and whimper. 
Vocally, the singers try hard enough, and 
sometimes achieve impressive moments, 
though one could wish that these moments 
were more in evidence. 

A new recording of Rigoletto, complete on 
three Victor discs, brings together primarily 
a Metropolitan Opera cast, with Erna 
Berger, Nan Merriman, Jan Peerce, 
Leonard Warren, Italo Tajo and others, 
and the Victor Orchestra and Chorus 
conducted by Renato Cellini. The record- 
ing itself is of the utmost brilliance, the 
performance is lively, the soloists are 
intelligent. Warren’s big, resonant voice, 
sometimes a little edged, booms all over 
the place; the role of the hunchback 
always has been one of his more impressive 
impersonations. Peerce, as always, sings 
with style and authority, and Italo Tajo, 
as Sparafucile, sings as though the words 
meant something. Erna Berger’s Gilda I 
find a joy. It is not as pyrotechnical as 
other coloraturas have made it—no E at 
the end of Caro Nome, for instance—but her 
smooth, liquid, beautifully coloured singing 
is its own recommendation. Cellini knows 
his business at the helm, too. About the 
only reservation I have about the per- 
formance is its brilliant, streamlined quality, 
sometimes a little inhuman at times: every- 
thing clicks and meshes in a depersonalised 
way ; and one can just see the busy little 
engineers, with stop watches, in the 
background. 

London continues its Gilbert and Sullivan 
series with two operettas—Ruddigore and 
Yeomen of the Guard. D’Oyly Carte, of 
course. Of the two, Yeomen is the better 
performance. Ruddigore does not shape up 
too well against the old version. It is not 
as smooth or integrated, or as spirited ; 
and there is some off-pitch singing (cf. the 
Madrigal). To say this grieves a rabid 
Savoyard like me intensely: but duty, 
duty must be done—the rule applies to 
every one—and painful though that duty be 
—to shirk the task were fiddlededee. 

London also has a performance of the 
Mozart Requiem on two ten-inch L.P. discs, 
with Masters Werner Pech and Hans 
Breitschopf, Walther Ludwig and Harald 
Proglhof, and the Vienna Hofmusikkapelle 
under Josef Krips. Using a boy soprano 
and alto lends a peculiarly attractive touch 

to the proceedings ; and since both of the 
youngsters appear to be good musicians, 
it is all to the good. At times the per- 
formance moves a little slowly: too much 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


reverence can, in its way, be as annoying 
as too much levity. Krips knows what he 
is doing at all times, however, and the 
beauty of the music outweighs any minor 
doubts about interpretative niceties. 

Another large scale choral work is the 
Vox recording of Hindemith’s Requiem— 
For Those We Love, set to Walt Whitman’s 
ode, When Lilacs Last in the Dooryard Bloom’d. 
The performance here is in German, with 
Elisabeth Héngen and Hans Braun in solo 
roles, and the composer leading the Vienna 
Symphony Orchestra. This is a big work 
and an important work. In it Hindemith 
displays his technical genius: the texture 
is complicated, and full of fugues and 
things. Setting Whitman’s free-swinging 
poem in such a manner at first glance 
would appear to be a little unnecessarily 
over-ambitious. And yet Hindemith carries 
it off, with feeling and sincerity. The final 
section, which echoes a bleak, despairing 
Whitmanesque mood, is positively haunt- 
ing. Hindemith never composed better 
music. 

Victor has released one of its biggest 
lists in years. On one L.P. disc, Poulenc’s 
Mass in G major is coupled with Britten’s 
Ceremony of Carols, both sung by Robert 
Shaw and his Chorale ; and both receive 
clean, well balanced performances. The 
Britten work improves with acquaintance, 
and Poulenc’s sharp, unorthodox Mass is 
a little masterpiece. Miinch and the 
Boston Symphony give us the Brahms 
Fourth: an unconventional, un-Teutonic 
reading, interesting but not too convincing. 
Irving and the Covent Garden Orchestra 
are heard in Adam’s Giselle ballet music, 
done to perfection. Guido Cantelli, the 
young conductor in whom Toscanini has 
shown such interest, is presented in a 
coupling of Haydn’s Symphony No. 93 in D 
and Hindemith’s Mathis der Maler with 
the N.B.C. Symphony. Cantelli shows his 
obligation to Toscanini by conducting like 
Toscanini—wonderful balance, neat phras- 
ing, equalised texture. He’s a major talent. 

Also on Victor, Artur Rubinstein plays 
De Falla’s Nights in the Gardens of Spain 
beautifully, and Mozart’s A major Concerto 
(K.488) very poorly, the latter being 
entirely too concert-grandish for anybody 
who has even elementary ideas about the 
basic requirements of style. Vladimir 
Golschmann and the St. Louis Symphony 
provide the accompaniment for both. 
Kirsten Flagstad, accompanied by Edwin 
McArthur, sings the entire Grieg Haugtussa 
cycle, trumpeting (a silver trumpet) through 
the music with such opulence and sheer 
magnificence that one temporarily is willing 
to forget the nature of the lied. Finally, 
Heifetz and the London Symphony, con- 
ducted by Sargent, play the noble post- 
Brahms Violin Concerto by Elgar. Heifetz 


proves that he still is king of technicians ; 
such double stopping and octave playing 
could be .duplicated by few—probably 
none—of to-day’s violinists. 

London’s orchestral items include Strauss’ 
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Also Sprach Zarathustra, in a superb record- 
ing and performance by Krauss and the 
Vienna Philharmonic; and Beethoven’; 
Seventh Symphony, with Kleiber and the 
Concertgebouw. The latter is a competeni, 
orthodox performance, honest and rugged. 
Capitol-Telefunken offers the same cor- 
ductor—Kleiber—with the Brussels Radio 
Symphony Orchestra in a_ similar 
(competent, orthodox, etc.) performance 
of Beethoven’s Second Symphony, and comes 
up with a novelty in a coupling of Richard 
Strauss’ Duet Concertino for Clarinet, Bassoon, 
Harp and Strings with Honegger’s Concerto da 
Camera. Both are performed by Harold 
Byrns and the Los Angeles Chamber 
Symphony. The duet, according to Capitol, 
was Strauss’ last work ; he was 84 when 
he composed it. It has enormous crafts- 
manship, some vague reminiscences of 
Rosenkavalier and Bourgeois Gentilhomme, a 
murmuring flow. And that’s about all. 
The Honegger work, pending further 
acquaintance, appears to be a lively, alert, 
sophisticated piece, a _ little weak 
melodically, but very good nevertheless. 

Westminster has, as usual, come up with 
a whole group of first recordings. One 
coupling is Dvorak’s Symphony in E flat (1873) 
with his Scherzo Capriccioso (Henry Swoboda 
and the Vienna Symphony). This sym- 
phony is not one of Dvoidk’s five ; along 
with three others, it was never published. 
Dvorak started a revision in the last year 
of his life but did not finish it. His son- 
in-law, Josef Suk, did. The music is not 
as personal as Dvorak’s best pieces, but it 
has considerable charm, and there is a 
joyous, youthful quality to the last move- 
ment. I, for one, was awfully happy to 
make its acquaintance. Rudolf Moralt 
and the Vienna Symphony have a whole 
disc devoted to Gluck’s pantomime ballet, 
Don Juan, not a score I can get interested 
in, unfortunately. Locatelli’s Elegiac Sym- 
phony and F minor Concerto Grosse are played 
by Swoboda and the Vienna Symphony. 
This music has points of interest, including 
a little more melodic individuality than is 
generally encountered among the minor 
baroque composers. And the same orches- 
tra and conductor give us two Prokofiev 
works—the Divertimento (Op. 43) and the 
Sinfonietta (Op. 5/48). Both are early, or 
pre-Soviet, Prokofiev, without the ghastly 
music-for-the-proletariat sweetness that has 
been a feature of so many of his recent 
works, 

Columbia’s most interesting recent items 
include a coupling of Ravel’s Daphnis and 
Chloe Suites Nos. 1 and 2 with Schoenberg’s 
Verklaerte Nacht, both played by the Phila- 
delphia Orchestra under Ormandy. In 
both works the treatment is Hollywoodish ; 
but, then again, both scores are Holly- 


‘woodish. Ormandy’s version of Verklaerte 


Nacht, certainly, would be hard to beat. 
Another Columbia coupling is that of 
Schoenberg’s Song of the Wood Dove from 
Gurrelieder (Martha Lipton, mezzo, and the 
N.Y. Philharmonic under Stokowski) with 
three excerpts from  Berg’s Wozzeck 
(Gertrude Ribla, soprano, and the Phila- 
delphia Orchestra under Ormandy). Both 
are contemporary masterpieces, especially 
the wonderful Berg opera, and both are 
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welcome in such excellent performances. 
Columbia also presents Ljuba Welitsch in 
a recital with orchestra, singing excerpts 
from Tosca, <iguenerbaron, Fledermaus and 
Freischittz. In the Puccini duet from Act I 
of Tosca she sings with Richard Tucker, 
who steals the show from her. Miss 
Welitsch is a superb singer, though, with 
one of the best vocal techniques anywhere 
around, and with a tremendous penetra- 
tion throughout her range. If only the 
voice had a little more warmth, she would 
be unapproachable. 

Nothing stops the Haydn Society. This 
month its Symphonies Nos. 7 (Le Midi) 
and 8 (Le Soir), played by Franz Litschauer 
and the Vienna Chamber Orchestra ; 
Nos. 87 and 89 A major and F major, played 
by Hans Swarowsky and the orchestra of 
the Vienna State Opera; and the Violin 
Concerto in A major, played by Edith Bert- 
schinger and the Collegium Musicum of 
Vienna under Anton Heiller. The Society 
claims that this concerto has been lost 
since 1769, and is being played here for 
the first time since Haydn’s death. It is 
a fine, large-scale (for Haydn) work, with 
some very Mozartean touches in the first 
movement. 

Some pianists might be mentioned. 
Ellen Ballon and the London Symphony 


- performance, however. 
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under Ansermet play Chopin’s F minor 
Concerto on a London disc. She plays well 
enough, but her performance does not 
have the power and command of either 
Rubinstein or Malcuzynski. Also for 
London, Wilhelm Backhaus couples Beet- 
hoven’s E major Sonata, Op. 109, with 
Chopin’s B flat minor Sonata ; and by some 
inexplicable method, manages to make the 
Chopin sound just like Beethoven. Back- 
haus gives the Beethoven sonata a noble 
On a Vox disc, 
Lili Kraus is heard in Haydn’s Sonatas 
in D and E flat. Her playing will be a 
little full-blooded for purists, but there is 
plenty of rhythmic impetus and sensitivity. 

My favourite piano record of the month 
is Barték’s Rhapsody for Piano and Orchestra, 
played by Andor Foldes and the Lamoureux 
Orchestra. The pianist fills out the disc 
with Bartok’s Sonatina and Hungarian Peasant 
Songs. The Rhapsody is a stunning piece 
in the Liszt idiom, based on a work like 
the Hungarian Fantasia, but much more 
imaginative than anything Liszt ever did 
with Hungarian melodies. It is a real 
uninhibited showpiece, quaintly old - 
fashioned (considering what Barték was to 
do later), but as appetising a mess of 
Hungarian pottage as one can find in the 
repertoire. 





HIGHWAYS AND BYWAYS 


By JOHN ROBERTS 


TH highways of the record catalogues 

are naturally well enough known, but 
the byways—that is altogether another 
matter. Broadly speaking the record 
companies in England appear to issue their 
records in two main ways, either they are 
intended mainly for the home market or 
they are export issues, and it is the latter 
which constitute ‘‘ byway issues.’”’ This is 
largely because the records appear on a 
wide variety of lists. 

Recently there has been a happy develop- 
ment in which doubtless other readers of 
THE GRAMOPHONE are sharing. These 
export lists, foreign lists, call them what 
you may, are now available to all and 
sundry on a subscription basis. 

His Master's Voice, Columbia and 
Parlophone all have this scheme in opera- 
tion now, so if one wishes to cover all those 
makes of records it. is a question of sending 
your subscriptions, 10s. 6d. for each make 
of record. For that expenditure you get 
copies of all the lists (available at the time) 
of records made in England and the 
companies undertake to send you direct 
details of their additions to their export 
series each month. 

It is quite an experience to be a recipient 
of the printed matter this subscription 
scheme brings you. If you subscribe to all 
three makes, an absolute avalanche of 
literature descends upon you ! 

Lists, of course, become out of stock 
quite easily and, comparing notes with 
friends of mine, I find that the contents of 
a parcel under this subscription scheme 
vary a little. Perhaps the most exciting 


item received is the catalogue entitled 
“His Master’s Voice International Red 
Label Series,” and in this various old 
friends come to light again. 

One most treasured record therein is 
John McCormack’s DB324, exquisite per- 
formances of Una furtiva lagrima and Il mio 
tesoro. The Russian tenor, Dmitri Smirnoff, 
sings Lensky’s Aria from ‘‘ Eugen Onegin ”’ 
and Chanson hindoue on DB581. One of the 
greatest Otellos of all time, Zenatello, still 
lurks in this list. He sings Niun mi tema and 
Dio! mi potevi scagliar on DB1362. Col- 
lectors, too, will be intrigued to find two 
Joseph Hislop records containing the main 
arias from ‘‘ Pagliacci’? and ‘‘ Tosca.”’ 
He is accompanied by the then Mr. John 
Barbirolli on the rostrum. Another record, 
unique in a way, still survives—Edwin 
Fischer playing what is alleged to be a 
piece of music written by Mozart at the age 
of five, a little Minuet which Fischer 
arranges, DA1389. 

The Danes provide fine music and for 
that matter, from a technical point of view, 
the Danish recording engineers have 
produced wonderful results. The Danish 
State Radio (or Statsradiofonien) Or- 
chestra has this year added laurels to its 
already worthy name by its performance 
at the Edinburgh Festival. On records, 
under its various conductors, Fritz Busch, 
Nicolai Malko and Erik Tuxen, it has 
become. a force indeed, and the perform- 
ances of Haydn’s Symphonies Nos. 88 and 
yt and Mozart’s Linz Symphony are to be 
recommended. On Z7022-6 (autos), Erik 
Tuxen conducts Carl Nielsen’s 5th Sym- 
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phony, a work that made a marked 
impression at Edinburgh this year. All the 
foregoing performances are on H.M.V., 
but Columbia, too, have very interesting 
material, not the least enjoyable being the 
two Sinfonias by Johann Roman (1694- 
1758), whose music is quite Handelian. 
These have been reviewed in THE GRAMo- 
PHONE. The performances are by the 
Danish State Broadcasting Chamber Or- 
chestra on LDX8 and 9g (12 in. light blue 


_ label). 


The Danish list has been a source of 
fascinating material for very many years. 
This list now contains several records by 
the great Danish tenor, Vilhelm Herold. 
These include the tenor arias from “ Pag- 
liacci’”’ (V143) and The stars were shining 
brightly and the Siciliana from “‘ Cavalleria 
Rusticana’’ (V150). On Mgg (a 12 in. 
record) are Lohengrin’s Narration and 
Farewell. Tenna Frederiksen joins with 
Herold in two “ Traviata’’ duets on M4o, 
and there are ‘‘ Faust”’ duets with Emelie 
Ulrich on M78. These are all black label 
records like the German EJs (8s. 7}$d. for 
12 in. and 5s. 9d. for 10 in. records). 

The richest collection of records under 
one country heading is German H.M.V. 
This is quite a sizeable catalogue which 
was on sale at a small charge before the 
subscription scheme was launched. Doubt- 
less many readers possess this catalogue, 
and most of them will remember articles in 
THe GRAMOPHONE on the treasures this 
catalogue has to offer by Mr. R. Baker. 
One particularly valuable part of this 
catalogue is a quite extensive Lieder 
section under composer headings. 

The ramifications of these export cata- 
logues are really considerable. There is a 
French catalogue (Columbia) and an 
Italian list (also Columbia) containing a 
variety of interesting music and then there 
are some fine records by an H.M.V. 
Icelandic tenor, Stefano Islandi, to say 
nothing of a number of beautiful records by 
the tenor, Aksel Schiotz. One must really 
ferret for oneself and richly rewarding the 
efforts may prove. 

One of the great joys of these varied and 
interesting lists is that they offer such 
charming relaxation. I think most of us 
like sometimes to get away from serious 
music. For instance I still laugh at Betove’s 
Folies musicales, in particular his exaggerated 
impersonation of a person singing in 
German. I have the old Parlophone record 
that was on the English catalogue at one 
time, but now one can get it on DP116. 

From Austria there is an enchanting 
trifle sung by Maria Ribbing, Geh’ mach dei 
Fensterl auf (H.M.V. JO122). Lilian Duff 
played it in her B.B.C. Continental Cabaret 
programme. Another joyous little record 
(that Jonah Barrington played in his Sunday 
morning broadcast series) is Le Vent. It is 
sung by a choir of youngsters known as 
Les Chanteuses de la Colombieré. This is a 
Columbia French record, DF1770, which 
costs 4s. 8d. You should hear this. If you 
were lucky enough to go to the Saville 
Theatre, London, last year when Yves 
Montand headed the bill you will treasure 
almost any record coming from him. Try 
as an example Maitre Pierre on DPF9. 
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BOOK REVIEWS 


Francois Couperin and the French 
Classical Tradition, by Wilfrid 
Mellers. (Dobson, 30s.) 

Near press-time, only a mere paragraph 
can welcome this scholarly work, with its 
many music-type illustrations, pictures, 
catalogues of available prints and records 
(about fifty-five: a third British), its 
scholarly apparatus and its blend of 
enthusiasm and discrimination. There 
were a score of Couperins, of which dynasty 
Le Grand was born into a glorious age for 
artists. Its morals and manners are probed, 
with many quotations in French, which 
I think it would be well, even in a learned 
work, to translate. The B.B.C. has opened 
for us several aspects of Couperin’s fancy 
which we might otherwise scarcely ever 
hear—the masses, for example, so surely 
mirroring the taste and religiosity of their 
time. Then there are the chamber works, 
the ballets, operas, music for every kind of 
féte, for suppers and balls, the organ music 
for St. Gervais, which had so splendid a 
baroque organ (here is a picture of it, and 
its specification), all the sonatas, and the 
delicious clavecin music, which we know 
best in‘ Landowska’s interpretations. Mr. 
Mellers gives the meanings of some of 
those often enigmatic titles. A few acute 
accents should be grave: and on page 37, 
correct a name to “ Céliméne.’’ But who 
can take in so rich a book without weeks of 
reading ? On my necessarily very brief 
run-through, it seems quite the definitive 
work we have hoped for, illuminating not 
only its chief subject, but making a period 


of history come alive, in all its gorgeous, 
wasteful, civilised yet heartless enchant- 
ment. W.R.A. 


Introduction to the Music of Bizet. By 
Winton Dean. Introduction to the 
Music of Gounod. By Norman 
Demuth. Introduction to the Music 
of Stravinsky. By Rollo H. Myers. 
(Dobson, 3s. 6d. each.) 

These are the cheapest books of their 

kind : too cheap: a book should cost 
more than a packet of fags. The task is to 
interest new-comers, to show how your 
composer differs from all others, how and 
why he is a character, thinker, creator, 
worth knowing. Enthusiasm is presumed. 
Various approaches are possible. With 
clever editorial ‘‘briefing.’’ which I think 
indispensable in this kind of job, we might 
get only friendly, frank, exciting studies ; 
but that would require the rarest of all 
writers about technics—the men who know 
John as well as they know their subject. It 
would also require each to be above 
worrying about his standing, or about some 
pundit’s possibly sniffing at him in a solemn 
review for not having done a job he didn’t 
set out to do. Communication is our vital 
need, in a world where people are drawing 
farther from each other; and the first 
thing to communicate is enthusiasm. The 
clever must get closer to the simple. Writers 
of fit temperament are few, and snobbery 
is rife. 

As it is, established authors are likely to 


be asked to write. Two of these three have 
already written a larger work on their 
composer. Mr. Demuth comes in a book 
newly to Gounod, or largely so. He and 
Mr. Dean offer some criticism: Mr. 
Myers is the complete counsel for Stravin- 
sky. We have to put the other side our- 
selves. I’ve done my share of it in past 
generations. The case 1s most ably put ; 
from its particular standpoint Stravinsky’s 
‘“‘ musical odyssey’’ is cleverly sketched, 
and I admire the way in which ten works 
are dealt with in under a couple of pages 
apiece. Here is masterly compression and 
ample information. 

Mr. Demuth has not so fascinating a 
subject. He comes nearer to the colloquial 
style which I think these books ought all 
to adopt, but his writing is not always as 
clear or stylish as the others. He insists that 
Gounod was a little master, in his best line, 
and that he was a divided spirit, both 
worldly and spiritual (one thinks also of 
Liszt). I would have liked here a bit more 
technical definition and analysis ; but each 
contributor to the series takes his own way. 
Mr. Dean’s Master Musicians book (Dent) 
can be consulted by those who wish to go 
deeper into Bizet, who could also be des- 
cribed as a spirit divided against itself. The 
author aptly defines his great work—revital- 
izing opéra comique. We are given a list of his 
published works, but not of recordings. 
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Perhaps it would be well if in such a series 
every book could have these lists : though 
those of recordings are quickly out of date ; 
since Mr. Demuth wrote there is of course 
the complete Faust. W.R.A. 


Some Nineteenth Century Composers. 

- By John Horton. (O.U.P., 6s.) 

This is a successor to the little book by 
Blom, Some Great Composers, filling gaps ; 
and it is to be followed by several others, on 
old masters, moderns, and opera-com- 
posers. In ten or a dozen pages are accept- 
ably given the chief life-and-works accepted 
truths about Mendelssohn, Liszt (in whose 
honour, I see, a new Society is being 
started), Smetana, Borodin, Rimsky-Korsa- 
kov, Grieg, Franck, : Saint-Saéns, Fauré, 
Debussy, Elgar, Mahler. W.R.A. 


Band Leaders, by Julien Vedey. 
(Rockliffe Publications. 12s. 6d.) 

Here is a book telling the interesting 
background stories of twenty-eight well- 
known band leaders of the past and present. 
Of the past we have the three “‘ Jacks ’’— 
Hylton, Jackson and Payné—and the late 
Glenn Miller, and among to-day’s house- 
hold names, Geraldo, Ted Heath, Edmundo 
Ros, Stanley Black, etc. 

Each story is well told by the author, 
who has been associated with the profession 
for many years, and to round off each 
artist the signature tune, best selling records 
and films, etc., are listed. Finally, making 
the book equally useful for reference 
purposes, a comprehensive index is included. 








NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES 


THE Annual General Meeting of the 
National Federation of Gramophone 
Societies, the eighth since its foundation in 
1936, was held at the Decca Recording 
Studios, West Hampstead, on November 
4th. There were well over two hundred 
gg The Chair was taken by Mr. 
W. W. Johnson. 

In presenting the report of the Commit- 
tee, Mr. D. M. Freeland, one of the acting 
Joint Hon. Secretaries, stated that the 
number of affiliated societies ’was 253, 
which was neither larger nor smaller than 
that for the previous year. Nevertheless, 
there had been many new societies, some of 
the older ones having disbanded, and others 
not accepting the increased subscription 
imposed last year. The resignation of the 
Hon. Secretary, Mr. F. G. Youens, last 
March was a major set-back which gave 


much extra work to three volunteers for . 


the rest of the year. The inauguration of 
regional groups was a promising develop- 
ment. 

The Hon. Treasurer, Mr. S. O. Miebs, 
was able this year to show a balance, and in 
every respect a stronger position than he did 
twelve months previously. The Record- 
Library had moved to Ipswich and had 
been converted into a collection of recent 
recordings. 

In his address, the Chairman’ pointed to 


the many changes in a busy year and to the 
way in which the Committee had under- 
taken many personal tasks on the resigna- 
tion of Mr. Youens. He also gave advance 
information of the Gramophone Conference 
to be held at High Leigh, Hoddesdon, 
Herts., from March 16th to roth, 1951. 

The Officers were then re-elected rs 
W. W. Johnson—Chairman; Mr. F. E. 
Young—Vice Chairman; Mr. S. O. 
Miebs—Hon. Treasurer). The new Hon. 
Secretary is Mr. J. R. Shaw. A ballot for 
the new Committee resulted in the follow- 
ing being elected : Mr. S. S. T. Davis 
(Weymouth) ; Mr. D. M. Freeland (Acton) 
Mr. S. W. Jenkins (Cheltenham) ; Mr. 
G. R. Lawson (Chelmsford) ; Mr. G.. H. 
Parfitt (Orpington) ; Mr. C. G. Sansom 
(Ickenham) ; and Mr. F. G. Youens (High 
Wycombe). 

Less formal proceedings followed. First 
tea ; then a demonstration of long-playing 
records by Decca ; then a Brains Trust on 
the same subject—L.P.’s; finally a live 
concert at which Backhaus and Kathleen 
Ferrier delighted a studio full to overflow- 
ing. The company eventually dispersed 
after a buffet supper and informal dancing. 

Many tributes have already been re- 
ceived from delegates, who voted this the 
best A.G.M. and entertainment in the 
history of the Federation. 
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Christmas Suggestions 


NOW IS THE TIME of festivity, of recreation, a 
time when we think of others—and give pleasure to 
our friends; and, strictly off the record, indulge in 
a little extravagance ourselves! FRED SMITH 
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DECCA LONG PLAYING RECORDS— Readers know of our enthusiasm 
© A typical example— Mozart’s Ii Seraglio— complete on 3. | 
double-sided 12 in. records, in Oe -.6 lhl . £5 18s, 6d. 


To hear these records is a wonderful and thrilling experience. 
We carry every available Long Playing Record in stock. 
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© Convert your ~Radio or Radiogram to Long Playing— by 
purchasing now a player with slow speed motor. Prices from £9 19s. 6d. 


' @ Improve your present ‘(Gramophone Reproduction — Purchase — a 
the Decca Corner Speaker sain _ ees ee a2) 10s. Od. 


a Deccalian, for 78.speed Records and Long Playing. A wonderful 


he transportable Reproducer ae Fo satin ON Sitti . £37 16s. Od. 


on, 


© Rimington Jewel Sapphire Needle. Trailer, Straight and eae 
Miniature... ...... ae eg Sei 68, 6d. | postage 3d. - 


~@ H.M.V. Television ‘Receiver, Model 1807, with © the famous - eae 
Aluminised ailialieg a a ae £46 8s. Od. 


We spectally recommend the series of I H.M.V. Recordings ~ 
by Victoria de los Angeles and Boris Christoff. 
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A HAPPY CHRISTMAS TO ALL READERS | 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - +. Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 Gerrard 7096 
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JOSEPH BATTEN 


By WILLIAM SUTTON 


H=* is known to. everybody as Joe, 
spoken of with affection and respect 
by musicians and fellow members of the 
Savage Club, and often with gratitude by 
the many now successful artistes to whom 
he gave their first chance. Manager of the 
Special Recordings Department of E.M.lI., 
Joe, ‘‘ the grand old man”’ of the gramo- 
phone industry, retired on October roth, 
the 65th anniversary of his birth and after 
fifty years’ association with record making. 
During his long career he acted in every 
possible capacity that a musician could be 
called on to do. He has been connected 
with the gramophone industry in this 
country from its earliest days, and he has 
seen the instrument devclop from the toy 
it was to its present acceptance by serious 
musicians. He lived and toiled in the most 
exciting years of gramophonic history; 
when you talk to him, he makes you feel 
the romance of those years, for romantic 
they were. 

How and when he first began to earn 
his living is obscure. When he should still 
have been at kindergarten, he was being 
billed in a tour of young Australians of 
small English towns as ‘‘ The Australian 
Boy Prodigy ’’ but the first musical noises 
he ever heard was the sound of Bow bells. 
Before this, however, and at the age of 
12,he had made his first public appearance as 
an accompanist at a sing-song at a working 
men’s club. Many such engagements 
followed, his pay for an evening’s work was 
three-and-six and as much as he could 
drink. Lemonade was then his drink and 
he was also provided with a plate of 
Banbury-cakes. At the age of 16 he was 
commanding the top fee of half-a-guinea as 
an accompanist. Of these years he says 
he can claim the somewhat invidious 
distinction of having played at more pubs 
than anybody else living. He was also 
earning small sums orchestrating. His 
first commission was to write a set of ten 
band parts at a fee of three-and-six. He 
tackled the job with enthusiastic optimism 
and then suddenly realised, that he did not 
know whether a viola was a stringed 
instrument, or wind, or one of percussion. 
It was with mingled emotions that young 
Joe sat in the stalls of Collins’s Music Hall 
at Islington Green to listen to his own 
first orchestrations. He says that it is beyond 
him.to describe his feelings on that Monday 
night except that he knew that Richard 
Wagner himself could not have listened 
to a first performance of his own first great 
work with more pride than he did to his 
own first effort. 

His first gramophone engagement was 
with Mr. Dan Smoot of the Musiphone 
(afterwards Odeon) Company in 1900. 
Joe was 15. The accompanist had failed 
almost at the last moment and Joe was 
asked to take his place. It was a hot 
summer’s morning when he walked into 
the recording room to accompany A. H. Gee 
(bass) and Montague Borwell (tenor) in 
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Come into the Garden, Maud> 
The Diver, and The Soldiers 
of the Queen. An upright 
piano had been raised from 
the floor and rested on a 
wooden structure some four 
feet high, its back and front 
had been removed and only 
the action and soundboard 
were visible. Joe had to 
climb four steps to the stool; 
when he was seated at the 
keyboard his head almost 
touched the ceiling. The 
singer, standing in front of 
a recording horn some five 
inches in diameter, his left 
arm resting on the back of 
the piano, was out of his 
sight. There was no music 
stand on the piano and the 
music, which Joe had to 
read at sight, was held 
up in the hand of 
anyone who happened to have nothing to 
do for the time. Joe perspired and pounded 
and everything seemed wrong, but at the 
end of the morning Mr. Smoot said it was 
all right and would Joe come again the 
next day ? The pay was half-a-crown an 
hour, the session having lasted six hours 
Joe departed jingling six half-crowns in his 
pocket and feeling incredibly rich. From 
then and until 1906 he was in daily demand 
by the various companies and after a time 
was able to demand the exorbitant fee of 
five shillings an hour. His earnings got to 
his head, for when he was 20 he married, 
but that year was a lucky one for him. 
Soon after he had set up his first home he 
was appointed musical adviser to a gramo- 
phone company called Neophone. Their 
records,’ made of papier maché, were 
advertised as ‘‘ warranted indestructible,” 
and to prove this, the Managing Director, 
having assembled a group of potential 
buyers at the top of a four-storied building 
at the corner of Worship Street and City 
Road, would throw a record through the 
open window to the street below. A boy 
then dashed down the stairs and retrieved 
the record which, then played, gave forth 
its normal ghostly strains and groans, 
none the worse indeed for its treatment. 
But although people didn’t buy records to 
drop on the heads of unsuspecting 
pedestrians, yet all might have gone well 
had not the records, when displayed in 
shop windows, curled up in the sun and 
assumed strikingly surrealistic shapes. The 
records did not sell, the sad upshot of this 
was that many hundreds of recordings of 
military bands, banjo soloists, concertina 
players, and singers,’ both comic and 
serious, were made, but never heard. In 
less than a year the Neophone Company 
was in liquidation. 

Soon after this dismal “‘ winding up,” 
Joe became the General Manager to a 
German company, “‘ The British Polyphon 
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“* He is known to everybody as Foe” 


Company.’ His duties were odd and 
complex and included the engagement of 
all artistes, instrumentalists and bands, the 
orchestration of numbers, the conducting 
of orchestras, advertising and problems of 
copyright. Work here might be said to 
be seasonal: for a fortnight every three 
months there were hectic and prolonged 
daily sessions. Then within the space of 
a further three weeks, the masters were 
rushed to Germany, there processed, and 
the resulting records rushed back to 
London for sale. Joe’s salary was now £5 
a week—when he got it. When the war 
broke out in 1914 and the company ceased 
to function, he was owed £130. He still is. 

During the earlier years of this period 
the transition from cylinder to disc was 
taking place, every day there were experi- 
mental sessions, and Joe accompanied 
hundreds of songs which, owing to wax 
processing difficulties, were never put on 
sale. The piano was still mounted on a 
rostrum and the recording horn adjusted 
to the height of the performer. Singers 
complained of the volume and resonance 
of the piano and urged Joe “to keep it 
down,’ and the recorder would there- 
upon whisper: “‘ Take no notice. Keep it 
double forte.’’ As the singer occupied all 
the space in front of the mouth of the horn, 
the strings of the orchestra, relegated to 
the background, could hardly be heard: 
this led to the invention of the Stroh device 
in which a sound box, such as was used on 
the tone arm of the gramophones of this 
period, was attached to the belly of a 
stringed instrument. This amplified the 
tone which was projected through a metal 
horn which focussed the sound in a direct 
line with the recording horn. A trade 
advertisement of 1905 which announced 
that “ Kubelik has made two records with 
his own Stradivarius, not a Stroh,’’ was 
regarded as sensational. Although the 
Stroh attachment made the violins and 
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violas tolerably satisfactory, the ‘cellos 
were less so, while the double bass was 
always a headache, even to the recorder, 
tone deaf and unmusical as he often was in 
those early days. More often than not a 
bass tuba played the double bass part. 
Percussion was another problem; this 
player had somehow to edge himself to 
within a foot or so of the horn, otherwise, 
as far as the record was concerned, he 
might not have been in the recording room 
at all. As it was to his financial interest to 
be heard, he usually wormed his way in 
somehow. When a quiet song requiring 
no noises off was recorded his distress was 
obvious, and his predilection for Harry 
Champion over Ben Davies or Robert 
Radford, if hardly aesthetic, can readily 
be understood. Even in those days the 
singing voice presented little difficulty, 
with the exception of the contralto, which 
was always and even now is the bug-bear 
of the recording operator. These were also 
the days when controversy raged fiercely 
as to whether the lateral or ‘‘ the hill and 
dale ’’ cuts gave the best results. That the 
industry was already thriving may be 
judged from the fact that there were 78 
companies in active production between 
1906 and 1914. Of these, Joe worked for 
39- 

When he returned to civil life after the 
first war, he was appointed Musical 
Director to the Edison Bell Company, then 
ambitiously planning to outvie the H.M.V. 
and Columbia companies in the recording 
of good music. The first three musicians he 
engaged for this project was Dr., now Sir 
Adrian, Boult, Eugene Goossens and the 
late Sir Hamilton Harty. In those days 
Joe would often spend the morning record- 
ing the popular dance hits of the moment, 
scored by himself, or in accompanying 
music-hall comedians, and the afternoons 
in conducting an orchestra’in such works 
as The Siegfried Idyll or the. Tchaikovsky 
No. 5. In 1924, Edison Bell, on Velvet 
Face records, issued Elgar’s The Dream of 
Gerontius in. an album of eight double- 
sided records, a truly great achievement in 
those pre-electric days, for such a recording 
presented difficulties which had hitherto 
been considered unsurmountable. The 
recording had the approval of Elgar and 
his co-operation. Joe conducted and was 
indeed responsible for the enterprise. It 
was the first serious choral work to be 
attempted on the gramophone: it was a 
success and for long remained a matter of 
wonder. 

It was about this time that I first met 
Joe, going to the recording room at 
Glengall Road with Marie Novello to hear 
her record there the Mendelssohn piano 
concerto, and I still vividly remember the 
curious placing of the small orchestra in 
relation to the horn and the free and happy 
air in which the recording was, nevertheless, 
efficiently carried out. When he joined 
Columbia, most of their great orchestral 
recordings by Beecham, Wood, Wein- 
gartner and Bruno Walter were recorded 
under his guidance and direction. In 
1932, Joe recorded a version of Merry 
England with the help of the then 70-year- 
old composer. Sir Edward German, a 
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pathetic figure, was’ 
tragically and slowly 
losing his sight. Joe 
remembers sitting 
with him on the tavern 
stand at Lords. and 
doing his best to 
describe with words 
the brilliant scoring 
strokes of Hendren 
and Hammond on 
that afternoon. When, 
in October of this 
year, the studio staff 
gave Joe a farewell 
dinner in this same 
tavern, he remarked 
how happy had been 
the choice of venue, 
for it was here that he 
had spent so much of the company’s time ! 
When Debroy Somers, Harold Williams, 
George Baker, Denis Noble and other 
lovers of the game were about to record, 
sessions were always arranged on a day 
which fitted in with an important match. 
Such telephone conversations as: ‘‘ Well, 
next week ?’’ ‘‘ What’s the game?” 
“ Hants.”’ “No, let’s make it the 
week after. Then it’s Yorkshire,’ were 
frequent. 

Joe has retired from the gramophone 
industry but not from the Savage Club. 
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Mr. B. E. G. Mittell (left) Managing Director of E.M.I. Studios Ltd., 
crinks the health of Joe Batten. 


For upwards of thirty years now he has 
been responsible for the Club’s world 
famous and entertaining Saturday dinners. 
Upstairs, in his home, is his working room, 
filled with music scores, gramophone 
records and albums, books, a gramophone, 
and in a place of honour, a bust of F. J. 
Odell, the most famous of all Savages, ‘‘ the 
last of the Bohemians.’”’ ‘The walls are 
covered with programmes of past dinners, 
all with drawings by well known artists and 
covered with the autographs of all famous 
in literature, art, and drama. 





SYMPHONIC VARIATIONS ON 
A JAPANESE THEME 


By A. M. L. 


HARRISON 


(continued from page 109.) 


and Record (Side 4). Forzando e risoluto. 
Andantino cantabile. Scherzando. Dolente. 

That gramophone recital—my s5oth since 
we had reached Formosa in. August 1942—was 
such a flop that, next day, I. asked the inter- 
preter whether I could have.an interview with 
one of the Jap officers. ‘‘ What about ? ”’ asked 
the Twirp suspiciously. .. . ‘‘ Gramophone 
needles,” I said. ... “O.K. Come to the 
conference room after roll-call.” 

I found Baggy Pants in session and, on the 
table, four small cardboard albums, two boxes 
of needles faced with a mongrel (of Japanese 
stock though evidently sired by Victor or his 
brother), and. a record labelled “‘ Chu Chin 
Chow, London Palladium Orchestra (Richard 
Crean).” ‘‘ Do you want to buy these ?” I 
was asked. ... I didn’t even open the albums ; 
I merely gasped a “‘ Thank you,” and retired 
with my treasure-trove. 

Back in our room excitement reigned. What 
had I got ? We couldn’t tell, because the titles 
of the twelve albumed records were in Japanese 
hieroglyphs. However each bore the H.M.V.- 
cum-Victrola trade mark (and not an imitation 
of it), and in one album there was a printed 
slip in Japanese and English . . . and the under- 
standable half bore the words of ‘‘ The Merry 
Widow Waltz” and ‘“‘ Vilia’”’ and the name of 
Jeannette Macdonald. 

That evening’s concert! New records and a 
record audience! I warned them that I’d no 
idea what I’d bought (and at such considerable 
outlay of camp Yen. that I would be short of 
our limited variety of canteen stores for months). 


The assembled audience selflessly offered to 
lend me a few sheets and to subscribe towards 
my continued supply of tobacco and sea-weed, 
and urged me to get on with it. . 

_ I started with a promising album. ‘Jeannette 
accompanied by the M.G.M. Orchestra sang 
to us ;‘ Reginald King played us his ‘‘ Song 
of Paradise’’; and the other sides were in 
keeping with this tuneful standard. The next 
two albums were truly oriental, but the last 
(to the great delight of the G.I.s.) contained 
pleasing tunes from Hawaii, including “ Aloha.” 

Things were looking up. That pianissimo 
which had threatened to fade into complete 
silence. was swelling to.a mild crescendo ;_ and 
it didn’t stop. Next morning I was given an 
omnibus Victrola catalogue, told that a 
gramophone agent from Tokyo was in Karenko, 
and invited to write down within two hours the 
catalogue numbers and titles of records which 
I would like. On no account was I to mark 
the catalogue. The next couple of hours 
certainly tested my stamina (as you'll under- 
stand if you attempt my appointed two-hour 
task). 

However it was a week before I was asked for 
my list—a week during which I consulted 
many lovers of music more knowledgeable 
than myself. I recall plenty of good advice: 
Sir Mark Young, from Hong Kong, reminding 
me that there are other composers of piano 
music besides Chopin; Brigadier Servaes of 
the Gunners advising me on opera; the 
Netherlanders urging me to pay more attention 
to Bach: Colonel Jim Thyer of Australia 
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pressing for “The Whistler and his Dog”? ; 
Colonels “* Judge ’’ Rawitser, ‘‘ Doc ”’ Braddock 
and many other good friends from the U.S.A. 
offering most useful tips; Colonel Bill 
Ashton of the Ordnance Corps exhibiting an 
intimate knowledge of almost every symphony 
and concerto in the book; and the B.O.R.s 
and G.I.s producing a voluminous list of dance 
tunes and hot bands (none of which figured in 
the catalogue). 

At last (long after I’d decided that the 
* traveller ”’ from Tokyo must have departed) 
I was again summoned to the conference room 
(which, by the way, was also our Albert Hall 
-—cum—Metropolitan, though it measured 
only 12 foot by 18). I found the two tables 
stacked with albums, and I was told I could 
try them out and buy what I wanted. 

That afternoon lives in my memory: for 
keeps and I guess that my room-mates won’t 
forget it in a hurry either.. It was quite evident, 
from a perfunctory skip-through, that any 
coincidence with my list was entirely fortuitous ; 
in fact I suspect that the local dealer had 
unloaded his whole stock. After sorting out 
the sheep (which I knew and wanted) from 
the goats (which I knew and didn’t want), I 
was still left with a hundred or more to be 
tried out either because I didn’t know them 
or because their titles were in Japanese. 

It was a musical bedlam . . . just a few bars, 
followed by consignment to the sheep or goat 
pen, off again. Tettrazini’s wonderful 
voice was literally picked up just as she’d 
reached her top note in the ninth bar of “‘ Caro 
Nome” ; Gigli had barely started thawing his 
lady’s frozen fingers before accompanying 
Tettrazini to the sheep-fold, where they’d 
shortly be joined by Kreisler, whose 
““Tambourin Chinois” broke in the middle 
of a pizzicato, and by Chaliapin whose flea 
was hardly given time to start us scratching 
before alighting on the Volga boatmen. 

The interrupted sheep were painful enough, 
but when you think that they were almost 
equally proportioned by. goats you'll get some 
idea of that cacophonic afternoon. P.O.W.s 
are finely tempered creatures, and I count my 
survival a tribute to the underlying charitable- 
ness of my fellows. 

My collaborator in semicordant dished 
harmony was Bill Ashton, who divided his time 
between advice to me and rushing round the 
barracks to collect the necessary promissory 
Yen. I think everyone antieed up; even 
those to whom my H.M.V. was complete 
anathema rallied to the cause and added their 
names to the subscription list. 

Next day they all signed away hundreds of 
Yen, and we had a really first-class library 
of nearly 200 records, and it didn’t 
stop at that; the library grew, and so did my 
concerts. I was still limited to that one 
evening hour for the general public, but 
Colonel Hoffman of the U.S.A. got permission 
for me to play in the hospital ward on Sunday 
afternoons and on our rare non-working 
weekdays. This concession, welcome though 
it was, brought trouble in its train. More 
concerts ? Yes.... But more needles ? No. 
It wasn’t long before I had only 50 lefi unused 
and, when .they’d done their triple whack, 
there’d be nothing for it but to scratch along 
for a few more weeks with my thrice-used 
points. 


3rd Record (Side 5). Allegro con brio. 
Distesso tempo: meno mosso: smorz 

One day, when I was just about desperate, 
Colonel Ashton asked me where I kept my 
needles. “Bill,” I replied, “there are 
times when your sense of humour is un- 
fortunate.” Then he explained; it was my 
thrice-used boxes that he was after; he’d got 
hold of a whetstone and wanted: to try his 
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hand at sharpening. Joyfully I handed him 
six boxes ominously labelled ‘‘ USED.” ‘‘ Have 
a heart,” he said, “let me have a dozen 
needles.” 

And THAT is how we carried on. At the 
start he used his fingers as a vice, and it took 
him ten minutes to recondition one needle. 
He worked that way for weeks, spending 
most of Sunday (our one non-working day) 
at the job.. Then he devised a vice fitted to a 
wooden handle, which increased his pro- 
ductivity 100 per cent. His patience was 
simply incredible . . . forward and back, round 
and round, to and fro . . . hours at a stretch 
. . . turning out a week’s supply every Sunday. 
I don’t think anyone bar myself fully realised 
what we owed to Bill, bless him. 

During the summer of ’43 we were shifted 
to Shirakawa—a dump in the middle of 
Formosa. Warning of that move fairly gave 
me the jitters. The dealer had been round 
again and I’d landed another 50 records. 
How the devil would I shift them ?—that was 
my headache. I’d coped with 41, and could 
probably repeat the process for a mile or two 
even though I was down to 7 stone 10. But 
. .. 250? I tackled Baggy Pants, who merely 
laughed and told me I could carry as many 
as I liked. 

I tried to farm them out, but that raised no 
starters. Have you ever seen P.O.W.s on the 
move ? ... kitbag over the shoulder, something 
in each hand and under cach arm, couple of 
bits slung round the neck . . . staggering along 
laden with their limited wardrobe and piles of 
junk (prisoners are acquisitive animals !). 
“* Sorry, old boy, but it just can’t be done ”’— 
that was the invariable answer. ... ‘“‘ Hell! 
How? With my teeth?’ And they were right. 

But I got a very different answer when I 
tackled my good American friend, Colonel 
Ray O’Day.: ‘‘ Me carry one record ? Don’t 
be funny. Tell you what Pil do; Ill carry 
the lot for you. Just bring ’em over to the 
carpenter’s shop ”’ (he was a very handy man, 
so that’s where the Japs employed him), 
** T’ve got a bit of timber and can easily knogk 
up some packing cases to fit.” 

Of course I didn’t dare entrust the whole 
issue to him; the cases mightn’t get loaded 
or they might break, then we’ld be sunk. No! 
I still had my H. M.V.’s tray and record-case, 
and this time I gave plenty of thought to my 

“41 Selected.’’ Mercifully our Shirakawa 
camp was only 2$ miles’ march from the 
station ; it was enough, in all conscience, but, 
thanks to the help of Captain Fred Chapman, 
R.N.—an ever trusty friend in need (and in 
music), my portable music reached our 
destination intact. So did Ray’s cases; not 
a single record was broken. 

e hadn’t been in Shirakawa long before 
its local gramophone dealer heard the good 
news. Yet again I was summoned to a room 
stacked with albums ; I had to pick and choose 
because most of the non-musical among us 
naturally felt that they’d more than done their 
bit in the business of signing away Yen pro bono 
musical-minded publico. 

However my fellow music-lovers (now 
greatly increased by the arrival of many old 
friends of the Lanarkshire. Yeomanry and 
Signals who’d been in my old 11th Indian 
Division in Malaya) subscribed enough to 
purchase about a hundred more records, all 
of which (like those at Karenko) had been 
pressed in Tokyo ; mostly they were Victrola, 
though there were a few Columbia. It was a 
library to be proud of, in fact there wasn’t 
much of what we particularly wanted which 
didn’t come my way; I even had to forego 
some real gems for lack of Yen; for instance, 
I was offered Schnabel’s complete recording of 
Beethoven’s Sonatas, but I had to rest content 
with only seven. 
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For more than a year all was well (musically, 
I mean ; I’ve forgotten the rest of it). Every 
evening we had an hour of blessed relief; in 
the summer I got permission to play out of 
doors and I’d have an audience of about 200. 
By this time my H.M.V. Portable Propagator 
of Good Music had made many converts, 
several of whom, not content with mere 
listening, became assiduous readers of three 
books which were in constant circulation— 
“The Art of Enjoying «Music ’’ and “ Great 
Symphonies ”” by Sigmund Spaeth, and Olin 

wnes’ “Symphonic Masterpieces 

On Sunday afternoons I held recitals for the 
** connoisseurs ”’—-usually about 50; some- 
times many more particularly if it was an 
opera. I had three complete operas : 
“ Pagliacci,’ by La Scala, with Gigli, Pacetti 
and Basiola as the principals and Ghione 
conducting; “La Traviata,” also by La 
Scala; and “‘ Carmen,” by the Paris Opera. 
We also had plenty of Wagner (mostly orches- 
tral) ; an album of Charpentier’s “ Louise ”’ ; 
some Rossini; the waltz from ‘* Rosenkava- 
lier”? ;_ and several operatic solos. 

It was at a Sunday recital, in May ’44, that 
the worst occurred. In the middle of the last 
side of Beethoven’s Choral Symphony (a lovely 
recording by the Vienna with Weingartner 
conducting) there was an ominous growl, a 
nasty chromatic glissando, and . . . finish. I 
wound the handle, and it was all too depress- 
ingly obvious that my hard-worked, unoiled, 
rusted main-spring had snapped. “ Bang goes 
sixpence,” I thought, as I completed the Great 
Work by rotating the record with my fore- 
finger ; my audience gave me its usual round 
of applause; I responded with my usual: 
“ Thanks for coming”; we all looked very 
depressed. 

For the next three evenings my finger 
attempted to maintain a consistent “ seventy- 
eight ”’ for one hour (a spectacle which must 
have been almost as disturbing as the inaccuracy 
of my manipulations). It was no good. . 
my audience dwindled. I decided that there 
was nothing else to it but to call it a day. 

(To be concluded) 


TURN TABLE TALK 


Australian Commonwealth Symphony 

To celebrate the fiftieth anniversary: of the 
foundation 2f the Australian Commonwealth 
the Australian Government is offering a prize 
of £1,000 for the composition of a Symphony 
for full orchestra. The competition is open to 
all natural-born or naturalised British subjects 
and entry forms may be obtained from the 
Australian Broadcasting Commission, Australia 
House, The Strand, London, W.C.2. 





News from Denmark 

Niels Viggo Bentzon, the Danish composer 
and pianist, has recorded Arnold Schénberg’s 
“Suite for piano, Op. 25” and Saeverud’s 
music to Ibsen’s ‘‘ Peer Gynt.’’ The latter is 
accompanied by the Danish Radio Symphony 
Orchestra conducted by Erik Tuxen. 


Miniature Scores 

The following miniature scores have been 
received from Messrs. Ernst Eulenburg Ltd. 
Bach : Cantata No. 6 (3s. 6d.), Cantata No. 56 


(3s.). Borodin : String Quartet in D major 
(3s. 6d.). Brahms : Piano Quartet in A major 
(4s. 6d.). Bruckner : Symphony No. 7 (gs.). 
Handel: The Messiah (20s., cloth 26s.). 
Mozart : Horn Concerto, K.417 (4s.), Seren- 
ade No. 8, K.286 (3s.). Schubert : Piano trio, 
Op. 100 (3s. 6d.). Schumann: String 
Quartet in ‘A minor (2s. 6d.). Smetana : My 
Country—Tabor ‘and Blanik (4s. 6d. each). 


0 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 





*Denotes Long-Playing Records 
ORCHESTRAL 


BEETHOVEN. Overture ‘“ Egmont,” 


Op. 84. 
birolli). 
8s. 74d.). 
A full-blooded recording of the well- 
known virtues which make the Hallé 
distinctive among our British orchestras. I 
find, in general, a small growth of over- 
empressement in this conductor’s style. It 
doesn’t distress, and rarely need werry 
one. In this sombre work the slightly melo- 
dramatic style which I think Sir John some- 
times adopts (probably he doesn’t feel it to 
be such) is fitting, and the strength of tone 
which always marks the orchestra is valu- 
able. The strings pull a virile weight, and 
the bass is notable. I’m not sure I am fond 
of all the big timping we are getting in 
records. (Remember the old command, 
“ Listen to the bass!’’ when it first shyly 
impinged cn that other timpanum ? 
Great days!) The working up is exciting. 
For good recorded value in the best 
tradition, this is the ticket. W.R.A. 


Hallé Orchestra (Bar- 
H.M.V. DBar1gg (12 in., 


BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. Vienna Phil- 
harmonic Orchestra (Karajan). 
Columbia LX1330-33 (12 in., 34s. 6d.). 
Auto LX8752-5. 

BEETHOVEN. Symphony No. 7 in A 


major, Op. 92. Philharmonia 
Orchestra (Galliera). | Columbia 
DX1697-1701 (12 in., 28s. gd.). 


Auto DX8359-63. 

Here are Beethoven 5 and 7 again, and 
in their favour it must be admitted that 
these are in fact difficult works to bring off ; 
it is seldom that both recording and per- 
formance are entirely satisfactory, and the 
best existing versions, both of them 
concucted by Weingartner, are certainly 
getting rather old. 

The comparison between Karajan and 
Galliera, and also between the two orches- 
tras, is instructive. Karajan has given 
many impressive performances in _ this 
country, and I particularly remember his 
Beethoven Fifth in the Albert Hall two 
years ago; it had a remarkable intensity 
of feeling, and the architecture was both 
clear and monumental—I came away 
impressed anew with the beauty and 
spaciousness of the music, and only 
secondarily with the technique and 
personality of the conductor—which is as 


it should be. Later experiences of Karajan 
have made me change my mind—more and 
more have I been made conscious of the 
conductor first, and of the music second. 
He is a remarkable conductor, but there 
is a quality of ruthlessness in his work that 
repels. This ruthlessness is most apparent 
in his recording of the C minor: it is 
exciting—one must give him that—and 
the shaping of the performance is as clear 
as ever, but in his relentless driving of the 
players the genial humanity of Beethoven 
is lost and only his frowns remain. One 
feels that he holds the orchestra in such 
tight rein that all spontaneity is banished. 

Galliera, on the other hand, seems 
positively to woo the Philharmonia orches- 
tra to give of their best, and they play 
most beautifully in this performance. The 
string tone is lovely, and if the triplet 
figures in the first movement are not as 
precise as they might be, one can forgive 
it for the sake of their playing in the 
Allegretto. And on the whole their wind 
ensemble is superior to that of the Vienna 
Philharmonic. Galliera gives a _ good, 
honest, thoroughly musical performance, 
and he lets the music speak for itself. It 
is a pity that the tempo of Part 2 of the 
Allegretto is slightly faster than in Part 1, 
but otherwise his tempi are excellent 
(e.g. the Assai meno presto in the scherzo was 
neither too fast nor too slow). The record- 
ing has perspective and is not too hard on 
the needle—only the climax of the last 
movement is robbed of its full effect— 
one feels that it must have been more 
exciting in the studio. 

The recording of No. 5, on the other 
hand is heavy going and needs very 
careful managing—the /ortissimo tuttis sound 
rough and lack definition. There is also 
a most unfortunate change-over, 15 bars 
before the end of the Allegretto. 

If you don’t already own a good set of 
No. 7, then by all means buy Galliera— 
and if you don’t like your Beethoven 5 
done a /a Karajan, Weingartner’s version 
will still give you great pleasure. B.D. 


BIZET. L’Arlésienne Suite No. 1. 
London Philharmonic Orchestra 
(Beinum). Decca AK2385-7 (12 in., 
21s. 6d.). 

This set is strong in poise, pull, pungency, 
and phrasing. Not having heard this 
orchestra in the flesh for some time, I don’t 
know just what its tonal sheen is worth: 
perhaps more than appears in the massed 
voice of those fiddles. The wind seems a 
trifle thin ; is that just good British pale-ale, 
or a slight pallidity in reproduction ? The 
conductor makes much of the sharp-set, 
pointed rhythms: I’m not over fond of 
having my ribs nudged thus, so I feel it. 
Not quite, then, my ideal way to play 
such music. I’d say that his methods are 
apt to be of the plenty-for-the-money order, 
rather than much-for-the-mind. Yet 
maybe we don’t want a great deal of mind 
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for this incidental music; though, heard 
against the background of tragedy, it can 
stand, I think, rather easier treatment than 
most conductors seem inclined to give it. 
They go for the superficial values. The 
reproduction, at its happiest, certainly 
gives sufficient pleasure in the ways I have 
designated ; the other things I want are 
only doubtfully obtainable, these days, 
from even our ablest orchestras. W.R.A. 


*BIZET. Prelude, Act 1 ; Entr’acte, 
Acts 2, 3 & 4; Scéme des contre- 
bandiers, Act 3; La garde mon- 
tante, Act 1. Danse bohéme, Act 2 
from ‘ Carmen.” London Philhar- 
monic Orchestra (Anthony Collins). 
Prelude. Minuetto ; Adagietto ; 
Menuet ; Farandole from “ L’Arlés- 
ienne’’ London Philharmonic Or- 
chestra (van Beinum). Decca LXT 
2510 (12 ins., 39s. 6d.). 

The 78 Carmen was reviewed in July. 
1950 (AK2352-4). Both tonally and in 
the nerve of direction this side is highly 
satisfactory. The amount of tone in the 
softer passages might, I think, possibly 
disappoint some who like more for the 
money. 

Similar qualities of refinement and line- 
drawing are comfortably endisced on the 
other side. There is room in even the 
thousandth recording of such old-timers for 
the deployment of shading graces. It is 
in such work that our native orchestras 
should be daily drilled. W.R.A. 


*DEBUSSY. Images pour Orchestre. 
L’Orchestre de la Suisse Romande 
(Ansermet). Decca LXT2524 (12 in., 
gys. 6d.). 

If I were recording manager for Decca 
—which I never shall be—I would make 
it my business to find out why it is that 
the L.P. discs made by Ansermet and the 
Suisse Romande are such streets ahead 
of everything else: is it due to the Victoria 
Hall at Geneva, is it a different recording 
technique, or is it simply the particular 
recording engineer ? Whatever the reason, 
this is an altogether outstanding issue, 
worthy to rank alongside that of the same 
performers’ Petrouchka. The playing, too, 
as one might expect from so sympathetic 
and experienced an interpreter of Debussy 
as Ansermet, is admirable, and it brings 
out the basic clarity of form and outline 
which underlies the impressionist patterns 
o! the orchestration. This is, moreover, 
the only disc (let me repeat, just for the 
pleasure of saying it, and with a glance at 
my ever-encroaching record racks, one thin 
disc) to contain all three orchestral Images 
together, so that one can study them in 
their proper context. 

-Debussy’s first two sets of Images, for 
piano, date from 1905 and 1907: the 
third set, for orchestra, was originally 
conceived for two pianos. Jbéria and 
Rondes de printemps occupied the composer 
from 1906 to 1909, and Gigues, published 
as No. 1, from 1909 to 1912, though he 
left the orchestration of this last incomplete, 
and the score as we know it is partly the 
work of André Caplet. Jbéria is, of course, 
by far the best known of the set, and its 
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AN AMAZING NEW AMPLIFIER 


FACTUAL FIGURES from A-Z 
FROM PICK-UP TO SPEAKER, INCLUDING TONE CONTROL CIRCUITS 


Not merely a laboratory measurement of an amplifier only, but the whole story of the 
“A-Z” as it will perform under users’ conditions 








National Physical Laboratory Report on Tests of Amplifier 


(Marked: Type A-Z, Serial No. A50/1, Sound Sales) 











Tested for: SOUND SALES LTD., WEST STREET, FARNHAM, SURREY. Reference : LETTER, RNW/DES/AZ. _— Dated 31.8.50. 





The instrument was tested for sensitivity at various frequencies between 20 and 25,000 cycles per second. The total harmonic 
distortion was measured at 60 c/s and 1,000 c/s ; the hum and noise output voltage and the output impedance were also determined. 

The supply to the instrument was at 230 volts and 50 c/s ; the connection to earth was independent of the mains supply and 
made directly to the instrument. 

The input was in all cases made to the lead provided, with the controls set as follows : L.F. cut, 0 ; volume 12 (maximum) ; 
bass, 0 ; treble, 0. A load resistance of 15.0 ohms was connected to the output of the amplifier by means of the leads provided. 


SENSITIVITY 
The input required to develop an output of 12 watts in the load at 1,000 c/s was 0.125 + 0.002 volt. 
The input required to develop an output of 8 watts was measured at several frequencies ; the results obtained are given in 

















Table | below : 
TABLE I—8 WATTS OUTPUT 
Frequency, c/s | Input, Volt 
20 0.100 
60 0.101 
1,000 0.102 
3,000 0.102 
5,000 0.102 
10,000 0.102 
15,000 0.102 
20,000 0.102 
| 25,000 0.102 








HARMONIC DISTORTION 

The harmonic distortion was measured with an output of 12 watts at 60 c/s and 1,000 c/s. The second and third harmonics of 
the fundamental, in about equal proportions, were found to predominate. The total harmonic voltage expressed as a fraction of the 
fundamental is given in Table Il below : 


TABLE Il—12 WATTS OUTPUT 








Input Frequency | Ratio, Total Harmonics/Fundamental | 
60 c/s 0.002 
| 1,000 c/s 0. 002 


HUM AND NOISE 
The hum and noise output voltage was measured with the input lead short circuited and found to be 0.005 volt. 


OUTPUT RESISTANCE 
The output resistance was measured at a frequency of 1,000 c/s for output powers of 3 watts and 12 watts in a load resistance 


of 15.0 ohms. 
The results obtained are given in Table Ill below : 

















TABLE Ill 
| Power Output, watts | Output Resistance, ohms | 
3 | 0.50 + 0.05 | 
| 12 1.2 + 0.1 | 
Date 5th October, 1950. E. C. BULLARD, Director. 
Reference E.488.18. L. HARTSHORN, 
Passed by L.M.F., C.H.R. for Superintendent, Electricity Division. 





You are welcome to a demonstration of this amazing new amplifier, which costs £30 complete, at our London 
Office and Showrooms 


SOUND SALES LIMITED, Lloyds Bank Chambers, 125 Oxford Street, London, W.1 (Tel. GERrard 8782) 
WORKS : West Street, Farnham, Surrey (Te). Farnham 6461) 
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colourful material—though perhaps _ less 
subtle in quality than in other works of his 
~and its powerful evocative atmosphere 
have won it widespread popularity. Gigues, 
originally called Gigues tristes, is a work of 
veiled melancholy, broken up by sporadic 
moments of gaiety, and is one of the least 
known of Debussy’s orchestral pieces, 
probably on account of the quadruple 
woodwind and solo oboe d’amore the 
score demands: it makes rather formal 
use of the tune The Keel Row, which 
Debussy had heard played on his English 
visit of 1905. Rondes de printemps is a 
curiously self-contradictory piece: despite 
its title, it has a wintry atmosphere, and the 
motto on the score, ‘‘ Welcome May with 
its wild banners,’”’ stands in open conflict 
with Debussy’s use of the folk-tune Nous 
n'irons plus au bois. L.S. 


DELIBES. Coppelia Ballet Music. 
L’Orchestre de la Société des 
Concerts du Conservatoire de 
Paris (Désormiére). Decca AK2346-8 
(12 in., 21s. 6d.). 

For notice of the L.P. set, see August, 
1950, page 43. Hearing this AK set long 
afterwards, by itself, I renew with some 
pleasure. I think the keener levels of string 
tone do suffer a little from edge, when the 
power is fully extended, as it is in the cres. 
soon after the start; but the tonal con- 
sistency and general thrill of the music are 
high. I made a point, in speaking of the 
Arléstenne music, about feeling. In this kind 
of ballet matter, a quite other approach 
seems apt, and in this respect (bating those 
adjectival cymbals: as such, I’d banish 
them from records; use something else) 
I think the style here is very satisfying. 
There should be something heartless about 
the whole Coppelia game. W.R.A. 


*ELGAR. Cockaigne Overture, Op. 
4°; The Wand of Youth—‘Suiie 
No. 1. London Philharmonic 
Orchestra (van Beinum). Decca 
LXT2525 (12 in., 39s. 6d.). 

Cockaigne was noticed in February, 1950, 
page 159, on AX296-7. The recording was 
then well liked, and this L.P. one does not 
seem (from memory) to miss any of the 
points then made. I am told that the Wand 
is also done on 78’s (AK2190-2) : not yet 
reviewed, The last one was reviewed in 
September, 1949 (Liverpool : Sargent). 
This I liked in parts. The conductor is 
strong on all-through pushing, not over- 
pressing, but allawing no momentary dally- 
ing to pick the flowers of Elgar’s fancy. It’s 
a wee bit militaristic for my liking ; but 
then, I’ve always inclined to the slightly 
leisurely-romantic interpretation of such 
music. Something perhaps depends on 
whether you think back to youth, or prefer 
to savour the matured technique of so many 
years afterwards. I believe I had used the 
word flebile, once in a way. It can imply, 
perhaps, preciosity, if used in a place where 
the sentiment wears thin. I don’t feel it out 
of place to use it here, at moments. The 
conductor has a sound grasp of all the 
shaping elements, and is not afraid of refine- 
ments. The record’s pleasures, for me, lie 
more in shape than in pure sound, which I 
think might be richer in places; but the 
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treatment is happy, and the slight feeling 
of fastidiousness should not offend. W.R.A. 


GLINKA : TCHAIKOVSKY. Overture 
*Russlan and Ludmilla.” Fran- 
cesca da Rimini, Op. 32. Danish 
State Radio Symphony Orchestra 
(Dobrowen). H.M.V. C4040-42 (12Iin., 
17s. 3d.). Auto. C7813-15. 

This Danish Orchestra was praised by 
L.S. in October. It gave great satisfaction 
at Edinburgh, where I heard it. Francesca 
has been recorded recently elsewhere: I 
noticed Decca’s L.P. set in November, 
page 114. I think, speaking from memory, 
that there is finer string work here, par- 
ticularly in plangency, if perhaps less 
potent brass. The sustentation’ is par- 
ticularly good—the sense of swirl and mirk. 
In this respect I think the present perform- 
ance slightly superior: and the flexibility 
is notable, as is the ripe balance. The 
Glinka was also done by the same orchestra 
and conductor (November, page 111), but 
linked, then, with the Sorcerer and a bit of 
Chabrier. Again, this performance seems 
to me a trifle more aerated and at the same 
time solid. These Danes are surprisingly 
mercurial, and their discipline is splendid. 
The speed (96) seems the limit of reasonable 
definition. Nothing in the recording stands 
in the way of the reproduction of detail in 
phrasing, one ‘of the basic things I want 
always. Without fine phrasing the cleverest 
mechanical technique is wasted. Phrasing 
is like the beloved’s eye, which for Byron 
was “in itself a soul’’: the window, the 
focus, the vital spark. W.R.A. 


*HANDEL. Concerto Grosso in E 
minor, Op. 6, No. 3. Concerto 
Grosso in A minor, Op. 6, No. 4. 
Boyd Neel String Orchestra (Boyd 
Neel). Decca LXgo24 (10 in., 
2gs. 6d.). 

Boyd Neel’s recording for Decca some 
fifteen years ago of the complete set of 
Handel’s twelve concerti grossi (which were 
written in 1739 for a London publisher) 
will be remembered with gratitude, and 
I applaud the decision to remake some of 
them now in the light of improved record- 
ing technique. The’ players are different, 
but Boyd Neel himself has matured in 
feeling and orchestral handling, and here 
presents a performance which has been 
carefully thought out over the years. The 
fourth concerto grosso, which I am particularly 
glad to hear again, is one of the gems of 
the whole collection, though the concertino 
of two violins and ’cello plays a much 
smaller role than in many of the others: 
it is a wonderfully expressive work, with a 
particularly memorable first movement, 
and it is played here with evident affection. 
This is very satisfying. I am less happy 
about No. 3, which is of a more extrovert 
type: the string tone is not so sympathetic, 
and the harpsichord is grossly over-recorded. 
This is especially noticeable at the 
beginning, where at this level the continuo 
player muddles the entire line and creates 
an effect of untidiness by over-spreading 
his chords. Mr. Neel’s big allargando at 
the end of the Polonaise, too, is an error 
of judgment, and is out of keeping with 
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the style of the period. On a question of 
labelling, it is interesting that for the 
second time Decca have miscounted the 
number of movements. LS. 


*HAYDN. Symphony No. 99 in E flat 
major (Salomon No. 10). London 
Symphony Orchestra § (Kisch). 
Decca LXgor11t (10 in., 2Qs. 6d.). 
AX340-2 (12 in., 25s. 104d.). 

In some small tonal ways I prefer AX. 
In LX the violin tone is a bit thin, aloft : 
the slightly wiry effect. Not quite the most 
seductive reed tone, anywhere. The per- 
formance is hearty, without much subtlety 
a word I seem to use a good deal. But when 
we have been spoiled by Beecham and a 
few others, the average, good, bright 
native reading cannot  over-stimulate. 
There is no particular distinction of tone, 
but nothing actively to worry about. When 
a figure comes often, I like it to be treated 
with delicate difference, mostly. Our 
British players don’t, I think yearn to spend 
much time on these frivolities. 

There are some happy freedoms in 
Haydn’s structure, which space does not 
allow me to mention. The slow movement 
(in one variety of shortened sonata form) is 
carefully negotiated, and there are hand- 
some moments. I feel the care, but am not 
anxious to. The broad treatment of No. 1, 
in a movement that runs to less than a 
hundred bars, is most delightful. I have 
elsewhere remarked that leisure is not here 
Hobbes’s “‘ mother of philosophy,’’ but 
evokes lyric poetry, fully matured at birth. 
The minuet suggests Beethovenian broaden- 
ing conceptions of the form : some ele- 
ments of the scherzo. Here again, the play- 
ing is a bit heavy in style : listen to those 
repeated phrases. What are they there for, 
but to be deliciously varied ? But it is all 
pleasant enough, if you are not too exigent. 
The big finale is a sonata-rondo of Haydn’s 
best vintage, that needs absolutely tip-top 
excitement. I don’t feel that here. No 
playing that is as good as this can spoil 
one’s pleasure; this, I gladly ins’ t, is by no 
means poor playing. It lacks the golden 
span xle. 

Perhaps the recording should catch or 
snatch more warmth, from somewhere. 

W.R.A. 


*HAYDN. Symphony No. 103 in E 
flat major, (Salomon No. 8). “ The 
Drumroll.” London Philharmonic 
Orchestra (Georg Solti). Decca 
LX3018 (10 in., 29s. 6d.). 

Reviewing this recording in its issue on 
78’s in July, my late lamented colleague 
R.H. wrote that the performance was 
‘remarkable for rhythmic playing, rich- 
ness of tone and clarity of execution ; and 
the recording is ffrr at its best.’ His 
remarks on the playing I endorse—it is 
indeed full of vitality and excellently 
shaped ; and if the tempo of the Andante 
is on the brisk side, and the last movement 
is taken Presto rather than the Allegro con 
spirito marked—well, one should not be 
too dogmatic about Haydn tempos so long 
as the results make sense. 

It is when we come to the actual record- 
ing of this jewel of a symphony that I find 
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the L.P. yersion is inferior. The string 
tone has that edginess I find on so many 
[..P. discs, there is an irritating change- 
over in the middle of the slow- movement, 
and there is one rank bad piece og dubbing 
at the beginning of the first- ops 
development section which I am astonished 
at Decca passing. Apart from _ these 
disadvantages, it depends whether you 
consider not having to change sides so 
often is worth the 3s. 83d. extra. LS. 


MOZART. Symphony No. 41 in C 
major, K.551, “* Jupiter”: March 
in D major, K.249. Royal Phil- 
harmonic Orchestra (Beecham). 
Columbia LX1337-40 (12 in., 34s. 6d.). 
Auto LX8759-62. 

*MOZART. Symphony No. 41 in C 
major, K.551, “‘ Jupiter.” London 
Symphony Orchestra  (Krips). 
Decca LXgo10 (10 in., 29s. 6d.). 

It is in the highest degree instructive 
to compare these two versions of Mozart’s 
last and greatest symphony, built with such 
perfection on themes which, as Tovey has 
pointed out, are mere conventional tags. 
The regal poise of the work seems to have 
made the L.S.O. self-conscious, and there 
is, to my mind, an inescapable feeling of 
laboriousness in Krips’s reading: whereas 
the R.P.O., besides being smoother in 
string tone, presents a highly polished 
performance lit with musicianship and 
imagination—though it is possible to dis- 
agree with one or two of Beecham’s 
idiosyncracies. The recording, too, must 
be taken into account; the Columbia is 
bright and fresh, the Decca fuzzier, coarser 
and less pleasant in its string tone especially. 

In the first movement, the  Krips 
version is certainly vigorous enough, but 
there is a lack of complete control and 
some untidy playing, particularly in the 
last theme of the second-subject group 
(taken from a song which Mozart wrote 
for an Anfossi opera) and in the demi- 
semiquaver grubetti, which tend to be 
skiddly. The forte playing, also, is too 
heavy: Beecham avoids this fault, and 
differentiates between Mozart’s f and the 
modern orchestra’s f, which Mozart would 
have called ff. Beecham keeps the rhythm 
and phrasing light and airy, though I don’t 
care for the way he inserts a ritardando 
before the pauses in bars 23 and 211, and 
it is a pity that side 2 starts a little slower 
than the previous side. (Why can’t they 
have continuity girls to watch this sort of 
detail, as they do in films ?) Krips and 
the L.S.O. are plain humdrum in the 
slow movement: nor are matters improved 
by the recording, which develops some 
troubles—slight pitch variations (due to 
mains trouble ?) and a fault on the D 
minor chord just after the double-bar. 
Beecham’s second movement is taken very 
slowly, but it is full of expressive playing 
and musical interest, and every phrase is 
lovingly nursed. I found myself disliking 
very much, however, the way he slows up 
so sentimentally for the coda (which was 
an inspired afterthought of Mozart’s, as 
the manuscript shows). The Minuet in 
the Krips version lacks delicacy, but the 
Trio (which, in Tovey’s happy phrase, 
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‘so gracefully agrees to everything so long 
as it gets its own way’”’) is neatly done : 
Beecham adopts an excessively slow tempo 
for the movement—which is, after all, 
marked Allegretto—and introduces a quite 
unnecessary pull-up on the falling third 
at the end of the Trio. Both conductors 
are at their best in the finale, in which 
Mozart so brilliantly combines the fugal 
style with the galant: the L.S.O. gives more 
alert, less routine playing than in the rest 
of the work, though again the ensemble is 
not always very good. 

On balance, then, my preference goes to 
the Columbia issue, though this is by no 
means my dream /[upiter. It costs, I 
perceive, five shillings more than the 
Decca version, but it has the advantage 
of containing, as a fill-up, the delightful 
and rarely- performed Haffner March, which 
is played a merveille. LS. 


ROUSSEL. Symphony No. 4 in A 
major, Op. 53- Philharmonia 
Orchestra (Karajan). Columbia 


LX1348-50 LXS1351 (12 in., 30s. 2/d.). 
Auto LX8763-65 LXS8766. Recorded 
under the auspices of the Maharaja 
of Mysore’s Musical Foundation. 

This is the first recording available in 
this country of Roussel’s last symphony— 
an important work far too little known here 
—though I see that Capitol have recently 
brought out in America a performance by 
the Lamoureux Orchestra. Unfortunately 
the set sent to me for review is incomplete, 
so that I must hold up my criticism until 
next month’s issue, with the sole comment 


that it promises well. LS. 

STRAVINSKY. Petrouchka Ballet 
Music. L’Orchestre de la Suisse 
Romande (Ansermet). Decca 


AX328-32 (12 in., 43s. 14d.). 

In July I wrote of the L.P. issue of this, 
“This new recording of Stravinsky’s 
masterpiece—which will become, I am 
sure, the first big landmark in the history 
of L.P.—lights up the orchestral colours 
with unprecedented vividness and _per- 
spective, and all the details of the score 
are wonderfully clear and _ excellently 
balanced . . . this performance has atmos- 
phere over and above fine playing.’’ All 
still true, though for the first time I have 
come across something which, with its 
greater amplitude, actually sounds better 
on L.P. than on standard-speed ; but in 
either version it ranks among /frr’s finest 
achievements. In view of the seemingly 
greater fidelity of the L.P., it is interesting 
that, for once, it should be cheaper as well. 

LS. 


*WAGNER. Good Friday Music from 
“* Parsifal’’ ; Prelude and Liebestod 
from ‘‘ Tristan and Isolde.’’ London 
Philharmonic Orchestra (Krauss). 
Decca LXT2527 (12 in.; 39s. 6d.). 

A ripe, humane, and sometimes noble 
recording, which perhaps misses only the 
richest warmth of the brass. I like the broad 
generosity of the style. If in the Tristan the 
working-up may seem a bit deliberate, the 
climax is well-wrought, and here the tonal 
richness is best exhibited—rather than, I 
feel, in the softer levels. Good Friday is for 
me hard to criticise, for some of my very 
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earliest ‘Wagner memories are bound up 
therein. I can never hear it without 
gratitude. In the rising sequences, fairly 
early, the tone slightly tends to stand off, 
rather than merge: it is, however, a small 
effect that many may not feel. Slow, quiet, 
richly sustained music such as_ this— 
especially the middle section—is so difficult 
to perfect. I could like softer tone, on 
several occasions. As in a good deal of 
English orchestral playing, I find the louder 
string tone less fine, subtle, flexible, resilient, 
than I should like to hear it. It is a matter 
of small shades, and I take it that the amount 
of rehearsal required to produce the supreme 
beauties would be colossal. Then there is 
the problem of the orchestra’s knowing the 
conductor. Few can play under one man 
so long as to become the instrument of his 
personality, and yet express the amplitude 
and unanimity of their own individuality. 
W.R.A. 


WALDTEUFEL. Estudiantina Waltz, 
Op. 191. Philharmonia Orchestra 
(Lambert). Columbia DX1693 (12 in., 
5s. gd.). 

Readers know by now that the average 
British jog-trot idea of continental 
waltzes ‘is not my height of rosy rapture. 
This conductor seems to have a careful 
thought for the proprieties, and perhaps also 
for the ballet stage, where things have to 
go in time to someone else’s bidding, not 
that alone of flexible musicianly feeling. I 
don’t grumble, but find his performances 
always rather dull. The recording is good 
enough : competently balanced, pleasing 
in string quality, and nicely phrased. I 
suppose one ought to be more thankful than 
I seem to be for these bread-and-butter 
mercies. But we’ve been rationed so long, 
and the same old spam, in tune and treat- 
ment, does turn up so often. . . . W.R.A. 


INSTRUMENTAL 


BACH. Sonata No. 3 in C major for 
nied Violin. Ossy 
Srennailiy ‘(violin). Decca AK2378-80 

(12 in., 21s. 6d.). 

Only violinists and determined lovers of 
Bach can be expected to enjoy this sonata. 
The opening movement, Adagio, contains 
a great deal of chordal writing in two, 
three, and four parts and I wonder if even 
the slack bow of Bach’s day could make it 
tolerable to our ears. There is nothing so 
relentless, for example, in the great D minor 
Chaconne. A huge fugue follows, occupying 
three sides of the recording, with a theme 
that may be founded on the plain-song 
hymn Veni creator Spiritus, a four-part 
fugue on a single violin! Next comes a 
beautiful Largo in which the single melodic 
line is pre-eminent, and in the final 
Allegro assai there is no chordal writing at all. 

Ossy Renardy plays the Largo beautifully 
but in the other movements his tone is 
often rather acrid and his intonation not 
always impeccable (the chords near the 
end of the fugue are an example of this). He 
does not seem altogether happy in the 
final movement though the rhythmic 
impetus of his playing is admirable. He 
makes a fine crescendo in the fugue but 
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leaves one wondering too often at the 
spectacle of (to quote, I believe, Dr. 
Johnson), ‘‘a dog standing on one leg.” 
Quite frankiy I should prefer to hear this 
splendid fugue in one of its transcriptions. 
The recording seems to be extremely 
faithful. A.R. 


BEETHOVEN. Sonata in C major, 
Op. 102, No. 1. Arthur Schnabel 
(piano), Pierre Fournier (’cello). 
H.M.V. DBg555-6 (12 in., 17s. 3d.). 

This sonata, and its companion Op. 102, 

No. 2 in D major, were written in 1815, 

a year of anxiety for Beethoven who was 

worried over a lawsuit and was writing 

little. It is a strangely beautiful sonata, 
sombre and profound, with a deeply 
expressive adagio; the transition from 
this movement to the final allegro vivace is 
only one of his characteristic strokes of 
genius. It is good, therefore, to have it 
recorded by these two fine artists ; there 
is the Casals recording, of course, and his 
playing is masterly, but this pianist lacks 

Schnabel’s great distinction, and I there- 

fore on the whole prefer this new issue. 

Fournier seems a little unhappy in the 

first movement and his tone does not flow 

as it should, and can ; but otherwise there 
must be nothing but praise for both artists 

—Schnabel is in excellent form. The 

recording is first class. wD: 


BEETHOVEN. Sonata No. jo in E 
major, Op. 109. Wilhelm Back- 
haus (piano). Decca AX361-2 (12 in., 
17s. 3d.). 

In THE GRAMOPHONE of October, 1948, 

I reviewed and cordially recommended 

Denis Matthew's performance of this 

sonata on Columbia DX1509-11.  Back- 

haus, who makes his first appearance this 
month on Decca records, use four sides for 
five of the Columbia recording, a saving of 
money which is in no way recompensed 
by a curiously dull and often laboured per- 
formance. The middle movement, Prestis- 
simo, shows this eminent artist at his best 
but if the last movement is a failure then the 
whole interpretation fails, for it is towards 
this movement that Beethoven is steadily 
making. Backhaus plays the exquisite 
theme of the variations with far too many 
over-stressed first beats and after a very 
lively third variation he gives little grace to 
the flowing measures of the variation follow- 
ing. The wonderful sixth variation is 

. stodgy and earth-bound until the last bars 

when the pianist suddenly seems touched 

by the beauty of the theme he is now 
playing for the last time. 

The piano tone is dry and shallow and, 
altogether, this issue is a great disappoint- 
ment. ALR. 


BLOCH. Supplication : 
Zara Nelsova 
Bloch (piano). 

. 8d. 


Jewish Song. 
(cello), Ernest 
Decca M664 (10 in., 


The ’cello is here very well recorded, 
especially in its lower tones, but the piano 
tone is meagre and the balance poor. This 
is all the more deplorable since the com- 
poser himself is accompanying. There 
seems to me to be very little musical 
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interest in the Jewish Song but Supplication 
is a moving piece, well played by Miss 
Nelsova. The pieces come from the three 
sketches of Jewish Life which Bloch com- 
posed in 1925. ALR. 


CHOPIN. The Waltzes of Chopin. 
No. 1 in E flat major, Op. 18: No. 
2 in A flat major, Op. 34, No. 1 
(LX1341) ; No. 3 in A minor, Op. 
34, No. 2 : No. 13 in D flat major, 
Op. 70, No. 3 : No. 4 in F major, 
Op. 34, No. 3 (LX1342). No.5 in A 
flat major, Op. 42 : No. 6 in D 
flat major, Op. 64, No. 1 : No. 8 
in A flat major, Op. 64, No. 3 
(LX1343). No. 7 in C sharp minor, 
Op. 64, No. 2 : No. g in A flat 
major, Op. 69, No. 1 (LX1344). 
No. 10 in B minor, Op. 69, No. 2 : 
No. 11 in G flat major, Op. 70, 
No. 1 : No. 12 in F minor, Op. 70, 
No. 2 (LX1345). No. 14 in E minor 
(Posthumous) : Mazurka in C 
sharp minor, Op. 50, No. 3 
(LX1346). Dinu Lipatti (piano). 
Columbia LX1341-46 (12 in., 51s. gd.). 


It is common knowledge that Lipatti has 
been for some time gravely ill but I was 
glad to hear that he had recovered suffi- 
ciently to be able to record, in one day, the 
Bach Partita in B flat, which the late 
Ralph Hill reviewed last month, a splendid 
performance — the Chopin Waltzes, and 
the Mozart A minor sonata; a Hercu- 
lean task. 

We have here all the waltzes with the 
exception of the posthumous E major of 
1829 which was the first to be composed 
and is omitted in some editions. Only nine 
of them were published in Chopin’s life- 
time but we would certainly be the poorer 
if those that he thought inferior had 
remained in manuscript. 

Chopin’s_ waltzes have nothing in 
common with the Viennese article and he 
himself said he was unable to play the 
Johann Strauss type of waltz. They are, in 
the true sense, salon pieces, some of them 
idealised dances, others ‘‘ lyric pieces in the 
form of the waltz.’’ The best of them make 
the waltzes of Schubert and Weber sound 
commonplace by comparison and perhaps 
their poetic value is best brought home to 
us by their use in the dream world of the 
ballet. 

Among the great virtues of Lipatti’s play- 
ing are his wonderful precision, his rhyth- 
mical treatment of the left hand chords, his 
refusal to give way at any point to mere 
romanticising. The E flat waltz is the one 
Schumann called “‘ Chopin’s body and 
soul-inspiring waltz, ’’ but it is one that 
I have often heard with weariness. Lipatti 
gives it a wonderful rhythmic impetus and 
his treatment of the section with accaciaturas 
is superb. His rapid upward scales in the 
A flat major waltz of Op. 34 and the 
tapering-off of phrases are equally fine. I 
do not feel that he captures all the Slav 
melancholy implicit in the lovely A minor 
waltz but I much admired his treatment of 
the ’cello-like melody near the end. It 
would be tedious to the reader to describe 
each waltz so I must only pick out some 
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points of interest. Note the splendid all- 
through phrasing in the D flat waltz, Op. 
64, No. 1, and the exciting accelerando at the 
close; the part playing in the C major 
section of the A flat waltz, Op. 69, No. 3, 
and again the thrilling end; the poetic 
treatment of the B minor waltz, perhaps 
the most intimately played of all. 

I was continuously both interested and 
enchanted from start to finish and regard 
this recording as a highlight in the history 
of the gramophone. It would be fas- 
cinating, were it possible, to compare kere 
Lipatti’s playing with that of Cortot or 
Pachmann. It is not, perhaps, so poetic as 
that of Cortot, or so ravishing in tone as 
that of Pachmann, but it is the playing of a 
superb virtuoso who knows exactly what 
he wants to do and has the ability to do it. 

In general the piano tone is good except 
in the A minor waltz in which the melody 
in the ’cello register has a twangy tone. 
Here and there my reproducer suffered a 
slight blast; but these are only minor 
criticisms in face of a major achievement. 

This is surely the perfect Christmas 
present, even for those who feel they have 
got all they want out of the waltzes. The 
most hackneyed and over-played numbers 
emerge freshly from the fingers of this 
great artist. I could write pages about this 
recording but I hope to have said enough 
to mark a rare occasion. 


COPLAND : KREISLER. Hoe down 


from ‘‘ Rodeo.” Sicilienne’ et 
Rigaudon. Ida Haendel (violin). 


Gerald Moore (piano). H.M.V. Bo 


994 (10 in., 4s. 8d.). 

The recording is full-toned, clean as a 
whistle, and not, as sometimes happens, too 
weak in the piano part. So we have an 
entirely happy souvenir of this rich player. 
Mark how she draws the full sweetness from 
a held note, in the old dances. I wish, by 
the way, that when people write accom- 
paniments for such things, they would not 
try to copy the violin’s detailed rhythm. 
Not even the finest accompanist on earth 
can ever, continuously, catch the exact, 
millionth of a second timing of every single 
rhythm, when it is of the type which we 
have here, where the six-eight half-bar is 
divided into note-and-a-half, half-note, 
note. The timing of that dot is best left 
to the fiddle. The piano is not needed in it. 
The American composer has a good stomp- 
ing time with what I suppose is some order 
of hill-billy. The soloist plays it rightly, 
with immense energy, not as if it were 
named William. I like a rowdy time now 
and then. This tune came from Jreland, 
I think. W.R.A. 


HONEGGER : ROUSSEL. Danse de 
la Chévre. Andante and Scherzo 
for Flute and Piano. Jean Pierre 
Rampal (flute), Robert Veyron 
Lacroix (piano). Esquire TW3-005 
(12 in., 10s. o}d.). 

Do not be put off by the recording of the 
Andante of the Roussel piece in which the 
flute sounds metallic, the balance poor and 
the piano twangy. This short section over 
everything improves, including the music, 
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and in the Scherzo we get playing of fine 
quality from both artists and vintage 
Roussel. This most original composer is 
slowly coming into his own here and per- 
haps may hope for at least one of the 
fascinating Bacchus and Ariadne suites to be 
recorded soon. 

On the reverse Pierre Rampal gives a 
most admirable performance of The Goat. 
This witty piece shows us a goat melan- 
choly and giddy, amorous, and finally sad. 
I enjoyed it hugely. ALR. 


MEDTNER. Sonata-Ballade, Op. 27. 
Nicolas Medtner (piano). H.M.V. 
DBS9551, DBg552-4 (12 in. gos. 63d.). 
On special order only. 

Through the Mysore Foundation’s 
recordings and concerts the refreshment of 
Medtner’s qualities—the ripe craftsman- 
ship, romantic fulness and entirely enjoyable 
sail-spreading—has of late been more 
widely dispersed than at any other time I 
remember, in all the many years since I 
first heard some of the curiously fascinating 
Fairy Tales. Alfred Swan described this 
work’s first theme as ‘‘ one of Medtner’s 
rare smiles.’ It is typical of his simple 
material, which is never trivial. The rest of 
it has other genialities which will be 
relished by those—shall we say—fit to 
receive this sort of thought: far more of 
them, I think, than some of the sniffier 
brethren imagine. There is much exciting 
development: the first side shows how he 
builds. Elaboration, though high, never 
obscures the ideas. I would like to have 
had the print by me; tostudy it is a pleasure 
to come. The veteran’s touch and style is 
businesslike, rather than very ingratiating ; 
it is probably as well recorded as it can be, 
but is rather dry, in the louder levels. The 
piano sounds like one, which is my chief 
comfort in these somewhat daunting days. 
The optimistic composer has a capital 
power of keeping things in the air: this, at 
70 (his birthday is on Christmas Eve— 
other style, Jan. 5). The second movement 
shows his skill in making swift changes of 
mood significant; and his pauses are 
always pregnant. I am reminded, in some 
of his craft, of Bax’s distinction of st le. He 
does not wander, wamble or wash about in 
seas gruelly or gluey. The ballade influence 
also reminds one of Bax. The formal 
elements are strongly to the fore at the end 
of side 5, and on 6, where the fugal attack 
has something of Brahmsian_briskness. 
There have always been some excellent 
tinctures of variation style in the composer. 
In several ways he stands out as a con- 
tinuator of the best romantic thought: in 
song, perhaps, of Wolf’s. W.R.A. 


MENDELSSOHN. Sonata No. 6 in D 
minor, Op. 65. E. Power Biggs 
(organ). Recorded in St. Paul’s 
Chapel of Columbia University, New 
York. Columbia 72853/4-D, Album 
MX324. Not a-ailable in thi: country. 

The London publisher who, having seen 
the furore caused by Mendelssohn’s organ- 
playing, commissioned him to write six 
works for that instrument, originally asked 
for six voluntaries ; but the composer later 
wrote to him, “I ‘would like to call them 
sonatas instead of voluntaries. Tell me if 
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you like this title as well: if not, the name 
voluntaries will suit the pieces also—the 
more so as I do not know what it means 
precisely.” Judging by the results, 
Mendelssohn was apparently not over- 
concerned with the significance of the 
term sonata either, for some of these works 
are distinctly eccentric in form; yet he 
went so far as to say that he attached much 
importance to them, and certainly they 
are grateful to play, though from the 
listener’s point of view the three Preludes 
and Fugues are better music. This sixth 
sonata—here recorded complete for the 
first time—approximates far more to the 
style of the early Chorale-Partita, and con- 
sists of three movements : the first is a set of 
variations on the chorale Vater unser im 
Himmelreich, the second is a fugue based on 
the same subject, and the sonata ends, with 
rather a feeling of anti-climax, with a quiet 
and suave movement in the major which 
is for all the world like an outgoing volun- 
tary of the conventional kind. 

Mr. Biggs gives on the whole a convincing 
performance, though he does not seem to 
have made up his mind about the speed of 
the finale, and in one or two places his 
registration is not quite satisfactory: for 
example, in the first variation he uses too 
heavy a reed for the chorale-melody, 
while the pedal is all but inaudible ; and 
again in the third variation, the quaver 
pedal notes are too flimsy. Nevertheless, 
Mr. Biggs treats the work sympathetically, 
and in the bravura section he is clearly in his 
element. The recording is quite reasonable, 
though it was a bad error of musical taste 
to make the change-over from side 3 to 
side 4 in such a place as to ruin the con- 
tinuity of the fugue. LS. 


CHAMBER MUSIC 


BACH. Brandenburg Concerto No. 4 
in G major. Stuttgart Chamber 
Orchestra (Miinchinger). Decca 
AX319-20 (12 in., 17s. 3d.). 

As I said in the September issue of the 
L.P. version of this work, the recording 
seems to have been made in a rather dry 
studio, and the higher frequencies are apt 
to become a little shrill— though this is 
far less striking on these “‘ standard”’ 
discs. The flautists’ breathing, too, seems 
less obtrusive, and distracted me only in 
the latter half of the slow movement. 
Reading through my review again, did I 
quite do justice to the confidence, firm 
rhythm and vigour of this performance, 
and did I make clear what excellent fun 
the final romp is ? LS. 


MOZART. Adagio in B flat major, 
K.440a. London Baroque 
Ensemble (Haas). Parlophone 


R205y2 (12 in., 8s. 74d.). 

The instrumentation of this lovely and 
tranquil quintet, for two clarinets and 
three basset horns, tells us immediately 
that it is one of Mozart’s Masonic works, 
in which the tone-colour of these instru- 
ments nearly always predominates. 
Einstein, indeed, surmises that this piece 
—-now known as K.411—was “intended as 
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a solemn entrance procession of the members 
of the lodge’ and that it was probably an 
introduction to a complete lodge ritual to 
which also belong the K.410 canonic 
Adagio for two basset-horns and bassoon 
and the two incomplete fragments listed as 
K.Anh.93 and g5. Simple and meditative 
in character, this movement is imbued 
with a deep sense of peace, which is 
beautifully expressed by the cool, rounded 
tone of this homogeneous ensemble. The 
playing could scarcely be bettered, and 
my sole criticism in this admirable issue is 
of the awkwardness of the change-over. 
in which there is a confusing two-beat 
overlap: this could have been avoided 
by changing over 15 bars later. LS. 


BERG. Chamber Concerto (for piano, 
violin and 13 wind _ instruments). 
Jacques Monod (piano), Roland 
Charmy (violin), Wind Ensemble 
(René Leibowitz). Esquire TW4-004- 
9 (12 in., 69s.). 

Scored for solo piano, solo violin, 
piccolo, flute, oboe, cor anglais, E flat 
clarinet, clarinet in A, bass clarinet, 
bassoon, double-bassoon, trumpet, two 
horns and trombone, this concerto was 
written. as a birthday present for Schoen- 
berg, his teacher and friend. Schoenberg, 
as the founder and evangelist of the twelve- 
tone system, commands an immense respect. 
which almost amounts to fright in the 
breasts of most music-lovers, but his music. 
despite wholehearted admiration for its 
consummate technique, has seldom awak- 
ened the same fascinated interest as the 
work of Alban Berg, whose public has for 
some years been steadily growing. His 
opera ‘‘ Wozzeck,”’ indeed, and the “ Lyric 
Suite’ for string quartet, and the Violin 
Concerto, are already accepted master- 
pieces, and if the Chamber Concerto is less 
well known than those, it must only be 
because it is so extraordinarily difficult to 
play. To listen to for the first time, it is of 
course strange, but once the ear has 
become used to the idiom it is impossible 
not to be enthralled by the warmth and 
brilliance of the sheer sound of it (provided, 
of course, that the performance is a g 
one) and by the compelling intensity of the 
work as a whole. Perhaps one of Berg’s 
secrets is his remarkably strong sense of 
form—he_ loved to set himself strict and 
intricate formal problems which would 
have stifled a lesser man, but which called 
forth his most expressive music. 

This issue is reasonably good—the 
conductor clearly knows the work ex- 
tremely well and has his forces under good 
control—what is missing is the clarity and 
the subtleties of internal balance which 
distinguish an ordinary performance from 
a'really good one. The recording is on the 
whole quite adequate, aJthough inclined to 
be shallow and strident in the tuttis, and 
I. would only quarrel with the technical 
engineers, who allowed the pianist to use 
too much pedal, and placed the soloists so 
near the microphone in the third move- 
ment that they obscured much of the 
detail in the wind ensemble. I believe that 
the definitive recording of this work is still 
to come (and I hope it will be a long- 
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CLASSICAL & OPERA 


UGO UGARO 


BZ200! Othello and La Tosca BZ2003 Paillasse (Pagliacci), Parts.! and I 
Accompanied by France’s National Opera 
Orchestra of 80 instruments 


BZ2002 Rigoletto and Le Barbier de Seville (Grand Prix 

du Disque} BY3001 Santa Lucia and Marechiare 

LES CHANTEURS DE SAINT-EUSTACHE—Recorded in the church” of Saint-Eustache 
BY3071 Exultate Justi and Regina Coeli BZ2041 Credo and Crucifixus 
BY3073 Tantum Ergo and Noel des bergers et des mages BY3072 O vos omnes (Parts | and: Il) 


HENRYK SZERYNG—Violin 


BZ2004 Funiculi-Funicula and Tarentelle Napolitaine 





BZ2201 Tarentelle and Coup d’enfant BY4023 Domanent Perpatuel and (2)]Au pied de l’atre, (b) Le vol du 
jourdon 
MONIQUE DE LA BRUCHOLLERIE—Pianoforte WILFRID MAGGIAR —Pianoforte 
BY4001 Capriccio and Pastorale BZ2104 Valse Melancolique (F. Liszt), Parts | andil 
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b 
b 
b 
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. LIGHT MUSIC 
b 
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by 
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BY1032 Chiquita Madame (Chiquita Bacana)—{Sung in French) and Santa Chiara (sung in Italian) 
ANDRE CLAVEAU 
BY1401 Le Printemps reviendra and J’ai parle de vous BY1492 Amour de Vacances and Mademoiselle de Paris 
DANNY DAUBERSON—“ The Idol of Paris."” Seven couplings, including : 
BYI005 Mon seul bonheur c’est toi and Tous les deux BY1032 Autumn Leaves (Feuilles Mortes) and Un air d’autrefois 


2 
BY1006 ,Le coeur du gars and Harmonica ? BYI9)!1 Les Romanichels and J’irai sur les routes 
BY1007 La foule and Des fleurs pour Mademoiselle BY1003 L’orgue des amoureux and Valse perdue 


JEAN LUMIERE 

BYI291 Reviens and Ah! C’qu’on s’aimait BY1292 Noel and L’Angelus de la mer 
ROSE AVRIL 

BYI201 Pecadora and Maria Bonita BY1202 
RENATO AND HIS BAND 

BYI501 Angelitos Negros and Malaguena BYISO2 Guadalajara and La feria de las flores 
PEPE NUNEZ AND HIS SPANISH-ARGENTINIAN ORCHESTRA | 

BYIS21 Islas Canarias and En er mundo BY!522 Triniaand Maria Amparo 

BY1523 Sin Palabras and Aire del Moncayo 
GABOR RADICS AND HIS TZIGANE ORCHESTRA 

BYI051 Doina Voda and Fantasie Roumaine (Grand Prix du Disque, | BY1I052 Chrysanteme and Chanson Hongroise 
Paris, 1950) BY1053 The Gypsy Princess—First Fantasie—Parts | and Il 
PIERRE SPIERS AND His RH YTHMS—Four couplings, including : 

BY1072 Luna Lunera and The Parrot BY1073 Chiquita Madame and Bolero Pour |’inconnu 


JAZZ 


GRAEME BELL AND HIS DIXIELAND BAND 
BYII01 Darktown strutters’ ball and Square Dance BY!103 


Au son des castagnettes and Je veux aller au bal 





Baby won't you please come home and Birmingham Bertha 

BYII05 Canal Street Blues and Wolverine Blues 

= DIEVAL AND JAMES MOODY 
Bop Tune No.1! and Michele by Accident BY1142 Le vent vert and Emef 


BY1143 Big Chief Peckhem and Head Light 


BYII4I 


CLAUDE LUTER 
BY!121 Royal Garden Blues and Where did you stay last night ? BY1122 Trouble in Mind and Weary Blues 


BYI123 South and Jackass Blues 
THE BOP SHOTS of the Hot Club, Belgium 
BYI172 Pastel Blue and Boppin’ for Haig 
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playing record when it does) ; in the mean- 
time, this will do very well. 

Scores of the work are hard to come by, 
and for the benefit of those who have no 
access to one and for the others who have 
such access but find it difficult to find their 
way around at first, I have prepared the 
following guide which may be a help: 


First Movement : 


Theme scherzoso con variazione 
(240 bars) 
Side 1: Motto (piano, violin, and horn). 
Theme (wind instruments) (30 bars), 
leading to— 
Variation I—reprise of theme (piano 
solo) (30 bars), leading to— 
Variation I]—the theme “ cancrizans ”’ 
(first twelve bars) 
Side 2: Variation II—continued (60 bars), 
leading to— 
Variation I]I—the theme inverted (30 
bars), leading to— 
Variation IV—the inverted theme “ 
crizans ’’ (30 bars), leading to— 
Side 3: Variation V—the theme freely 
capitulated (60 bars), leading to— 


can- 


Second Movement: 


Adagio (ternary form, A1-B-A2) 
(240 bars) 
Part I—First aia (Ar) (g0 bars), 
leading to— 
Side 4: Second section (B)—to 8 bars 
before A2 
Side 5: Second section (B)—last eight bars 
(60 bars), leading to— 
First section inverted (A2). (30 bars) 
Part II (Part I ‘“ cancrizans ’’) : 
First section inverted (A2), (30 bars), 
leading to— 
Second section (B)—first twelve bars 
Side 6: Second section (B)—continued (60 
bars), leading to— 
Side 7: Second section (B)—last eighteen 
bars, leading to— 
First section (A1) (30 bars), leading to— 


Third Movement: 


Rondo rhythmico con introduzione 
(480 bars) 
Side 8: Introduction—Cadenza for violin 
and piano (54 bars), leading to— 
Exposition—first four bars. 
Side g: Exposition—continued (96 bars), 
leading to— 

Development—first thirty-two bars. 
Side 19: Development—continued and 
concluded (79 bars), leading to— 

Exact repeat of exposition—first four 
bars. 
Side 11: Exact repeat of exposition—con- 
tinued (96 bars), leading to— 
Exact repeat of development—first thirty- 
two bars. 
Side 12: Exact repeat of development— 
continued (79 bars), leading to— 
Coda (76 bars). 





ITALIAN CLASSIC SONGS OF THE 
XVII AND XVIII CENTURIES. 
This album by Gigli was received too 

late for review this month so it will be 

dealt with fully in the January issue. 
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OPERATIC AND SONGS 


BACH. Cantata No. 51, “ Jauchzet 
Gott in allen Landen.” Mein 
gliubiges Herz from “ Cantata No. 
68.” Elizabeth Schwarzkopf 
(soprano), Philharmonia Orches- 
tra (Peter Gellhorn), Geraint 
Jones (organ), Harold Jackson 
(trumpet), Sidney Sutcliffe (oboe). 
Columbia LX1334-6 (12. in, 
25s. 104d.). Auto LX8756-8. 

Jauchzet Gott (Praise ye God) is scored for 
solo soprano, trumpet, strings and organ, 
and was composed for the twenty-fifth 
Sunday after Trinity. The final movement 
is the only number of the cantata generally 
to be heard. The recording is not so good 
as in the Hotter-Bernard issue of Ich habe 
genug because the organ continuo is, in 
general, far too faint ; and the perform- 
ance is not of the same fine quality. 
Schweitzer has said that some cantatas and 
movements from cantatas by Bach can 
never be wholly effective unless sung by 
boys’ voices, for which Bach wrote them. 
There may be no boy capable, to-day, of 
singing such difficult music as this, but at 
least a soprano should be cast for the work 
with a boy’s freshness and clarity of tone, a 
soprano, that is, such as Isobel Baillie who 
has often sung the last movement. 

Elizabeth Schwarzkopf, as we know, is a 
most skilful and intelligent artist, but here 
she is miscast : and she is not helped by the 
surely too rapid tempo used for the first and 
last movements of the cantata. They are 
filled with a nervous excitement which is 
out of place. Miss Schwarzkopf is much 
happier in the recitativo-arioso Hoéchster, 
mache deine (Saviour, constant, shower upon 
us blessings fresh as morning dew!) in 
which she is given time to enunciate clearly 
the florid passages. She is good, also, in the 
Chorale, ‘“‘ All glory, praise and blessing to 
Father, Son, and Holy Ghost,” with its 
splendid accompaniment — although the 
recording gives us here a change of level in 
the voice—but the final Alleluia is again 
charged with the wrong kind of nervous 
energy. 

There is also a lack of serene joy in the 
celebrated aria ‘‘ My heart ever faithful,”’ 
which comes on the last side. The trumpet 
player, Harold Jackson, comes out best in 
the recording of Jauchzet Gott and his playing 
is admirable. But why is Raymond Clarke, 
the solo ‘cellist in My heart ever a" not 
given a credit on the label ? 


BISHOP : TRADITIONAL. Home 
Sweet Home: The last Rose of 
Summer. Joan Hammond (soprano) 
Ernest Lush (piano), H.M.V. DA 
1958 (10 in., 5s. gd.). 

A good plain, round, warm recording of 
the voice. 

How to sing these songs ? I doubt if I 
could say. My own preference in the 
second song is for the last-dewy-rosebud 
‘style, simple, hiding all the art. This 
singer doesn’t hide it, but shows how it is 
done. Not quite my heartsease, but others 
will lap it up. The singing, as such, is 
amply sufficient for the job. Accompani- 
ment : again, query, how to behave ? Mr. 
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Lush doesn’t absent himself too much. If I 
were playing I probably should cut it 
down more. But I admire this player very 
much. He is a true artist. For Home 
there seems to be no way between the 
murmur of the inner spirit and the old-time 
prima donna full-bosoming it to every wind 
that blows. Miss Hammond shows a 
pleasing variety, by taking it at a round 
pace, and I’m prepared to applaud her in 
what is probably, artistically considered, 
an impossible job. But I think it loses some 
It’s a more musicianly style 


aroma, so. 
than the ancients’, I’d agree : but there, 
que diable . W.R.A. 


BIZET. Parle-moi de ma mére. Duet 
from ‘‘ Carmen,’”’ Act 1. Florence 
Quartararo (soprano), Ramon 
Vinay (tenor), Orchestra conducted 
by Jean Paul Morel. Sung in French. 
H.M.V. DBe21o62 (12 in., 8s. 7$d.). 

I found it hard to recognise Bizet’s 
moving duet in this over-loud and hurried 
affair. Vinay sounds ill at ease singing in 
French and only occasionally reminds us of 
the excellent artist he is and there is not 
much expressive quality in the Micaela 
of Quartararo, though her tone is of lovely 
quality. The orchestral playing is without 
distinction or charm. A wasted effort I 
fear. A.R. 


DENZA : GASTALDON. Occhi di 
fata: Musica Proibita. Paolo 
Silveri (baritone), London Sym- 
phony Orchestra (Goehr). 
Columbia LB103 (10 in., 5s. gd.). 

These two ballads are as banal as can be, 
and Musica Proibita is remarkable only 
because the words are by a gentleman 
called Flick-Flock. But those who admire 

Silveri enough to hear him sing anything 

will not be disappointed—his bel canto is a 

model, and it is a good recording, rich and 

full. B.D. 


DONIZETTI : PUCCINI. Quanto 
@ bella from ‘“ Elisir d’Amore,” 
Act 1. Nessun dorma from 
‘*‘ Turandot,”’ Act 3. Beniamio Gigli 
(tenor), Philharmonia Orchestra 
(Robinson). Sung in Italian with 
chorus. H.M.V. DB21138 (12 in., 
8s. 74d.). ; 

I wish records carried the dates on which 
they were made. If this one was recently 
done it is amazing. Gigli is in splendid 
voice and rises to the big climax of the 
Turandot aria as if he was twenty years 
younger. 

Another extraordinary thing is the way 
he changes the tone of his voice when he 
sings the Donizetti aria. In Nessun dorma 
he makes one feel, in spite of too loud tone, 
the tautness of the Prince’s nerves as he 
says that the Princess also shall not sleep 
and shall learn his name in a kiss at day- 
break. Gigli’s ringing cry of victory is 
thrilling at the end of the aria, before the 
chorus enter with the broad tune. This 
chorus is taken from the final page of the 
opera (Alfano’s ending therefore) but the 
earlier one sung ‘‘ without ’’ is scored in by 
Puccini and makes a lovely effect. It is 
recorded distantly, as required, but the 
contraltos slightly overbalance the sopranos 
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in tone. The wonderful harmonies in the 
first part of the aria come out well. On 
the reverse Gigli becomes the diffident 
love-sick young farmer to the life and sings 
the enchanting aria in exquisite style. His 
cadenza before the sparkling allegretto—in 
which the chorus join—is a model of what 
such ornamentation should be. Giannetta, 
Adina’s maid, should join in as a solo 
soprano voice with Nemorino and _ thie 
chorus, but her part appears to have been 
overlooked ! 

Stanford Robinson is an admirable con- 
ductor of opera and the chorus—Covent 
Garden ? — deserve a special word of 
praise. I heartily recommend this first- 
rate performance and recording. A.R. 


GOUNOD : THOMAS. Dio possente 
from “ Faust.’’ Brindisi: O Vin, 
discaccia ia tristezza from “‘ Ham- 
let.” Giuseppe Valdengo (baritone), 
New Symphony Orchestra (Erede). 
Decca X364 (12 in., 8s. 73d.). 

Strong, flexible singing, on the whole 
dark-toned, with a bite. As almost always, 
louder than I like; but one can turn it 
down. He doesn’t draw a sufficiently 
steady, light line for my liking, in the 

Gounod. Not quite the voice for it, I feel. 

But then, I’m getting a little shy of all 

these big-voiced baritones, even when, as I 

gladly note, they have also a few soft notes : 

too rarely, though. This one uses his tone 
rather coarsely in the middle of the 

Gounod, and I tire of the colour. Just how 

big the voices really are we can rarely know, 

since so few of them are ever heard by us 

anywhere but on records. W.R.A. 


GRANADOS. La Maja y el Ruisenor 
from ‘‘ Goyescas.’’ Victoria de los 


Angeles (soprano), Philharmonia 
Orchestra _ (Fistoulari). Sung in 
Spanish. H.M.V. DB21069 (12 in., 


s. 74d.). 

It happens not infrequently that a per- 
formance one has greatly admired in the 
concert hall turns out to be disappointing 
when it emerges from a disc recorded in a 
studio, but in this particular instance 
Victoria de los Angeles’ unforgettable 
singing of The Lover and the Nightingale has 
retained as much of its beauty as we have a 
right to expect from a gramophone record. 

The original piece is the fourth number 
of the Goyescas for piano and in this form 
has long been accounted the most beautiful 
thing Granados ever composed. In using it 
for the opera with the same general title, 
to a libretto by Periquet, Granados has, of 
course, made alterations in his original 
score. There is a long introduction and the 
exquisite last page is shortened by the 
omission of some bars of the nightingale’s 
song including the last three bars, in which 
the bird flies away. The reason for this is 
not clear, and it is possible that it does not 
occur in the opera, but one certainly misses 
very much the original and most poetic 
ending. 

But the lovely music is a continuous 
enchantment and Victoria de los Angeles’ 
singing is unbelievably beautiful. Every 
word and note is filled with poetic meaning 
and rich melancholy tone, and the phrasing 


is superb. 
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Dance band orchestration has cheapened 
the effect of massed string tone which 
Granados uses to carry the passionate 
soaring melody upward which we hear at 
the start of Part 2, but one soon forgets that, 
and I shall long be haunted by los Angeles’ 
marvellously poised high notes at the 
cadences (Andante) before the first’ part of 
the song returns. I must mention also the 
expressive phrases for the ’cellos earlier on. 

Granados’ direction at one point “ con 
molto expressione e un sentimento doloroso”’ 
sums up the emotional impact of the music 
and I find it almost unbearably moving. 

The recording is most excellent and 
Fistoulari conducts the Philharmonia 
Orchestra with, it seems to me, complete 
understanding of the music. My copy has 
a slight swing which I have no doubt is 
only a local fault. 

If there were a prize for the most beauti- 
ful single record of the year I should not 
hesitate to put forward this disc as one 
of the chief claimants. ALR. 


GRIEG. Med en Vandlilje, Op. 25, No. 
3. Prinsessen. Kirsten Flagstad 
(soprano), Gerald Moore (piano). 
Sung in Norwegian. H.M.V. DA1957 
(10 in., 5s. gd.). 

One has "deliberately to abstract oneself 
from Flagstad’s beautiful tone to think with 
detachment about her interpretation of 
songs: and having done this I find these 
two songs very satisfying, the second one 
especially so. In Ibsen’s poem, With a 
Water Lily, I regret that Madame Flagstad 
makes in the first two and the last verses 
(at the point before each last phrase), the 
ritardando which Grieg marks only in the 
final verse. There he puts, as before, 
crescendo molto and adds e ritardando poco a 
poco. For the rest this is cool and lovely 
singing. More people, perhaps, know 
Delius’ setting of Bjérnsen The Princess than 
Grieg’s, and I hope the Norwegian com- 
poser’s beautiful song may come as a dis- 
covery to them. The “ piper’s lay ’’ which 
the lovely princess hears up in her tower is 
charmingly touched in and in the middle 
verse, when he falls silent, Grieg expresses 
the silence by the use of open fifths in the 
bass. More eloquent harmonies express 
her heaviness of heart in the last verse, 
before the recurring refrain of “‘ And the 
sun went down.”’ - 

Flagstad sings this most poetic song with 
dramatic power and gives the refrain just 
the lovely sound it should have. Gerald 
Moore deals most ably with the rhythmic 
subtleties of With a Water Lily—a song a 
less skilled artist could wreck—beautifully 
paints in the landscape and underlines 
the emotions of The Princess. The balance 
is good and the recording excellent. A.R. 


MASCAGNI : THOMAS. Laceri, 
miseri from ‘‘ L’Amico Fritz,’’ Act 1. 
Non conosci il bel suol from 


“Mignon,” Act 1. Ebe Stignani 
(mezzo - soprano), Orchestra 
Sinfonica dell’ EIAR (Tansini). 


Parlophone R3o00go (12 in., 8s. 74d.). 
“L’Amico’ Fritz’’ was produced in 
Rome in 1891 and quickly forgotten. 
The story concerns a wealthy landowner of 
Alsace and his tenant’s fair daughter, and 
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there is a gypsy who is apparently included 
in the opera solely for the purpose of singing 
this sad little ditty about ragged, wretched 
babies who languish for their mamma. 
In opera all things are possible, and the 
idea of this gypsy, and also of the little waif 
“Mignon’”’ being sung by a _ mezzo- 
soprano of splendid proportions and rich 
ringing tones, should cause no alarm or 
despondency. Ebe Stignani fulfils all the 
requirements, but Connais-tu le pays does 
sound curious in Italian. The voice is 
well recorded and in a good perspective 
with the orchestra. B.D. 


MEYERBEER: PONCHIELLI. Recit.: 
Mi batte il cor. Aria: O Paradiso 
from ‘ L’Africana,’’ Act 4. Cielo e 
mar from ‘‘ La Gioconda,” Act 2. 
Richard Tucker (tenor), Metro- 
politan Opera Orchestra (Emil 
Cooper). Sung in Italian. Columbia 
LX1329 (12 in., 8s. 74d.). 

A singer well worth sampling. He has 
plenty of power, seems to have absorbed 
many of the sound Italian qualities, and 
though he is a bit massive in some pro- 
gressions, and, of course, holds up the 
music for his top notes, they are good 
value. I think no such recording tenor now 
could afford not to do the old tricks with the 
rhythm. Just how much depth there may 
be, a single record of course cannot show ; 
but accepting the purpose of such products 
as we know it to be, I can recommend this 
one, in which, though the singer is fully 
indulged, the orchestra is not negligible ; 
and every care seems to have been used to 
preserve the voice’s best qualities—they 
are uncommonly effective—on the wax. 


W.R.A. 
MEYERBEER : ROSSINI. Piff, Paff 
from ‘‘ Gli Ugonotti,’’ Act 1. Eterno 
immenso from ‘‘ Mose in Egitto.”’ 
Luciano Neroni (bass), Grande 


Orchestra Sinfonica della Radio 
Italiana (A. Simonetto). Sung in 
Iialian. Parlophone Rgo0o026 (12 in., 
8s. 7 
Piff, Pa was one of the show pieces for 
bass in the days of the golden age of opera 
and was, I believe, a great favourite with 
Edouard de Reszke. It is interesting to 
have a recording of it for I do not recall 
any other in our time. It is sung by Marcel, 
a fanatical Hugenot, to make his views 
about Catholics perfectly clear! The 
orchestration, with its imitations of the 
title of the aria on piccolo and bassoon, is 
ingenious and reminiscent of Berlioz. 
Luciano Neroni sings with great spirit but 
is unable to keep a firm melodic line, nor 
have his deepest notes quite sufficient tone. 
The famous prayer from Rossini’s opera 
(or oratorio) is also most interesting. The 
recitative, in a deeply serious vein for 
Rossini, and accompanied only by brass, 
takes up about half of the side. Neroni 
is patriarchal in a rather throttled way, 
but not unimpressive, though his trill leaves 
me wondering exactly what notes he is 
intending to sing. The orchestral accom- 
paniments are adequate and in spite of 
shortcomings this is a record lovers of opera 
should not neglect. ALR. 
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But, with over fifty shops 
selling records, we can definitely report that the 
DECCA Long-Playing Records are making a 


tremendous appeal to lovers of recorded music. 








Our comprehensive 
Record stocks include : 


BRUNSWICK 
CAPITOL 
COLUMBIA 

DECCA | 
HIS MASTER’S VOICE 
PARLOPHONE 
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LONDON JAZZ -°> MELODISC - M.G.M. 
NIXA * POLYDOR ° ORIOLE - ODEON 
SAVOY - TEMPO - TELEFUNKEN 


RECORDS SENT BY POST 








ASHFORD 
21 High Street 


BRIGHTON 
137 Western Road 


CAMBRIDGE 
20 Regent Street 


CHATHAM 
86-88 High Street 


DOVER 27 Biggin Street 
FOLKESTONE 

20 Sandgate Road 
IPSWICH 

22 Butter Market 
KINGS LYNN 19 High Street 
MAIDSTONE 

7 High Street 


Your favourite works played to you just as the 
composer meant, one steady flow of music with no 
disturbing breaks, reproduced with a fidelity well- 
nigh unbelievable—isn’t this a record-lover’s dream 
come true ? 


At all the Murdoch shops we have the FULL 
LIST of the Decca releases and, of course, we 
make a speciality of sending records by post. 
We hold a good selection of the Decca reproducers. 
We cordially invite you to come and hear them. 
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> CHRISTMAS AT THE GRAMOPHONE EXCHANGE >& 


RECORDS 


Readers of The Gramophone hardly need 
reminding what lasting pleasure they can 
give their friends with a selection of well 
chosen records. At the Gramophone 
Exchange they can be certain of finding the 
most comprehensive stock of classical 
records that exists in this country. This is 
not confined only to the contents of the 
standard H.M.V., Columbia, Decca, 
Capitol, and Parlophone catalogues, but 
also embraces all manner of foreign and 
special releases of British companies as 
well as records imported from other 
countries. Our own special catalogues 
are available, those unable to call 
should write, enclosing a stamped 
addressed envelope. Some people 
may wish to leave the final choice of 
records to the recipient of their gift, 
in such cases a Record Token is in- 
dicated. These can be obtained to 
any amount and enable the recipient 
to select whatever records he wishes, 
up to that value, from any accredited 
dealer. 


$ 


POSTAL SERVICE 


{t is no exaggeration to say that the 
Gramophone Exchange serves not % 
only London, the British Isles, 

and the Empire, but the whole yN 
world. Day after day parcels Pr 
leave Astra House for journeys of from 
ten to ten thousand miles, and we are 
happy in the knowledge that the customer 
in, say, New Zealand, will receive his 
records in the same perfect condition as if 
he lived five minutes’ walk from Astra 
House. Packing records so that they will 
withstand the roughest handling is no easy 
matter, but nearly 45 years’ experience in 
handling records has taught us all there is 
to know on the subject. Not only records 
are dealt with by our inland and foreign 
departments, however, but also all manner 
of gramophone equipment, pick-ups, 
motors, amplifiers, loudspeakers, and radio 
sets. 


H. J. LEAK EQUIPMENT 


We have sung the praises of the Leak 
“Point One” amplifier so often on these 
pages that we are running the risk of 
becoming bores on this subject. But then 
there has never been any piece of equip- 
ment to compare with it in performance, 
design, workmanship, and quality of 
components. The new pre-amplifier, model 
RC/PA/U, which is now available, adds 
further lustre to an already world-wide 
reputation. Not only does it incorporate a 
channel with correction for Long-Playing 
Records, but it also includes a further 
“78 r.p.m.” channel corrected for the 
recording characteristics of standard Ameri- 
can discs. As well as the amplifier, we 
supply the incomparable Leak “ Dynamic” 
pick-up, now available in L.P. as well as 78 
r.p.m. versions, and the new Leak all-wave, 
variable selectivity radio unit. 





At this time of the year the Gramophone 
Exchange really comes into its own. No 
other shop has given such long and faithful 
service to lovers of good music who, right 
up till closing time on December 23rd 
(Christmas Eve 1950 is on a Sunday, 
please note), will be jostling each other at 
Astra House, certain of finding those last 
minute gifts for their musical friends. On 
this page we list some of our unique services 
which will help to make this a ‘* post- 
austerity’ Christmas in many a musical 
household. 


N\A a RNA 


She Directors and Staff of the 
Gramophone Exchange take this 
opportunity of sending Seasonal 
Greetings to their many friends all 
over the world, and express the 
hope that many of those at present 
in distant parts will find their way 
to Astra House during “ Festival 
of Britain '’ Year, 1951. 


LONG-PLAYING RECORDS 


Without the slightest doubt the advent of 
the Long-Playing Record has been the out- 
standing gramophonic event of 1950. Not 
since acoustical recording gave way to the 
electrical method 25 years ago has any new 
idea emerged so charged with possibilities. 
The two outstanding defects of modern 
records had been their short duration, 
leading to breaks in the continuity of a 
movement longer than 43 minutes, and their 
surface noise. Long-Playing Records of 
the kind first introduced into the United 
States nearly three years ago by Columbia, 
and now pioneered in this country by Decca, 
have opened the way to a solution of these 
problems. Though it is still surrounded by 
controversy, a fate the Long-Playing 
Record shares with most innovations, we 
believe that it has a great future, not to 
mention its already remarkable present. 


Christmas 1950 will undoubtedly see many 
music-lovers savour their first taste of 
L.P. and they can come to Astra House 
secure in the knowledge that they will 
receive the best possible advice on equip- 
ment and choice of discs. Those possessing 
radio sets or radiograms can obtain an 
excellent player attachment for as little as 
9 gns., which will enable them to enjoy, 
for example, a lovely performance of 
Brahms’ 4th Symphony (under Josef 
Krips) on one record, and Mozart’s 
delicious, never before recorded, opera 
“Die Entfiihrung aus dem Serail” (per- 
formed by the Vienna State Opera) on 
three records. 


RB Be ee 


* CRITIQUE” 


For the small sum of five shillings you can 
ensure that your record-collecting friend 
will spend his money wisely during the next 
year. Critique is published monthly by 
the Gramophone Exchange and contains 
well-informed, unbiased, and outspoken 
criticisms of all the latest releases in the 
field of serious music. Each issue contains 
a lively Editorial in which gramophonic 
problems receive a thorough airing, and 
which gives helpful advice on technical 
questions of record reproduction. Outside 
London there are but few centres 
where the collector can, prior to 
purchase, judge the merit of a new 
recording for himself. In such a 
case Critique is an indispensable aid 
to buying, as is eloquently proved by 
the large number of our customers 
who do not order any record but 
that Critique has recommended it to 
them. A sample copy of this 
review may be obtained free if a 
stamped addressed envelope is en- 
closed with the request. 


RADIO & TELEV'SION 


In our well-appointed demonstra- 
tion room on the lower ground- 
floor, customers can compare at 
yN leisure the products of Britain’s out- 
by standing manufacturers. Names such 
as H.M.V., Murphy, Kolster-Brandes, 
Decca, and McMichael are in themselves 
sufficient guarantee of satisfaction, but in 
addition every model displayed has been 
especially selected by us for its outstanding 
performance and excellent value. No gift 
is so likely to be appreciated by the whole 
family as the complete home entertainment 
represented by Television. We do not 
know of one single instance where someone 
has regretted “‘ taking the plunge,” many 
people find, indeed, that the ownership of 
such a set gives a new impetus to their 
home life. Prices range from less than £50, 
and all models are available on _hire- 
purchase. 


LOWTHER-VOIGT SPEAKERS 


Few people realise the importance of the 
loudspeaker system when they are in 
pursuit of the finest reproduction. Any 
equipment, however good otherwise, stands 
or falls by its speaker system, and the 
problems involved are far more complex 
than those governing the design of pick-up 
and amplifier. Both the latter have clearly 
defined tasks, whereas the speaker has to 
create an illusion of reality within the four 
walls of your room. No easy task this ; 
the solution is bound to be full of com- 
promises and these depend largely on the 
personal reactions of the listener. After 
years of listening to all manner of systems, 
and of studying other people’s reactions to 
them, it is our firm belief that none is as 
completely satisfying to the ear and to the 
musical imagination as the Voigt Corner 
Horn, of which there are two models. 
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MOUSSORGSKY. Night: The Star. 
Mascia Predit (soprano), Gerald 
Moore (piano). Sung in Russian. 
H.M.V. DB21144 (12 in., 8s. 74d.). 


The gramophone needs to rediscover 
Moussorgsky’s remarkable songs. Once 
we had Chaliapin in the astounding 
‘Songs and Dances of Death ’’, and there 
were also the records made by Rosing. 

Night shows very well what an original 
song writer Moussorgsky was, and Cal:‘o- 
coressi quotes in one of his books on the 
composer the wonderful harmonies that 
come after a pause in the middle of the 
song to the words “ mysterious Night.” 
The other song has also the title ‘“‘ Tell me 
star, where art thou ?”’ and is also of a 
lyrical nature. It seems to be passing into 
deep sorrow until, at the end, there is a 
sudden change into the major, a beautiful 
touch. 

Both songs are sung with great artistry 
by Mascia Predit and I admired the way in 
which she spins out her tone at the end of 
The Star, a climax rather like that in Rach- 
maninov’s In the Silent Night. There are 
many lovely touches in Gerald Moore’s 
accompanying and it should be said that 
Moussorgsky’s un-pianistic writing demands 
artistry of this order if it is to sound 
effective. 

I hope we may soon be given, amongst 
other things, The Songs and Dances of Death 
(I see that Marko Rothmiiller has recorded 
them) and The Peasant’s Cradle Song, which 
is one of the most moving songs in the 
world, an inspiration of the highest order. 
Miss Predit would, I think, sing this song 
beautifully. 

In the present recording the balance is 
good and I hope a disc so worth while will 
not go un-noticed. ALR. 


MOZART. Recit.: Dunge fa un potu. 
Duet: Prendero quel brunettino. 
Sena Jurinac (soprano), Blanche 
Thebom (mezzo-soprano). Recit.: 
Questa picciola offerta. Duet: 
Il core vi dono. From “ Cosi fan 
tutte,’ Act 2. Blanche Thebom 
(mezzo-soprano), Erich Kunz (bari- 
tone), The Glyndebourne Festival 
Orchestra (Busch). Sung in Italian. 
H.M.V. DBaitty (12 in., 8s. 74d.). 


The duet in which Dorabella and 
Fiordiligi decide which of the two attractive 
strangers they shall choose is one of the 
most charming numbers in Mozart’s Cosi 
fan tutte. Dorabella picks the dark one, 
Fiordiligi the blond: and the ladies coo 
adorably over this division of the spoils. 
Sena Jurinac and Blanche Thebom are an 
admirably matched pair, even though 
their tones are occasionally too similar, and 
the florid passages are done with great style. 
In the other duet Guglielmo makes his 
assault on Dorabella’s heart, the strings 
realistically recording the heart beats of the 
wo “ lovers.’’ This duet, too, is delight- 
fully sung by Erich Kunz—not always 
verfect in intonation — and Blanche The- 
bom, and the orchestral detail comes out 
very well. I hope these Glyndebourne 
records will continue to appear and enrich 
our Mozartian repertoire. ALR. 
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MOZART. Non pia andrai : Aprite 


un po’ quegli’ occhi from “Le 
Nozze di Figaro,’’ Acts 1 and 4. 
Tito Gobbi (baritone), Phil- 


harmonia Orchestra (Robertson). 
Sung in Italian. H.M.V. DA1946 
(10 in., 5s. 9d.). 

Gobbi gives a straightforward perform- 
ance of Non piit andrai with excellent enun- 
ciation but not quite enough of the sly 
humour of the aria and he fails to make his 
voice float, so to speak, at the top of the 
C major arpeggio phrases (“delle belle 
turbando it riposo’’) which is always a 
delightful effect. The fourth Act aria, 
in which Figaro laments male suscept- 
ibility, suits Gobbi much better. His 
patter is good and he ends it with a fine 
long phrase. My name-sake gets neat and 
lively playing from the Philharmonia 
Orchestra and the recording is good. A 
little more point, however, might have been 
given to the little semiquaver groups 
marked sforzando, a nice touch of Mozartian 
humour. A.R. 


PURCELL. Sweeter than Roses : 
Epithalamium. Alfred Deller 
(counter-tenor), Walter 
(harpsichord). H.M.V. C4044 (12 in., 
5s. gd.). . 

Sweeter than roses comes from “ Pausanias 

—the Betrayer of his Country,’ written by 

a ‘‘ Person of Quality ’’ ; while it is being 

sung off stage, Pandora, the Persian mistress 

of Pausanias, tries to se the young 

Argilius. It is questionable, therefore, 

whether Deller’s undeniably sweet but 

sexless voice is entirely suitable as an 
aphrodisiac; I feel too, that the_ per- 

formance requires more urgency, and a 

higher degree of imagination from the 

harpsichordist. Put Deller’s phrasing is as 
musical as ever and his performance of 
both these songs is a technical achievement. 

Epithalamium is from the ‘‘ Faery Queen ”’; 

it is sung by Juno, who descends in a 

“machine drawn by peacocks’’ to give 

her blessing to the ‘‘ thrice happy lovers.” 

This suits Deller admirably ; his corusca- 

tions on the word “ happy ”’ are a delight. 

The recording is very faithful. B.D. 


STRAUSS, R._ Allerseelen, Op. 10, 
No. 8. Befreit, Op. 39, No. 4. 
Ellabelle Davis (soprano). Decca 
K2381 (12 in., 7s. 2d.). 

In the two Strauss songs (which, as I 
said about the L.P. version, show Miss 
Davis at her best), the 78 recording is 
vastly superior. The piano tone is quite 
good, and Miss Davis’s fine nuances of 
colour come out well: there are no 
extraneous noises, and the hollowness I 
found before appears only as extra resonance 
at certain climactic points. (There is a 
pre-echo before the first Wie einst im Mai 
in Allerseelen.) The microphone placing in 
Befreit (the only recording of this song, by 
the way) is far better than in the other 
song, where a woolly effect is given by 
Miss Davis being a little too far away. 
Once again, I admire her phrasing ; only 
in the last phrase of Allerseelen does she 
falter ever so slightly ; but Befreit, a really 
severe test, is triumphantly managed. 


LS. 
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ROSSINI : WALDTEUFEL, La Pas- 
torella : The Skaters Waltz. Gwen 
Catley (soprano). London Sym- 
phony Orchestra (Braithwaite). 
H.M.V. C4043. (12 in., 5s. gd.). 

Gwen Catley was one of my heroines in a 
certain Light programme : not just by 
revulsion ; in her own right she can come 
the pretty warbler with assurance and 
matured comfort. ! like my fireworks to be 
all guaranteed busters. One could say she 
is less exciting, more refined than Erna 

Sack (more British ?), The voice is likeably 

consistent : perhaps a shade heavy in some 

of the phrasings in Rossini, but always 
sound, full, satisfying. The recording seems 
to be ideal in purity, the orchestra com- 

petent and not too retiring. W.R.A. 


SAINT-SAENS. O Love from thy 
power : Softly awakes my heart 
from ‘‘ Samson and Delilah,’ Act 2. 
Gladys Ripley (contralto), Royal 
Opera House Orchestra, Covent 
Garden (Braithwaite). Columbia 
DX1709 (12 in., 5s. gd.). 

A simple, clear product : orchestra plain, 
adequate ; recording sweet. Comparing 
the size and panoply of the many tenors 
(and some basses) now coming forward, 
one realises anew how rare is the great 
contralto: and pretty rare, the noble 
soprano. Miss Ripley works well, artistically 
and thoughtfully, but Delilah presents 
problems not to be solved by any singing in 
our midst to-day. She plays no tricks, 
gives her best tone, and does the work 
acceptably, within the limitations of tone 
and, I think, temperament. W.R.A. 


VERDI. Volta Ja terrea : Saper vor- 
reste from “ Un Ballo in Maschera,”’ 
Acts 1 and 3. Alda Noni (soprano), 
Philharmonia Orchestra (Siisskind). 
Sung in Italian. H.M.V. DA1954 
(10 in., 5s. gd.). 

Both these little arias are sung by the 
page Oscar, whose business it is to provide 
some light relief in a gloomy story. In 
Volta la terrea Oscar puts in a favourable 
word for Ulrica, the black witch, and in the 
better known Saper vorreste he teases the 
conspirators who have come to kill his 
master Riccardo, Governor of Boston. 

Alda Noni was a most delightful Norina 
in the Cambridge Theatre production of 
Don Pasquale and, I thought, made a 
charming Despina in the Glyndebourne 
Cosi fan tutte, showing herself to be as 
accomplished an actress as a singer in both 
parts. In these two arias she carols away 
like a bird. She is, perhaps, apt to give too 
much tone to the top notes of arpeggios, 
and a more polished style would have been 
desirable, but she gives two very enjoyable 
and well recorded performances which are 
far better than those of Elda Ribetti in the 
recording of the complete opera. I found it 
instructive to put on a record I possess of 
Selma Kurz in Saper vorreste and dis- 
covered what a lot of frills she had added, 
including the marvellous long trill for which 
she was famous. Alda Noni adds nothing 
and keeps within her limits. I wish now 
she would record the Cavatina from the 
first Act of Don Pasquale, the scene in which 
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the curtain- rises on Norina reading an old 
romance. She did this superbly. But mean- 
while it is nice to have these arias to go on 
with. A.R. 


*VILLA-LOBOS. Choros No. 10. Los 
Angeles Oratorio Society, Janssen 
Symphony Orchestra (Werner 
Janssen). Toccata and _ Aria 
from * Bachianas Brasileira: No. 2.” 
Janssen Symphony Orchestra 
(Janssen). Capitoi CCL7504 (10 in., 
2gs. 6d.). 

The very remoteness from us of South 
America and the fabulous tales told of 
that vast continent have combined to 
create an unreal picture in most people’s 
minds ; and it is with a sort of stupefied 
jolt that we learn there are, spread over 
the various republics, something like 150 
composers worthy of comparison with their 
European counterparts, besides hundreds 
of minor figures. Of all this activity, 
almost the sole name known to the British 
public—and that mostly by name alone— 
is the Brazilian, Villa-Lobos. It is true 
that he makes things no easier for us by 
having an output before which the mind 
reels—like the Brazilian jungle, there is 
something almost terrifying about such 
fecundity: he himself has no exact idea 
of the amount he has written, and con- 
siderable confusion arises for critics and 
historians out of hi- habit of using works 
again under other titles. (The cataloguing 
of Liszt’s music is child’s play in com- 
parison). Nevertheless, the few works of 
his which do reach us leave no doubt that 
he is a considerable figure, and the arrival 


of these fresh examples of his amazing 
orchestral genius are more than welcome 
in this country, where live performances 
of his music are practically non-existent. 
The two series entitled Choros and 
Bachianas Brasileiras represent important 


parts of his output. Villa-Lobos has 
explained the word Choros as ‘a stylised 
synthesis of the different modes of Brazilian 
music, Indian and popular, having as its 
principal elements rhythm and some 
melody of typically popular character 
which appears from time to time—but 
which, like the harmony, is moulded by 
the personality of the composer. The 
meaning of the name Choros can be approxi- 
mately rendered by Serenade.’’ So far, 
there are twelve in this series, each scored 
for a different medium, ranging from piano 
solo (No. 5) or brass quartet (No. 4) to an 
orchestra with solo piano (No. 11) or large 
orchestra and chorus (as in this No. 12, 
which includes in the score, besides the 
normal orchestral forces, a piano, an alto 
saxophone and a group of native percussion 
instruments with exotic names). 

Choros No. 10, written in 1926, is a work 
of immense complexity and _ technical 
difficulty, which utilises a popular song 
Rasga o Coragao—which may be translated 
as Poignancy—sung by the chorus (to the 
syllable “‘ ah’’ rather than the Portuguese 
words, as the composer has sanctioned) 
over a background of barbaric shouted 
syllables and heavy incantational rhythms. 
This main part of the work is preceded by 
an introduction of sometimes strange 
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beauty, equally non-European in character, 
with unusual sonorities and what we are 
told are native themes: an astonishing 
piece of scoring may be noted 44 minutes 
from the opening, where ten-part divisi 
strings in glissando harmonics and with 
reiterated bird-calls conjure up an evocative 
picture of the mystery of Brazil’s deep 
forests. The work’s programme has been 
stated thus by the composer : “‘ It represents 
the reaction of a civilised man face to face 
with nature. He beholds the valleys of the 
Amazon and the vast interior of Mato 
Grosso and Para. He is awed by the vast- 
ness and majesty of the universe: the sky, 
the waters, the woods and the kingdom of 
birds overwhelm him. He feels at one with 
the life of the people even though they are 
savages. Their songs express longing and 
love, and he responds to the eternal rhythms 
of nature and humanity. The song Rasga 
o Coragao is heard, and with it the Brazilian 
heart beats in unison with the Brazilian 
earth.” 

There are nine suites called Bachianas 
Brasileiras—also scored for varied com- 
binations — in which Villa-Lobos has 
attempted ‘‘ to transmit the spirit of Bach 
into the soul of Brazil.’’ All the movements 
have double titles ; one a formal, Bachian 
title, and the other Brazilian. The mixture 
of styles strikes us as more than a little odd 
and unconvincing, though the suites con- 
tain much that is of interest. Again we 
are faced with Villa-I.obos’s disconcerting 
habit of making over previous material, 
for this second suite (apparently composed 
in 1933) is in fact an orchestration of three 
‘cello pieces and a piano piece with new 
titles. The Aria is an expressive movement 
with some recognisable connection with 
Bach, though the middle section, with its 
saxophone solo, owes more to jazz; but 
the Toccata is a kind of cross between 
Pacific 2-3-1 and Choo-choo—a comic, super- 
Disney sound-portrait of a fussy little 
rustic train which I found most entertaining. 

The performance by Werner Janssen is 
all that could be desired: he has succeeded 
in making even the most involved writing 
sound natural and coherent, and both 
orchestra and chorus do nobly. The 
recording, too, is very well done, save that 
at the frenzied height of the Choros it was 
not possible to maintain orchestral clarity 
with the chorus shouting their heads off. 
I recommend this disc to all who wish to 
extend their musical experience outside the 
normal repertoire. L.S. 


WAGNER. March and Entry of the 
Guests from ‘“ Tannhauser,’’ Act 2, 
Scene 4. Vienna Philharmonic 
Orchestra (Karajan), Vienna State 
Opera Chorus. Sung in German. 
Columbia LX 1347 (12 in., 8s. 73d.). 

It is a pleasure to have Wagner’s cele- 
brated march played without tricks or 
vulgarisation and as the admirable piece of 
pageantry it is Karajan produces a per- 
formance in fine style from the Vienna 

Philharmonic Orchestra, courtly as befits 

the Hall of Song and never noisy, the 

trumpet fanfares being excellently blended 
in. The one disappointment is the chorus 
whose tone, as recerded, and particularly 
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that of the women, is lacking in body ;but 
in spite of this the record is well worth 
possessing, and makes one wish that Covent 
Garden could put Wagner’s splendid opera 


‘worthily on the stage and that one of the 


Companies should record it. ALR. 

CHRISTMAS CAROLS. The Twelve 
Days of Christmas : See amid 
the winter’s snow : O little town 
of Bethlehem. The Templars with 
George Thalben-Ball (organ). 
H.M.V. Bog95 (10 in. 4s. 8d.). 
Away in a manger : The First 
Nowell : Unto usa Boy is born: 
Shepherds in the field abiding. 
The Templars with George Thal- 
ben-Ball (organ). H.M.V. C4039 
(12 in., 5s. gd.). 

Carols, as an authority on the subject says, 
are popular by destination rather than by 
origin and the idea that the medieval carol 
is a folk product bears little relation to the 
facts. We cannot therefore take exception 
to the sophistication of carol tunes when 
they are subjected to all kinds of arrange- 
ments, although we may deplore Victorian 
harmonies or Wardour Street modality 
applied to tunes of really ancient origin. 

All the carols above are well arranged and 
sung, and the: words are remarkably clear. 
The chief soloist, I suspect, is a member of 
a cathedral choir, and so perhaps are the 
rest. The name of the singers and of 
George Thalben-Ball reminds me of a 
lovely record of Walford Davies’ O Little 
Town of Bethlehem, which he made with the 
choir of the Temple Church many years 
ago. It is quietly sung here, unaccompanied, 
as also is Shepherds in the field abiding, but one 
misses, here and elsewhere, the fresh voices 
of boys which make carols so moving to 
listen to. The Twelve Days of C ristmas, on 
the lines of This is the house that Fack built, has 
a piano accompaniment and it is a pleasure 
to be able to hear every word of a carol in 
which the words are of the first importance. 

The recording is good all through, but it 
is typical studio recording and somewhat 
on the dead side. Those, however, who 
like carols sung in this way—as most 
people do—will find much pleasure in 
these discs. ALR. 


*SONG RECITAL BY ERNA SACK. Auf 
der Kirmes (Loesch), sung in Ger- 
man. Ouvre ton coeur (Bizet), sung 
in French, You will return to 
Vienna (May), sung in English. El 
Morenito (Buzzi-Peccia), sung in 
Spanish. Throw open wide your 
window (May), Sung in English. 
Berceuse de Jocelyn (Godard), sung 
in French. Waltz from ‘‘ Coppelia ”’ 
(Delibes), sung in French. Erna Sack 
(soprano), Kingsway Symphony 
Orchestra (May). Decca LM4517 
(10 in., 26s. 6d.). 

The orc’.estra starts with a good imita- 
tion of the kind of thing we associate with 
schrammel : I could have wished a finer 
approximation in timing, in an early bar. 
This singer is new to me, and so are many 
of her pieces. I suppose the diverse items 
are put together to show off the singer's 
versatility. She is best in the broad things. 
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And now for the facts. Decca 
L.P.s play in the usual way—but 
at 33} revolutions per minute. Here 
to stay, over one hundred Decca 
,; giaes!” L.P.s were in the first two releases; 
the third release of thirty-seven is announced 
today. Believe it or not, a twelve-inch L.P. side 
does give up to twenty-five minutes’ unbroken music, 
and they really are long playing plus ffrr. You can’t get them 
everywhere, we'll admit, but the wideawake dealer who 
is in step with progress will certainly have stocks. 
As a matter of fact, they’re played with a 
sapphire stylus — preferably in the lightweight 
pick-up of one of Decca’s special players, which 
you can buy for as little as £9.9.0d. Decca 
long playing records, truly revo- 
lutionary, are not shellac. Theyare slim, 
flexible, virtually unbreakable. They are made of 
a new surface-quiet plastic which is an important 
factor in this fulfilment of Decca’s high ideal of all 
that a record should be and all that it should 
give to the music-lover: true long 
playing plus full frequency 


range recording—exclusive to... 
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Decca true long playing plus full frequency range microgroove unbreakable records 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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Symphony No. 6 in B minor, Op. 1 (a 
(The ‘Pathétique’) 9it 
Charles Minch conducting tr 
L’Orchestre de la Société des The 
Concerts du Conservatoire de Paris Ore 
One 12” LXT 2544 39 6d. On 


Tchaikovsky Fantasy 
Robert Stolz conducting Sor 


The Vienna Symphony Orchestra 
One 10” LM 4522 26 6d. a 
Vivaldi The 


Concerto in A minor, Op. 25, No. 1% Org 
: Concerto in D minor, Op. 25, No. 4% Onc 

{+ . ' Renzo Sabatini (Viola d’amore) 
HESE RECORDS will be released gradually over the next six to with The London Chamber Sac 
rchestra p 
, 9 it 
: : Anth Bernard 
seven weeks. Please ask your dealer to let you know when he receives stocks © gpndusted by ,Oathons Bernar Be 
Wagner One 
“Die Meistersinger von Niirnberg”: Chi 
: ; Act 2 
them. Alternatively, he will of course be pleased to accept your order now Complete recording by 103 
— ae (Tenor), Jim 
eo : : tto Edelmann (Bass). Har 
for delivery at the earliest possetble moment. Hilde Gueden (Soprano). One 

Ginther Treptow (Tenor). 

Bach Brahms Pergolesi (arr. Schering) SS eee a Che 
Brandenburg Concertos Nos. 1 and 5 Four Serious Songs, Op. 121 = a9 ——, ™ The Chorus of The tll State inch 
Karl Minchinger conducting Schumann O Z 1” LK 4035 mg y Opera and Mic 
The Stuttgart get Orchestra Fraxsenliebe und Leben, Op. 42 ~s siti The Vienna Philharmonic Orchestr - 
One 12” LXT 2540 39 6d. Kathleen Ferrier (Contralto) Johann Strauss conducted by Hans Knappertsbusc 0” 
Brandenburg Concertos Nos. 2 and 3 with John Newmark (Piano) “Die Fledermaus” Two 12” LXT 2560-1 39 6d. eacif Y"* 
San Senna coadecins OEE” GES Sree oF Se. Complete recording by Gilbert and Sullivan “At 


The Stuttgart Chamber Orchestra . 
One 10” LX 3029 29 6d. Fauré Anton Dermota (Tenor), “Ruddigore” (Mu 


Barcarolle No. 2 in G major, Op. 41 Hilde Gueden (Soprano), Two 12” LK 4027-8 35 -. each & Ant 
Beethoven Nocturne No. 13 in B minor. Op. 119 Wilma Lipp (Soprano), “The Yeoman of the Guard” (Na 


. I No. 2 i inor, Op. Julius Patzak (Tenor), . ; with 
String Quartet No. 11 Nee Ne cin D' tat On” @3__‘Sieglinde Wagner (Contralto), Two 12” LK 4029-30 35 -. each 


in F minor, Op. 95 : and other famous singers with Complete recordings by One 
The Griller String Quartet a ae ge ay 4 6d. The Chorus of The Vienna State The D’Oyly Carte Opera Company 

One 10” LX 3026 29/6d. sir Opera and with chorus and orchestra I 
Sonata No. 12 in A flat major, Handel The Vienna Philharmonic Orchestra conducted by Isidore Godfrey - 
Op. 26 Concerti Grossi, Op. 6— conducted by Clemens Krauss ‘ ‘ j 8 ite 
Sonata No. 21 in C major, Op. 53 No. 1 in G major; No. 2 in F major Two 12” LXT 2550-1 39 6d. each Recital by Gérard Souzay Rick 
(The ‘Waldstein’) Boyd Neel conducting . (Baritone) with One 
Backhaus (Piano) The Boyd Neel String Orchestra Richard Strauss Jacqueline Bonneau (Piano) 

One 12” LXT 2532 39/6d. One 10” LX 3027 29, 6d. Don Juan, Op. 20 pF pe 3 — Dar 
, _3i ° ; : % ri . ° : songs by Fauré Ri 
Concerto No. 3 in C minor, Op. 37 Mozart ng trace lustige Streiche One 1D” PXT 2543 396d. — 
Backhaus (Piano) Divertimento No. 17 in D major 2 ; hae 
with The Vienna Philharmonic K.334 F yor, Clemens Krauss conducting A Festival of Carols* One 


Orchestra Mamhore of The Winees Octet The Vienna Philharmonic Orchestra 8 tems 


conducted by Karl Bohm One 12” LXT 2542 39 6d One 12” LXT 2549 39 6d. one : : Mu: 
One 12” LXT 2553 39, 6d. Symphony No. 36 in C major, K.425 Also Sprach Zarathustra, Op. 30 a, ee een te 8 ite 
Symphony No. 3 in E flat major, (The ‘Linz’) Clemens Krauss conducting Organ: Dr. Osborne Peasgood [Man 
Op. 55 (The “Eroica’) Karl Béhm conducting The Vienna Philharmonic Orchestra = One 10” LF 1030 22 -. One 
Erich Kleiber conducting The Vienna Philharmenic Orchestra One 12” LXT 2548 39 6d. ‘ ty 

The Concertgebouw Orchestra of Symphony No. 25 in G minor, K.183 j Birthday in Bethlehem* Old 
Amsterdam Sergiu Celibidache conducting Tchaikovsky Eugene Conley (Tenor), 

One 12” LXT 2546 39 6d. The London Phitharmonic Orchestra Concerto No. 1 in B flat minor, Winifred Heidt (Mezzo-Soprano), 
Symphony No. 7 in A major, Op. 92 One 12” LXT 2558 39, 6d. Op. 23 and Lionel Murton (Narrator) 
Erich Kleiber conducting Requiem, K.626 ' Clifford Curzon (Piano) with The George Mitchell Choir 
The Concertgebouw Orchestra of Josef Krips conducting with George Szell conducting and The New Symphony Orchestra B rio , 
Amsterdam The Vienna Hofmusikkapelle The New Symphony Orchestra conducted by Norman del Mar ost ¢ 
One 12” LXT2547 39/6d. Two 10” LX 3030-1 29 6d. each One 12” LXT 2559 39 6d. One 10” LM 4533 26 6d. Purch 


of those in which you are most interested, so that you may call and hear 
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Carols* 
9 items ; 
Pr. Reginald Jacques conducting 
The Bach Choir 

Organ: Dr. Osborne Peasgood 
One 10” LF 1029 22/-. 






Songs at Christmastide* 
10 items L 

Eric Brown conducting 

The Ilford Girls Choir 
Organ: Harold Smart 

One 10” LF 1027 22/-. 


Sacred Songs* 

9 items ’ 

Bobby Breen with Bruce Campbell 
and his Orchestra 

One 10” LF 1028 22/-. 


Chimes and Organ Christmas* 
10 items 

Jimmy Blades (Chimes) and 

Harold Smart (Organ) 

One 10” LF 1032 22,-. 


Characters from Dickens* 
including Scrooge, Wilkins 
Micawber, Dan’! Peggotty and 
Tony Weller. 

Bransby Williams 

One 10” LF 1033 22/-. 


“Atlantic Crossing” 

(Music by Ferde Grofé) 

Anton Dolin and Ethel LeVane 
(Narrators) 

with The New Symphony Orchestra 
conducted by Ferde Grof: 

One 12” LK 4037 35,/-. 


Light Orchestral Concert 

8 items 

Richard Crean and his Orchestra 
One 10” LF 1010 22/-. 


Dancing Time 

8 items ‘ 
Stanley Black and his Orchestra 
One 10” LF 1014 22/-. 


Musical Moments 

8 items 

Mantovani and his Orchestra 
One 10” LF 1025 22/-. 


Old Fashioned Dances 

8 items ° 

Ronnie Munro and his Orchestra 
One 10” LF 1024 22/-. 


The above prices include 
cost of record, art container, and 
Purchase Tax on both articles. 








L you'vE been holding back to see whether 
Decca long playing would provide you with the breadth of choice to 
which you have been accustomed with 78s, take a careful look at 
this Decca third long playing release. Added to the first and second 
releases, it gives you one hundred and thirty-three titles from which 
to take your pick. 


Now, as a lover of music, isn’t it worth your while to make up your 
mind, once and for all, to hear a Decca long playing record at your 
dealer’s ? If you will then complete the form that you will find on a 
later page of this magazine, the Decca Long Playing Advisory 
Panel will be pleased to recommend the most suitable Decca 
33} r.p.m. player for use with your present equipment. 


It’s as simple as this : Decca long playing gives you what you have 
always wanted. Why hold back any longer ? 


The following are among the composers already represented 
on Decca long playing records: 


ALBENIZ « BACH « BARTOK + BEETHOVEN « BERLIOZ « BIZET « BLOCH 

BORODIN *« BRAHMS + CHOPIN + DEBUSSY + DELIBES « DUKAS « DVORAK 

ELGAR « FALLA « FAURE *« FRANCK ¢« GOUNOD « GRANADOS « GRIEG 

HANDEL « HAYDN « MENDELSSOHN « MOZART « PERGOLESI « PROKOFIEV 

PUCCINI « RIMSKY-KORSAKOV +« SCHUBERT *« SCHUMANN « JOHANN 

STRAUSS « RICHARD STRAUSS « SULLIVAN + STRAVINSKY « TCHAIKOVSKY 
VIVALDI « VERDI « WAGNER 
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HOULD A WINDFALL 
drop at your feet this Christmas (hope springs eternal! ), 
how better can you spend it than on equipping your home 
with a Decca long playing instrument and some records 
to form the foundation of a long playing library? We 
say * spend’, but really it would be more accurate to say 
‘invest’: for long playing is an investment. And while 
you re thinking of the unique satisfaction it will give 
you, may we point out that L.P. does not only stand for 
‘long playing’? It also indicates ‘lasting pleasure’. How 
true that is! So true, in fact, that you can’t expect us to 


believe it’s merely a coincidence about those initials .. . 


Decca long playing and dual-speed instruments 

are priced at £9.9.0, £12.1.6, £16.16.0, £37.16.0, and 
upwards. If you would like expert advice 

about the most suitable 33} r.p.m. player to 

use with your present instrument, please 

complete the form to be found on a later page of 
this issue of ‘* The Gramophone ”’. 


At the conclusion of a year that has seen 
the advent of a new era in sound recording and 
reproduction, The Decca Record Company Limited 
would like to thank all music-lovers who have 
written in appreciation of its conquest of playing time 
and quality of reproduction and sends all 
its friends, at home and abroad, 


THE DECCA RECORD COMPANY LIMITED, 


December, 195 > 
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Anything about Vi-en-na now goes in 
through one ear and out of the mouth as an 
expletive ; but for gaudy capital fun this 
artist is the ticket. It’s not subtle art, but 
she can do the tricks, and throw them over 
the footlights. I wish the orchestra were not 
so loud and tough. Looking her up (I had 
not heard her before), I find someone des- 
cribing an earlier re ord of hers as apt for a 
party. I like the phrase. (By the way, I 
have a slight impression that ‘“‘ Buzzi- 
Peccia ’’ is a hyphenated name ; the record 
puts a comma between the two names.) I 
think, with‘all respect to pumpuritans and 
the devotees of the ever-clear head, that 
this is definitely a record to be heard when 
the variegated drinks are out. Perhaps, 
alas, not by your ancient and now liquor- 
wary reporter. W.R.A. 


*RECITAL OF OPERATIC AIRS BY 
ELLABELLE DAVIS. Tu che le 
vanita conoscesti del mondo from 
“Don Carlos’’ (Verdi). Ebben ? 
Ne andro lontana from ‘‘ La Wally ”’ 
(Catalani). Sung in Italian. New 

ony Orchestra (Braithwaite). 


*ELLABELLE DAVIS PRESENTS A 
COLLECTION OF LIEDER. 
Wanderers Nachtlied, Op. 96, 
No. 3. Lachen und weinen, Op. 59, 
No. 4. Wohin? No. 2 from “ Die 
Schéne Millerin ”” (Schubert). 
Allerseelen, Op. 10, No. 8. Befreit, 
Op. 39, No. 4 (Richard Strauss). 
Sung in German with Hubert Green- 
slade (piano). Decca LX3008 (10 in., 


29s. 6d.). 
The nature of the ordeal which the 
American soprano’ Ellabelle Davis 


(known here only in negro spirituals) 
undergoes in this disc, by singing both 
lieder of different types and operatic arias, 
is exceptionally. searching, and we must 
admire her courage in seeking this 
British debut in serious music rather than 
the usual method of releasing single short 
discs each containing two songs. Never- 
theless, the singer who is equally at home 
in both styles is rare, and it is no discredit 
to Miss Davis to say that her opera is 
better than her lieder. It is, of course, silly 
of Decca to describe one side of this disc 
as a “recital of operatic airs’’ when it 
consists merely of a scena from one opera 
(without its orchestral introduction) and 
an aria from another ; and it would have 
been more sense to have dropped La Wally, 
a minor, if quite touching, piece of stock 
Italian ‘“‘ farewell music,’’ in favour of 
presenting Elisabetta’s great scene in Act 5 
of Don Carlos from the beginning of the act 
instead of the rather inartistic “ just a few 
bars before the voice enters.’”” Miss Davis 
has a voice of great lyrical potentialities, 
with a lovely quality in piano in the upper 
register ; but she mars the total effect here 
by getting slightly and uncomfortably out 
of tune in the difficult unaccompanied 
opening. More variety of colour, too, 
would have helped the Catalani piece. 
The recording of the orchestra is only so-so. 

In the lieder Miss Davis is up against 
more difficult stylistic problems: curiously 
enough, on this side her voice has far more 
the quality of a mezzo-soprano. Starting 
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over-cautiously in the Schubert group, 
with her placing not quite secure in 
Wanderers Nachtlied, she improves as she 
goes on (though Wohin is too fast and too 
agitated, and some of its semiquavers a 
mere approximation) until the Strauss, 
which suit her better, and in which she 
shows some fine breath-control. Hubert 
Greenslade accompanies efficiently, though 
he is so placed that his introduction to Lachen 
und weinen is not very clear.: The recording 
takes a turn for the worse generally in 
Allerseelen, but even at its best is no more 
than fair: the singer appears to be in too 
large and hollow a studio, and there are 
a great many disturbing ill-defined noises 
which could be extraneous sounds or 
sympathetic vibrations somewhere in the 
hall. 


*OPERATIC RECITAL BY EUGENE 
CONLEY. Recondita armonia: 
E lucevan le stelle from ‘‘ Tosca”’ 
(Puccini). Che gelida manina from 
“La Bohéme”’ (Puccini). Questa, o 
quella: La donna é mobile from 
“ Rigoletto’’ (Verdi). Spirto gentil 
from ‘‘La Favorita’’ (Donizetti). 
M’appari tutt’ amor from “ Marta ”’ 
(Flotow). Sung in Italian. New 
Symphony Orchestra  (Kisch). 
Flower Song from ‘ Carmen” 
(Bizet). Sung in French. Arioso: 
Non piangere, Lia from ‘‘ Turandot ”’ 
(Puccini). Sung in Italian. Cava- 
tina: Salut! chaste et 
pure from ‘“ Faust ’’ (Gounod). Sung 
in French. New Symphony Orches- 
tra (Erede). Decca LXT2514 (12 in., 
39s. 6d.). 

I see from the American Record Guide 
that Conley is a young tenor from Nova 
Scotia who has “ proved himself a valued 
artist’’ in the New York City Centre’s 
Opera Company. 

Once more, very loud singing: is it 
natural, or has the engineer assisted ? All 
these young people seem to have uncom- 
monly good vocal organs, but less ability to 
convince one about their style, subtlety, 
phrasing and balance; delicacy and 
restraint seem so often largely lacking. Is 
there a public which, knowing opera so 
little (as in the English-speaking countries 
is inevitable), can be carried away by the 
enormous volume these discs offer? I’m 
worried. So rarely do we get anything like 
a real p, never mind pp, or a mezza voce. 

Character should come first. Cavaradossi 
muses on beauty, or Fernando, bidding 
farewell to the world, ponders on the 
‘‘ gentle spirit ’’ not of earth ; would these 
men, in those conditions, sing so very 
loudly ? I would enjoy Mr. Conley so 
much more at about half this volume, and 
a good deal less than half pressure, in his 
fiercer moments. Character goes out of 
doors when mere force prevails, as it does 
too often. I want finer shades of phrasing, 
expression, curves (too many square-ended 
phrases, too many notes equally loud in a 
phrase). Plenty of rich quality remains, a 


‘good deal of natural warmth in the tone, 


er to sustain. Pray, friends, remember 
that “‘ plus fait douceur que violence.” 
W.R.A. 
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*OPERATIC RECITAL BY GIUSEPPE 
VALDENGO. Cortigiani, vil razza 
dannata: Pari siamo from “ Rigo- 
letto’’ (Verdi). Dio possente from 
“Faust ’’ (Gounod). Brindisi: O 
vin, discaccia la tristezza from 
“Hamlet’’ (Thomas). Prologue 
from ‘‘Pagliacci’’ (Leoncavallo). 
New Symphony Orchestra (Erede). 
Decca LX3005 (10 in., 29s. 6d.). 

I noticed the Rigoletto airs (not the I.p.) 
in May, page 226: but they sound coarser 
now. Whatever be the cause, this must be 
remarked. I wanted to turn down the 
volume. The singer has good dark power, 
and flexibility (a shade unequal in values, 
e.g. open and covered, during the cadenza 
of the drinking song). Some character- 
sense comes through, with clear, pointed 
words: but his lyrical quality is not keen. 
This weakens the Faust item. Variety of 
tone and character are main weaknesses in 
go per cent of singing. On the whole, this 
voice does not impress me so much, in this 
recital, as it did in the two pieces first noted 
above. Most of these big voices don’t 
ingratiate, and are too dark. The orchestra 
stings a little: the tone aloft is not quite 
satisfactory ; otherwise, its attack and 
style are good. I am inclined to think that 
the microphone flourishes a bit too lustily 
in some of these vocal I.p.s. W.R.A. 


AN OPERATIC RECITAL BY DUSAN 
GEORGEVIC. Serenade from ‘“ Pag- 
liacci ’’ (Leoncavallo), sung in Italian. 
S ciliana from ‘Cavalleria Rusticana’’ 
(Mascagni), sung in Sicilian with harp 
accompaniment. Una furtiva lagrima 
from ‘ L’Elisir d’Amore’’ (Donizetti), 
sung in Italian. De’ m‘ei_ bollenti 
spiriti from ‘‘La Traviata” (Verdi), 
sung in Italian. Chanson Hindoue 
from ‘‘ Sadko’’ (Rimsky-Korsakov), 
sung in Russian. Le Réve from 
‘* Manon ” (Massenet), sung in 

French. Dusan Georzevic (tenor), 
L’Or -hestre de la Suisse Romande 
(Frede). Decca LM4514 (10 in., 
26s. 6d.). 

One of the big, plangent voices using all 
the well-known devices ; capable of a good 
deal of modification, and making lighter 
weather of it—quite bright days, indeed— 
when he wants. His words are now and 
agairt rather over-consonanted. The tone is 
flexible ; he can spin recitative along, and 
is obviously an experienced artist. He shows 
a good variety of tonal weights ; the mf is a 
bit less pleasing than the rest : rather hard, 
there. Despite the particular prevailing 
tone at the start, which did not quite delight 
me, I found, as he went along, a number of 
attractions—in his spread of tone, timing, 
and pleasirig line-drawing, perhaps best in 
its broader, rather than its minute, aspects. 
An _ occasional over-emphatic attack is 
heard, and touches of what I call ‘“‘ H-’’ 
hiking—that aspirating which so many 
Italians absurdly overdo (a few Britons have 
caught the germ, and made themselves a 
disease from it). I think Georgevic will 
appeal to the great majority of lovers of 
these airs. He is accomplished, and rarely 
strains. I prefer the Hindu song a little 
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softer : but the dusingando tone is quickly 
to the fore. 

The orchestra is competent, though not 
particularly winsome in its touches of 
colour. 

Note a small error in the label’s order 
of the songs : the harped song starts side 2, 
and De’ miei is the second item on side 1 
(the printed words will be readily detected 
in the middle of the item). 

My copy shows a small bump in the 
orchestra before the voice starts the first 
piece. Surface, fairly quiet. W.R.A. 


POEMS FOR YOUNG CHILDREN 
More Trad:tional Rhymes and 
Jingles. A Second Sampler. Read 
by Hermione Hannen and Carleton 
Hobbs. H.M.V. Bogo82-3 (r0in., 
9- 4d.) ii 

You will not have to be a child in years 
to sample the charms and twists of these 
“Traditional Rhymes and Jingles.’’ I 
have never heard the first records issued in 
this series, which came out in May, 1949, 
but if they were anything like the present 
pair they must have been a delight to all 
children of any age. If you have children 
of your own or remember that you were 
once a child yourself you could not reason- 
ably ask for anything better done or more 
appealing of its sort. Many of us know all 
these rhymes and all of us know many of 
them and in their way they contain much 
of the humour, the poetry and the fantasy 
of childhood. 

There is no doubt that, as H.M.V. 
themselves point out in their supplement 
issued with these records, if children are 
to grow up with a love and appreciation 
of poetry they must be presented with 
poems they can understand and that these 
poems must be read aloud to them over 
and over again. What better way, then, 
than to have such poems on gramophone 
records read by such expert readers as 
Carleton Hobbs and Hermione Hannen ? 
Certainly these two discs will do more to 
encourage a love and feeling for verse in 
the youngsters than all the cramming with 
corventional “‘ great poems,’’ which they 
cannot possibly understand, or could ever 
hope to do, even if this latter process does 
not kill any latent feeling for poetry the 
children may have in them. If I am not 
much mistaken these records will pay 
handsome dividends later on to all parents 
and teachers who buy them and use them 
wisely, as well as providing much present 

B. 


delight. 


EDUCATIONAL 

POEMS OF RUDYARD KIPLING. The 
way through the woods: Cities 
and thrones and powers: The 
storm cone: The dykes. Read by 
Carleton Hobbs. Columbia DX1686 
(12 in., 5s. gd.). Danny Deever : 
Sestina of The Tramp Royal: The 
long trail. Read by Bernard Miles. 
Columbia DX1687 (12 in., 5s. gd.). 
Recorded under the auspices of the 

British Council. 
These two records, which arrived too 
late for inclusion in last month’s issue, 
maintain the same high standards both in 
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technique and selection that has always 
characterised this series. Kipling’s verse 
gains enormously from being read aloud 
particularly those pieces which are written 
in ballad form—the form which is perhaps 
Kipling’s most characteristic and happy 
medium—and after listening to these fine 
readings one realises just how big the 
gain is. 

Ever since Mr. T. S. Eliot made his 
Selection of Kipling’s Verse and prefaced it 
with an essay which is among the finest 
examples of contemporary literary criticism 
Kipling has tended more and more to be 
accepted into the heirarchy of great writers. 
For too long the unpopularity of his 
political and social views obscured his very 
real merits as a master of language, and the 
poems selected on these records give an 
excellent cross-section of the variety of his 
style and his verbal virtuosity. Eliot’s 
revaluation of the poet performed a notable 
service, and now these records fill another 
and complementary need by making some 
of the best poems available through the 
medium which suits them so well. 

As far as the performances themselves 
are concerned I have found them in every 
way of that high quality which the constant 
repetition to which records are subjected 
demands. Carleton Hobbs and Bernard 
Miles bring just the right approach to each 
poem individually—a task which is by no 
means easy with a writer like Kipling. The 
forms used in these poems are varied and 
often complex, but I did not find it necessary 
to be continually consulting the printed 
page to discover the form and pattern of 
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the verses, and if I found Bernard Miles’s 
reading of The Long Trail just a little 
hurried and lacking in emphasis I would 
not hold that up as a valid criticism—I 
have known and loved this poem for years 
and it is probable that I had my own pre- 
conceived idea about it and one which is 
no more likely to be exact than another. 
On the other hand it would-be hard to 
imagine a better choice than Mr. Miles 
to read the gruesome ballad of Danny 
Deever and his performance here is mag- 
nificent, bringing out as it does the full 
intensity of the poetry of this strange and 
grim piece. The same goes for his rendering 
of The Sestina of The Tramp Royal, a poem 
which shows once more its author’s amazing 
skill in handling the most difficult of poetic 
forms. 

Such praise of Mr. Miles, however, must 
not be at the expense of Carleton Hobbs, 
whose readings are of an equally high 
standard—The Way through the Woods is 
pure magic and The Dykes is beautifully 
done. Emphatically, a set to be sought by 
all lovers of spoken poetry. 

I have only one regret. Even at the risk 
of appearing carping and ungenerous, I do 
wish it had been possible to extend this 
selection to include either MacAndrew’s 
Hymn or The Mary Gloster, for these two 
poems are so typical of the best of Kipling’s 
style and technique and so imperatively 
demand to be read aloud that it would 
have been worth an extra disc to include 
one of them. 

The recording of the voice and the disc 
surfaces are as usual excellent. B.J. 





MISCELLANEOUS 
AND DANCE oy outer KiNG 


Orchestral 


Firstly, let me wish all my readers a very 
happy Christmas, with happy listening too! 
There are so many new records this month, 
it is impossible for me to mention them all, 
or even to listen to them all, but this review 
will give a résumé of most of them. 

Andre Kostelanetz and his Orchestra are 
with us again on Columbia DX1705, in a 
double-sided selection of Irving Berlin melodies, 
but I was a little disappointed to see that they 
are of the same old Blue Skies, Say it with Music 
and Cheek to Cheek, dressy enough, but Berlin 
wrote so many other fine tunes that it seems a 
pitv we cannot hear them more often—They 
Call it Dancing, for example, or I Never Knew, 
or I can’t do without you. A medley of popular 
tunes of the inter-war years, melodies maybe 
forgotten by many, is provided by the 
Melachrino Orchestra on H.M.V. C4045. 
This is a fantasy on tunes by Kalmar and Ruby, 
the American song-writing team whose life- 
story is told, Hollywcod-fasnion, in the film 
“Three Little Words.’”? That appears in the 
selection, of course, along with My Sunny 
Tennessee, Come on, Papa, Thinking of You, and 
So Long, Oo-Long, amongst others. Grand 
tunes, all of them, and it is good to hear them 
again, especially treated this way. There is 
some film-music of a different kind on Col. 
DX1702, from the sound-track of the film 
** Murder Without Crime.’ This is another 
of those dramas with a sordid background, 


and the music is another piano and orchestra 
rhapsody, but it doesn’t owe anything to either 
the Warsaw Concerto or The Dream of Olwen. 
Let us therefore rejoice. 

There is another Columbia, this time a 
ten-inch, by Charles Williams and his 
Concert Orchestra (DB2764). This again is 
partly of film music, presenting Portrait of Clare, 

on Schumann’s “ Devotion,’’ and it is 
very pleasing. The other side is a restful and 
rather haunting tune aptly called Will-o’-the- 
Wisp. David Rose reappears on M.G.M. 323 
with a beautifully colourful arrangement of 
September Song, which is the best orchestral 
version I have yet heard, and Portrait of a Flirt. 
I feel this is a bit belated, but it makes a good 
backing. Then there is a quaint record by the 
Boston Promenade Orchestra under Arthur 
Fiedler, on H.M.V. Bg993. This is of two 
Leroy Anderson pieces, Serenata, which is a 
trifle elaborate in its attempts to be Spanish- 
flavoured, and Sleigh Ride. This is amusing 
and topical, and should do well. 


Instrumental and Novelty 


This Sleigh Ride tune appears again on 
another H.M.V. (Broooo) played by the 
Three Suns, an American instrumental trio 
featuring electric organ, harmonica and guitar. 
Now none of these are favourite instruments of 
mine, but I must admit I was captivated by 
the beautiful effects that the group produce 
from them. (I ought to mention that the 
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This is the moment when your musical taste 
and understanding of the needs of good re- 
production prove themselves. The records so 
thoughtfully purchased, the equipment so 
carefully selected, these are indeed prelude to 
good listening, and with a liking for more 
serious music and higher standards of re- 
production, you will appreciate E.M.G. 
service. It includes very large stocks of 
records (Standard and L.P.) first class 
instruments and accessories, books, scores 
and a musically expert staff. To visit E.M.G. 
is of itself prelude to the greater enjoyment 
of music. 


Owners of Long-Playing Equipment will find our stocks 
of L.P. Records larger and more up to date than anywhere 


E.M.G. 


HANDMADE GRAMOPHONES LIMITED 
6 NEWMAN ST., OXFORD ST., LONDON, W.1 
Telephone: MUSeum 9971-2-3 












EBE STIGNANI 
and Orchestra Sinfonica dell’ 
EIAR 


‘* Mignon ’’ — Act | — Non 
conosci il bel suol — Thomas; 
**L’Amico Fritz’? — Act | 
—Laceri, miseri— Mascagni 

R.30030 


THE LONDON BAROQUE 
ENSEMBLE 
conducted by Karl Haas 


Adagio in B flat major, 
K.440A — Mozart R.20592 


THE KIRKINTILLOCH 
JUNIOR CHOIR 
Hear my Prayer ; Oh, for the 
wings of a Dove — 
Mendelssohn - -  €E.11483 


THE LUTON GIRLS CHOIR 
The Clock is playing ; 
Charlie is my Darling ; Skye 
Boat Song - - - R.3339 

LESTER FERGUSON 
This is my love for you ; All 
my love - - - R.3340 


THE FIVE SMITH BROTHERS 


Goodnight Irene ; Can any- 
one explain? - - R.334l 


TUNEFUL TWENTIES 
ORCHESTRA 
** Tuneful Twenties Selection 
No. 3. 
TUNEFUL TWENTIES 
DANCE ORCHESTRA 
The Black Bottom R.3342 


THE PARLOPHONE COMPANY LIMITED, HAYRS, 
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EVE BOSWELL 
Beloved be faithful; Yes! 
Vllbe here - - R.3343 


ROBERTO INGLEZ 


and his Orchestra 
(from the Savoy Hotel, London) 


La Petite Waltz; Tzin, 
Tzun, Tzan - - R.3344 


THE SVEND 
ASMUSSEN ORCHESTRA 
Crazy Rhythm ; 

THE SVEND 
ASMUSSEN ORCHESTRA 
TeaforTwo - - R.3345 
OSCAR RABIN 
and his Band 
Have | told you lately that | 


love you ; The Charleston 
F.2435 


{VOR MORETON and 
DAVE KAYE 
Tin Pan Alley Medley — 
No.90 - - -  F.2436 


BOB and ALF PEARSON 
“Fireside Favourites’ F.2437 
JOE DANIELS 
and his Hotshots 
University Rag ; Memphis 
Blues - - - - F.2438 
GERALDO 
and his Orchestra 
Music for Dancing No. 3 — 

F.2439 


—SCOTTISH COUNTRY DANCES— 
JIMMY SHAND 
and his Band 
Jessie’s Hornpipe ; Gates of 
Edinburgh - -  F.3407 
WILLIAM STARR 


Selection of Waltzes ; 
Country Dance - _ F.3408 


— SUPER RHYTHM SERIES — 
HUMPHREY LYTTELTON 
and his Band 
Trouble in mind ; Panama 

Rag - - - - 3 
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AUTOMATIC CHANGER 


With this newcomer to the TRIXETTE family you can enjoy to the[full the 
extended frequency range and the brilliance of the new ** Microgroove” 
records and still play your standard 76 r.p.m. automatically coupled discs. 
The 3-speed Automatic TRIXETTE incorporates a Garrard record changer, 
and the ** Turnover” reversible pick-up with twin sapphires obviates 
changing of heads or needles. For AC mains, 100/110v. or 200/250v. 
Price 35 gns. (inc. tax). 
the TRIAETTE range vu rtable 
“—- Bass Soveligenaeel 4 to the distributors, "PHONO DISC 


5 London, W.1. Made by TRI 4 Electrical Co., Ltd. 
ag ‘ Tel : MUSeum 5817. 
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Incorporate most of the 
features of the Automatic 
3-speed Trixette, but without 

automatic changer. Model 
P358 has 2 plug-in magnetic pick- 
up heads for use with the two 
types of record. Model P358T has 
Turnover pick-up head similar to 
the automatic type. Both priced at 
31 gns. (inc.’tax). 
STANDARD 78 r.p.m. MODFLS A.C. and D.C, ALSO AVAILABLE 
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earlier disc of Twilight Time and Gone Fishin’, 
issued last October on Bgg6g, is a gem of its 
kind. Hear it if you haven’t already done so.) 
The reverse is a new and unpretentious tune 
called La Petite Waltz. The Three Suns’ 
version is much more interesting than the 
organ solo on Col. DB2780 by Ken Griffin. 
It is devoid of any depth of tone and sounds 
monotonous beside the H.M.V. The other 
side is Rudolph, The Red-Nosed Reindeer, which is 
not suitable as an organ solo. Our only other 
instrumental is another M.G.M. (329) by 
Arthur Smith, sub-titled ‘‘ Guitar Boogie,” 
who plays a joyful and brilliantly dextrous 
jingle of that name on one side, and another 
original called Be-Bop Rag on the other. I 
feared the worst when I put the needle on this ; 
but I’m glad to say it has pretty well nothing 
remotely like bop on it, and quite a lot of rag 
idiom, and altogether makes __ interesting 
listening. 

From America this month we have three 
vocal novelties. Behold Spike Jones and his 
City Slickers on H.M.V. B10004, in a crazy 
song which bids fair to be next in succession 
to It Ain’t Gonna Rain no mo’ and Sound Off, for 
it has verses which have no bearing on either 
each other or the refrain, the title of which is 
Molasses, Molasses, It’s Icky-Sticky-Goo. The 
reverse, Mommy, Won’t You Buy a Baby Brother ? 
has not arrived yet. Although the molasses 
song is arrant nonsense, there’s something 
“taking ’’ about it; I cannot for the life of 
me find any such quality in Mel Blanc’s 
I Taut I Taw a Puddy Tat, now issued on 
Cap. CL13407. Yet I understand there is a 
long waiting list for copies at one West-End 
record shop, and I have been besieged by 
people demanding by ’phone to know full 
details of this record, which is quite amusing 
for the under-sevens, but whicn I would hardly 
have thought would appeal io the “ the masses,”’ 
to coin a phrase. Like Harry Lime, the tune 
is of the simplest kind; like Harry Lime, it 
probably fits perfectly into the cartoon in 
which it is featured; and like Harry Lime, 
it will probably burn itself out in six weeks. 
The reverse is I’m Glad That I’m Bugs Bunny, 
which is never asked for or heard on the air ; 
yet it is no more or less meritorious than its 
egregious coupling. Our third transatlantic 
visitor is Mr. Beebe, who _philosophizes 
ruminatively about how different things are 
now from when he was young in, I gather 
from his reference to the Charleston, 1925 or so. 
His middle-age reflections take two sides of 
Bruns. 04555, whereon he is accompanied by 
a very soft electric organ, and sung in and out 
by a choir singing That Old Gang of Mine. 
I have had several enquiries about this, too. 
Well, you can’t say that isn’t adult, can you ? 

There are also three Decca records by 
Merrie Paulet, who, with Wally Peterson, 
makes a nice children’s record entitled Welcome 
to Christmas (F9515), and a rather lengthy but 
original fairy story, Thumbelina, on AF9516-7. 
Peter Brough, complete witn Archie 
Andrews, re-tells the story of Jack and the 
Beanstalk on H.M.V. C4050, which again is 
strictly for children. Just in time for inclusion 
comes a pair of Columbia records (FB3588-9) 
of Gene Autry telling the story of the First 
Christmas, with interruptions from a “‘ nephew ” 
and “‘ niece,” on three sides, and expressing in 
thyme a hope for their future happiness on the 
fourth. There are also some snatches of carols, 
and the whole set is appealingly done, thcugh 
the interruptions are a trifle naive, «specially 
in this day and age of crildren who know 
pretty well everything. 

Don’t miss the last three months’ issues of 
Joe Loss records if you want to dance at 
your Christmas party! His band is quite 
superb for excellently played, intelligent dance 
music, without a lot of obnoxious vocalists. 
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Although this month’s issue of Sid Phillips 
and his Orchestra (H.M.V. BD6081) has 
vocalists featured on both sides, they are 
excellent too ; When that Harvest Moon is Shining 
and The Trouble with Love is Love are delightful, 
being played with enthusiam and musicianli- 
ness. Who said Britain could not produce 
good dance bands? If you prefer the old- 
style bands, we have the Tuneful Twenties 
Dance Orchestra on Parlo. R3342 to refresh 
memories of Black Bottom, Bye-Bye, Blackbird, 
June Night and other numbers of the mid- 
twenties; if, on the other hand, you want a 
record of I’m Forever Blowing Bubbles to propel 
you back to the spring of 1920, you will not 
find Gordon Jenkins’ record (Bruns. 04592) 
at all suitable. It features Artie Shaw on 
clarinet in a bop duet with Jenkins at the piano, 
a massive chorus and loud section work. The 
reverse, You’re Mine, You! dates back to 1933, 
but the style is the raw, garish 1950 model. 





THE MONTH’S CHOICE 

David Rose Orch. : September Song (M.G.M. 
323). 

The Three Suns : La Petite Waltz (H.M.V. 
Brooo0). 

Sid Phillips Orch. : When that Harvest Moon 
is Shining (H.M.V. BD608r1). 

Ilford Girls’ Choir : O Come, All Ye Faithful 
(Decca F9524). 

Steve Conway : Auiumn Leaves (Col. DB2775). 
Lester Ferguson : This is My Love for You 
Parlo. R3340). 
Marie Benson: Rikki - Tikki - Toon (Col. 

DB2776). 
Pete Daily’s Dixieland Band : At a Georgia 
Camp Meeting (Cap. CL13404). 





Oscar Rabin’s Band is usually known for its 
attempts in the modern field, which have been 
quite successful ; but on Parlo. F2435, we find 
them doing The Charleston with well-intentioned 
but overdone enthusiasm, resulting in the 
most spurious “ Dixieland ”’ style yet. This is 
the sort of record which puts people off jazz 
forever, as many are likely to accept it as such. 
How wrong they are! The same sort of thing 
happens on M.G.M. 330, which is by Leroy 
Holmes and his Orchestra, in The Sheik of 
Araby and The New Dixieland Parade. These 
fall between Tex Beneke’s St. Louis Blues Morch 
on the one hand, and Bob Crosby’s South 
Rampart Street Parade on the other. To show 
how brasses can be used effectively, Mark 
Warnow’s Orchestra on Cap. CL13402 play, 
aided by a lusty chorus, Sound Off Chant 
(advertising the benefits, mostly financial, of 
being an American soldier), and a vocal 
version of Sousa’s El Capitan, the lyrics being 
mostly an adulation of an unnamed leader who 
will lead the world to peace and prosperity. 
If it weren’t so obviously American, one might 
be forgiven for thinking it was an ode in praise 
of — - im: is yet another march tune 
on Cap. 13396, played by Wayne Gregg 
and his Orchestra, called They Pus the Lights 
Out, which is a love-song, not a description of 
night in an American Army camp, and the 
martial flavour is maintained in Bibbidi-Bobbidi- 
Boo verso by Ray Robbins’ Orchestra. Both 
sides are pure corn, though both have good 
marching tunes. 

Leaving the barrack-square, we find Blue 
Barron and his Orchestra (M.G.M. 328) with 
chorus whispering in unison, playing Bubbles, 
backed by another of those supposedly exotic 
numbers with South Pacific flavour, Beyond the 
Reef. Of the American bands, I think Ray 
Anthony’s is preferable, at least in their non- 
vocal Tenderly (Cap. CL13397), though I don’t 
consider the vocalists, R ie Deauville and 
the Starlighters, help the reverse, Nevertheless 
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—a charming tune—from the film “ Three 
Little Words.”? On Cap. CL13386, we find 
them again in that monotonous new song, Can 
Anyone Explain? and Did He Do Right By You? 
except on the latter, there is a lady with a 
most tuneless voice. The chorus sings out of 
tune some of the time, too. 

After all that it’s good to be home and 
listen to Geraldo, more lush than Joe Loss, 
but also without vocals, in a double-sided 
medley of up-to-the-minute waltzes and quick- 
steps (Parlo. F2439), and Roberto Inglez in 
Tzin, Tzun, Tzan and La Petite Waltz (R3344). 
Stands Roberto where he did ? Indeed yes, 
providing as usual the month’s antidote to 
melancholia, brought on by unearthly choirs. 


Vocal 

Let me first correct a statement I made two 
months ago when reviewing the first Nixa 
record by Dany Dauberson. I referred to 
this artist as ‘‘ he,’’ but it seems from a picture 
I have, and also a letter from M. Didon of 
Perigueux, France, for which I am _ very 
grateful, that Dany Dauberson is a woman! 
Her voice has an unusual timbre, and more 
than one friend to whom I played her record 
though she was a man also. Nixa have now 
issued some more cf her records, including 
Les Feuilles Mortes, backed by Un air d’autrefots 
(1002), the former being the first wholly 
French version to appear in this country. 

(Decca F9492) is more pleasant 
singing it in French than in English, but 
Steve Conway, back on form again on Col. 
DB2775, sings it in English throughout more 
acceptably and with polish, coupling it with 
Love Like Ours from the film ‘The Men.” 
These are all very sentimental, of course ; 
the depths of emotion are plumbed by the late 
Al Jolson on Bruns. 04584, in a couple of 
filial songs, My Mother’s Rosary and Remember 
Mother's Day. Perry Como is more seasonable 
in There’s No Christmas Like a Home Christmas 
(H.M.V. Bgg97), but he might at le1st have 
tried to sound a little less depressed. Eve 
Boswell, too, on Parlo. R3343, sounds a bit 
hopeless in Yes, I’ll be Here, and Beloved, be 
Faithful, rather too sensuous, but Mary Burns 
achieves a much more intimate style with a 
small, sympathetic voice in Do I Worry? and 
My Christmas Wish (Melodisc 1017). 

But after all, it is Christmas, and some of 
the usually-sentimental singers have realised it, 
producing cheerful records such as Doris Day’s 
The Comb and Paper Polka (Col. DB2769) and 
Silver Bells (DB2770). The latter has a very 
nice girls’ chorus. Talking of girls’ choruses, 
I note with pleasure some new discs by the 
Ilford Girls’ Choir. I was only able to 
sample one, Decca F9524, but the choir sings 
Over the Rippling Waters and O Come, All Ye 
Faithful, with such clarity and tone as to make 
them much more listenable than similar groups 
we nave noticed from time to time. Tke last- 
named carol is also obtainable now on H.M.V. 
Bgg98, sung and played by Phil Spitalny and 
his Hour of Charm Choir and Orchestra and 
coupled with Our Lady of Fatima, not yet to 
hand. It is a far cry from Spitalny’s Victor 
and H.M.V. records of 1924, when he was the 
leader of a bright little group that played 
commercial blues titles! There is a contralto 
solo, and the carol is sung in English and Latin. 
The other “ straight ”’ vocals include an example 
of perfect diction and McCormack-like tonal 
qualities by Sydney MacEwan, on Col. 
DB2765, O Bethlehem, which, we are told, is 
an old Basque carol, and The Holy Child. 
There is also a selection of mainly Jerome 
Kern songs, under the heading Serenade for You, 
sung by Stephen Douglass on Col. DX1703, 
and some straightforward tenor music by 
Webster Booth on H.M.V. Bggg99 (Where 
Haven Lies from Edward German’s “ The 
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Princess of* Kensington’’ is Booth’s métier 
completely, but his voice does not seem robust 
enough for Sullivan’s Drinking Song from 
“The Rose of Persia’). It is certainly a 
pity that John Hendrik has been seen fit to 
copy the over-emotionalized sobs of certain 
tenors in his record (Decca F9533) of The 
Dream of Olwen and Dreamy Me, which are very 
poor stuff for him anyway; the voice of 
Edmund Hockridge is much more pleasing in 
Just Say I Love Her, which seems to be based on 
that lovely Neapolitan song Dicitencello vue 
(H.M.V. Brooo1), with which is coupled a 
rather charming song from “Dear Miss 
Phoebe,” J Leave My Heart in an English Garden. 
This, I feel, is the better side; Hockridge 
sounds a little ‘‘ phummy ”’ on the former title. 

But the prize for the best straight vocal this 
month should go to Lester Ferguson, whose 
tenor voice is without mannerisms, yet it is 
distinctive, has quality, and ease of production. 
His English version of Che sso’ turnato a fa? 
does not suffer through being translated into 
This is My Love for You, nor does the singer’s 
lapse into Neapolitan half-way through sound 
anything but right. The reverse is All My Love, 
but it has not come in yet (Parlo. R3340). 


Christmas is the time when many folk like 
to gather round the piano for a sing-song, and 
Columbia have issued a record (DX1704) of 
Wilfred Pickles compéring a show of his in 
the Dockland Settlement, Canning Town, and 
introducing two child soloists, one of whom 
has so little idea of pitch that listening to her 
is agonizing. If that is the best child-talent 
we have in London, it is time Mr. Pickles had 
a go elsewhere. For the rest of the record, 
being mainly choruses sung by the audience, 
its very proletarian atmosphere will make it 
a certain seller—in some parts, at least. The 
same characteristics will doubtless ensure good 
sales for Max Bygraves’ new Decca (F9532) 
of Mona Lisa and Lazy Laundry Boy Blues, 
though why a comedian of this calibre should 
attempt such a song as the first-named is not 
readily understandable. Ted Ray and his 
son sound much happier in two nice novelties, 
When Daddy was a Boy and Jack the Giant-Killer, 
taking great liberties with the original story of 
the latter! (Col. DB2774). 


I am beginning to see why Donald Peers 
has so large a following, especially in Dearie, 
issued in the summer, and this month’s latest, 
Hors d’oewres. Vm not saying I don’t prefer 
Hors doewres a la Sid Phillips, who 
accompanies with his band on this side; but 
the lyrics are original, clever, and Donald 
Peers sounds as though he is enjoying every 
minute of making the record—and of how 
very few singers of this type can that be said ? 
The other side is a tuneful new number, Me 
and My Imagination (H.M.V. Biooo2). The 
American “happy” singers are in evidence 
again, too; we have Arthur Godfrey and a 
host of plucked stringed instruments and a 
chorus, in a cheerful new song, C’n I Canoe You 
up the River? and A Marshmallow World (Col. 
DB2767), though it’s a pity he can be heard 
taking such deep breaths. Then there is 
Dean Martin (Cap. CL13401), singing Happy 
Feet (not the 1930 tune from “ King of Jazz ”’) 
and Don’t Rock the Boat, Dear, assisted by 
Margaret Whiting, in which the words are 
clever-clever and rather far-fetched. Jack 
Smith (Cap. CL13403) tries to be a dashing 
caballero in The Mariachi Serenade—yet another 
of those “‘ I-yi-yi-olé-olé ’’? songs with Mexican 
flavour—and affects a stage-Mexican accent in 
Sefiora. Still on Capitol, Gordon Macrae 


extracts every ounce of high-spiritedness from 
Just the Way You Are, and though Ramona was 
always a grand tune, it is taken a bit too 
slowly here (CL13412). Then on M.G.M. 324, 
Art Lund sings the newly-added words of 
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Maple Lea, Rag, with copious references to 
“Jelly Roll’? (though the original, non-vocal, 
rag was written in 1899 by Scott Joplin, not 
Jelly Roll Morton), but it’s unpretentious, 
light-hearted stuff. The reverse, Francie, is 
more stereotyped. Another M.G.M. artist, 
Carson Robison, bobs up again (327) with 
an amusing novelty, That Horse Named Pete, 
and he gives an accurate account of a cowboy’s 
life, far removed from the glamour suggested 
by Hollywood, on the other side in a song 
which reminds me of Mule Train. It is called 
Trail Drive, and is very well done. 


The children are not overlooked, of course, 
and for them there is a special M.G.M. disc 
(333) by Donald Dame, who sings The 
Mulberry Bush and Did You Ever See a Lassie? 
(the words of which I know as “ You can’t put 
your muck in our dustbin”’!) on one side, 
and a singing game, Looby Lou, which is 
definitely not for serious listening by any age. 
Then Capitol offer us two quite different 
versions of Rudolph, The Red-Nosed Reindeer. 
One is by “Sugar Chile” Robinson 
(CL13393), who croaks in a choking voice to 
a thudding accompaniment, and whose version 
is the least interesting so far; the other 
(CL13392) is by Smiley Burnette, backed by 
Grandaddy Frog, with bassoon and xylophone 
in the accompaniment. I think a lot of kiddies 
will like this side better. The reverse of 
CL13393, Christmas Boogie, won’t mean much 
to them. It didn’t mean much to me. Danny 
Kaye has recorded, in song form, an 
abbreviated and much less ornate version of 
Tubby the Tuba (Bruns. 04594), and Popo the 
Puppet graces the reverse side; this is also 
suitable for young children. 


Among the girls, the most outstanding is 
young Marie Benson, for whose vigorous 
style and personality I have the utmost liking. 
She gets it across the cold wax and makes 
everything sparkle. With a song like Rikki- 
Tikki-Toon, sousaphone and all, she can’t miss 
(Col. DB2776); the other side, Your Red 
Wagon, is an old-time blues, and Marie puts 
it over pretty well. Betty Garrett is refresh- 
ingly candid in I’m Strictly on the Corny Side— 
she’s not kidding !—and Home Cookin’ (M.G.M. 
321), and Evelyn Knight commits the most 
amazing grammatical murder in J Come Here 
to be Went With but I Ain’t Been Yet (Bruns. 
04586), and All Dressed up to Smile, both 
cheerful pieces of nonsense. Still they come— 
more records of “‘ Cinderella ’’—here is one by 
Judy Valentine (M.G.M. 325) of The Work 
Song, and she certainly works hard! and she 
goes all coy in I’d Like to Wrap You up and put 
You in My Pocket. 


I see there is yet another new label making 
its debut on the market—with an initial issue 
by Petula Clark (Polygon Pioo2). She sings 
You Are My True Love, which is rather ordinary, 
and a saccharine mother-love song, You're the 
Sweetest in the Land. 

How many of my readers, I wonder, 
remember the old Actuelle records of 1925, 
and the Columbias of 1928, by Lee Morse and 
her Blue Grass Boys? She was billed on 
Actuelle as “‘ The Unique,” and for those days 
she had quite a style. Now she reappears, 
after over twenty years in obscurity, on Bruns. 
04587, in Lonesome Darlin’ and If You Only 
Knew. The kindest comment I can make is 
that it is a pity Miss Morse was brought back 
to the recording studios, for those who remember 
her, as I do, will have their memories badly 
shaken, and those who do not know of her 
will not be impressed. 

There are several more Nixa records which 
time has not allowed me to hear completely, 
but they are all by French cabaret artists, 
singers and bands alike, and those I have 
heard seem well up to standard. 


Jamaican patois. 
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Jazz Collectors’ Column 


Humphrey Lyttelton’s new record (Parlo. 
R3337) of 1919 March and Cake-Walkin’ Babies 
Back Home is interesting as it is the first British 
recording on a major label of the former title, 
which is traditional, and I do not think it 
refers to the year; and the latter side seems 
to have no trombone. Humph plays muted 
throughout, giving the whole performance a 
slightly sour flavour. Pete Daily, from the 
West Coast, gives us a timely new record of 
At a Georgia Camp Meeting, that grand old tune 
written in 1897 by Kerry Mills. I have a 
cylinder of this, made in 1900, and it was 
recorded by Sousa’s Band in 1901, 1904 and 
1908 !—and it’s still a splendid number, 
played here very well. The backing is When 
the Saints go Marching in, but at that tempo 
they’d have to run pretty quickly (Cap 


CL13404). 


There is a new Savoy record just to hand 
(4006) by the Progressive Four, of two 
spirituals, J Ain’t Ready to Die and Old-Time 
Religion, but the diction and muzzy recording 
spoil what seems to be an interesting perform- 
ance. On Melodisc, Savoy’s sister label, there 
are two more genuine spirituals, one by the 
Two Gospe! Keys (Charity) and one by the 
Thrasher Wonders (Motherless Child), and 
here again there is little clarity of recording 
and diction. The number is 1106. 


Lastly, there are two most _ interesting 
calypso records, much nearer to jazz in the 
purist idiom than most records of this kind 
are. Supervised by Denis Preston, Lord 

er, of M.C.C. v. West Indies fame, sings 
with Leslie Hutchinson’s trumpet in the 
accompaniment, Trinidad Blues, an experiment 
at wedding blues with calypso form, and The 
Joe Louis Calypso. Every jazz collector should 
try these (Melodisc 1131). The second disc 
(1139) is by Louise Bennett, who sings 
Linstead Market and Bongo Man in a strange 
The tunes are unusually 
melodic, and they have the merit of being 
genuine. 


Long-Playing Records 


Capitol have issued another record of ballet 
music under the title Familiar Themes from the 
Ballet (LC6502), and also a similar selection, 
rather bandstand-ish, of cperatic melodies. I 
thought the days of such records were past, 
even on 78 r.p.m.s, let alone slow-speeds 
(LC6504). Capitol also provide a nice col- 
lection’ of standard popular tunes under the 
heading Music for Dreaming, including Rain, 
My Blue Heaven, I’m in the Mood for Love, and 
Out of Nowhere (LC6503), under the direction 
of Paul’ Weston, and a somewhat over- 
elaborate Symphonic Portrait of Cole Porter, 
conducted by Guy Luypaerts (LC6501). 


On Decca, Mantovani and his Orchestra 
play Musical Moments, a well-chosen selection, 
including Hejre Kati and Provost’s Intermezzo 
from “ Escape to Happiness”? (LF1025); a 
selection of old-time dances from Ronnie 
Munro and his Orchestra (LF1024) and a 
goodly array of popular classics (such as 
Demande et Reponse by Coleridge-Taylor, La 
Cinquantaine by Gabriel-Marie, and Tchai- 
kovsky’s Chant sans paroles) on LF 1010 complete 
Decea’s list. 


The only Brunswick is the famous story of 
The Snow Goose, by Paul Gallico, presented by 
Herbert Marshall and Joan Loring, with 
supporting cast and music. This story of 
Dunkirk is remarkably well-staged here by an 
American company, and all the voices sound 
truly British. Full marks for Brunswick 
LA8506 ! 
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“6negative feedback—my foot?!’ 


If you’re a little vague about cross-over frequencies and just haven’t a clue about high 
frequency pre-emphasis, we’re all out to help you without trying to fog you with a 
lot of obscure technicalities. As long as you want tip-top record reproduction 
you’re the one for us! And it’s because we thought you might like a little friendly 
guidance in selecting your long playing record reproducer that we formed the Decca 
Long Playing Advisory Panel. If, for instance, you’re wondering which of the Decca 
33 1/3 r.p.m. players would be most suitable for use with your present equipment, all you 
have to do is to fill in the form below, fold it as directed, affix a 24d. stamp, and post it. 


This advisory service is, naturally, entirely free of charge or obligation. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 








TO THE L.P. ADVISORY PANEL, THE DECCA RECORD CO., LTD., LONDON, S.W.9 


Please advise me of the most suitable Decca 33 1/3 r.p.m. player to use with my present radio 
receiver, radiogramophone, or record reproducer, details of which are as follows : 


MAKER’S NAME 
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OTHER DETAILS 
(Particularly in cases of 
specially built equipment) 
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Svend Asmussen Trio (Danish) 
***T ea For Two (Youmans) (Danish Odeon 
Kpo. 3505) 
Svend Asmussen’s Orchestra (Danish) 
***Crazy Rhythm (Mayer, Kahn, Caesar) 
(Swedish Odeon Sto. 7349) 
(Porlophone R3345—4s. 8d.) 
3505—Asmussen (vin, vib) with —_. * meen 
(gtr) ; Christian Jensen (pno, bass). 
7349—Asmussen (vin) with Sven tnane (clart, 
gtr) 3 ; Max Leth (pno, vib) ; ; Jorgen Ingman (electric- 
gir) ; Borge Ring (bass) ; Erik Frederiksen (dms). 
February 20th, 1946. 

If last month’s sudden reappearance of 
Svend Asmussen in the Parlophone list was due, 
as I suggested, to his recent visit to this country, 
this time there is a further reason for it. Tea 
For Two and Crazy Rhythm are among the 
numbers featured in the Warner Brcthers’ new 
Doris Day-—Gordon MacRae—Gene Nelson 
film, ‘‘ Tea For Two,’’ due for release here 
early next year, and the renewed popularity 
this is likely to give these songs, which have long 
been favourites, probably prompted Parlophone 
to try to be first in the field with some hitherto 
unreleased records of them. 

They might have done worse than turn to 
these old Asmussen performances. Crazy 
Rhythm is a bright enough mixture of most of 
the ingredients which go to make up small 
group swing, and, having been made some six 
years later, is more modern in style than last 
month’s Honeysuckle Rose and Stardust. Neverthe- 
less the better side is Tea For Two. Although it 
was recorded as long ago as 1940, it presents 
Asmussen in one of his more melodic mo 
and shows him to be a quite delightful violinist 
and vibraphone soloist. 


Dave Barbour and his Orchestra (Am.) 

***Guitar Mambo (Barbour, Beau) (Am. 

Capitol 6177) (Released America late 
Summer, 1950) 
*** Harlem Mambo (Barbour, Beau) (Am. 
Capitol 6178) (Same date) 
— CL13389—5s. gd.) 
***#Ensenade (Barbour, Beau) (Am. Capitol 
3938) (Released America Spring, 1949) 
** Little Boy Bop, Go Blow Your Top (Barbour, 
Beau) (Am. Capitol 3939) (Same date) 
(Capitol CL13383—5s. 9d.) 
ona (gtr) with Heinie Beau (clart) ; Ray Linn 

If you are looking for records of South 
American’s latest contribution to jazz, the 
Mambo, try Dave Barbour’s Guitar Mambo 
and Harlem Mambo. 

Barbour’s is, of course, a North American 
band, and, as in his Mambo Jambo (Capitol 
CL13328, mentioned last month) his brass 
lacks the boldness and his rhythm the bite of 
Perez Prado’s exciting Cuban band, whose 
record of Mambo Jambo (H.M.V. Bgo6éa, 
reviewed last month) is still the best Mambo 
performance on wax. But otherwise these new 
Barbour mambos leave nothing to be desired, 
especially Harlem ‘Mambo, which is the faster 
and more exhilarating side. 

Ensenade, which gets its name from the South 
of the Border town, is perhaps best described as 
a Mexican nocturne. Except for the couple of 
places where it rather unnecessarily breaks into 
foxtrot tempo, it is in the Latin-American 
idiom, with bongos providing most of the 
rhythmic foundation. A small group presenta- 
tion, it mixes the solo work of Ray Linn’s 
muted trumpet, Heinie Beau’s saxophone and 
flute-like clarinet, and Dave Barbour’s strolling 
guitar with concerted phrases scored for the 
three of them. The accent is on quietness and 
repose, and the polished and styleful way in 
which the charming little melody is played help 
to make an unusually delightful three minutes 
of siesta music. 

Don’t be misled by the title of Little Boy Bop, 
Go Blow Your Top. The little boy does not blow 
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his top. He has the same cool, unruffled 
demeanour as Ensenade. And the only times he 
lives up to bis name of Bop is in the first chorus. 

In fact this record is a most curious mixture. 

Having started as bop, it goes into placid swing 
in Beau’s clarinet, Russian character in Dave 
Barbour’s guitar (which an unkind American 
contemporary said ought to have been a Bala- 
laika), Jewish in Linn’s trumpet, and, as 
though this were not cosmopolitan enough, 

there are Afro-Cuban bongoes in the rhythm. 

I suggest the piece be rechristened League of 
Nations and offered to UNO as their signature 
tune. 


Sidney Bechet and his Feetwarmers 
(Mixed) 

**Baby, Won’t You Please Come Home 

(Williams, Warfield) (French Blue 


Star P7809) 
**7’m Going Way Down Home (Trad.) 
(French Blue Star P7815) 


(Esquire 10-094—5s. gd. 
** Ooh Boogie (Trad.) —_ Blue Star 


P7812 
**After You've Gone (Creamer, 


Layton) 
(French Blue Star P7813) 
(Esquire 10-095—5s. 9d.) 
Bechet (sop) with Eddy Bernard (pno) ; Pierre 
Michelot wen) ; Kenny Clarke (dms). November 


15th, 1949. Paris 


More of he records made by Bechet in 
Paris last year. The Fectwarmers are just a 
three-piece rhythm section, whose piano and 
bass take occasional, not very good solos. The 
rest is all Bechet heavily superimposed on the 
accompaniment. The maestro takes command 
and gustily blows his way through, un- 
influenced by what goes on behind him. The 
procedure has resulted in very fair Bechet, 
but considered as composite wholes the records 
are not very outstanding. 


Les Brown and his Orchestra (Am.) 
***Carioca (Kahn, Eliscu, Youmans) (Am. 
Columbia HCO3886 
**Sixpence (Van Alexander, Geoff, Clark- 
son, Bobby Troup) (V Four Hits 
and a Miss) (Am. Columbia 
RHCO4019) 
(Columbia DB2773—~4s. 8d.) 
3886—Brown (clart, alto) with Ronald Lang, Abe 


Most (altos) ; Dave Pell, Edwin Scherr (tens) ; 
Henry ‘‘ Butch ’’ Stone (bar) ; Bob Higgins, Frank 
Beach, Wesley Hensel, Robert Fowler (ipts) ; Ray 


Klein, Ray Sims, Ralph Pfiffner, Clyde Brown 
na ; Geoff. Chevtaes' (pno) ; Bob Gibbons (gir) ; 

therwood (bass) ; ‘* Buddy ’’ Rich (dms). 
See 6th, 1949. 

4019—As above, except Richard Shanahan (dms) 
replaces Rich. February 10th, 1950. 

This is Columbia’s December Swing Series 
record, and what swing enthusiasts who have 
so far been optimistic enough to think it worth- 
while trying to keep the series complete, in 
spite of the very plebian performances that 
have been issued in it lately, will say about it 
is not likely to be very complimentary. 

Carioca starts off, after a conventional intro- 
duction, with lightly riding tenor, first solo over 
the rhythm section, then as complementary to 
the brass. Later we get, in between sundry 
ensemble bridge passages, a clarinet whose 
high register intonation is anything but perfect, 
some very fair Geoff. Clarkson piano against 
well-voiced brass, and a fair Bill Harris-ish 
trombone solo by Ray Sims before the side 
finishes out with the usual ensemble. The 


performance sounds full and _ superficially 
exciting. But this is more the result of the fast 
tempo than anything particularly brilliant in 
the arrangement. The band as a whole plays 
cleanly and forcefully; but that is hardly 
enough to make a semi-“ commercial ”’ per- 
formance into one for swing connoisseurs. 

Sixpence has even less right to be in the Swing 
Series. It is just the familiar nursery rhyme 
set to a new jingle, and the best one can say 
about it is that the smooth, relaxed playing of 
the band is some compensation for the very 
ordinary singing. The record would have been 
more aptly listed under Christmas fun for the 
kiddies. 


King Cole Quintet (Am. N.) 
* Pro-Sky (Nat Cole) (Am. Disc 505) 
**#7 Can't Give You Anything But Love 
(McHugh, Fields) (Am. Disc 507) 
(12 in. Melodisc 8012—7s. 2d.) 
** Heads (Nat Cole) (Am. Disc 504) 


**J¢ Had To Be You (Kahn, Jones) (Am. 
Disc 506) 
(12 in. Melodisc 8011—7s. 2d.) 
Cole (pno) with Illinois Jacquet (ten) ; ‘* Shad '’ 
Collins (tpt) ; Gene Englund (bass) ; J. C. Heard 
(dms). Circa 1945. 


Although listed under King Cole’s name, this 
group sounds more like one of Norman Granz’s 
Jazz at the Philharmonic outfits." The sides 
are the usual J.A.T.P. sequences of busked solo 
choruses, behind which the second front-line 
instrument sometimes jams in in mostly un- 
successful attempts to fill out the background, 
and the recording varies from only fair to 
downright bad. 

Pro-Sky is a very poor effort. A fast 12-bar 
swing concoction, it consists mostly of riffing. 
The balance is deplorable. At times the solos 
are almost drowned out by the heavy drums 
and _ bass. 

In Heads and It Had the piano mike was not 
turned up for Cole’s solos and they sound 
weak and indistinct in consequence. For Anything 
Cole’s mike was turned up, with the result 
that one can barely hear him for the excessive 
surface. 

However, for the rest of these three sides the 
reproduction is not too bad, and if neither 
trumpet player “ Shad’? Collins nor tenorist 
Illinois Jacquet produce anything more note- 
worthy than one usually hears at public jam 
sessions, at least the latter had one of his days 
when he was not indulging in his honks or 
high note extravagances, and, like Collins, he 
plays more or less tastefully. 


Pete Daily’s Chicagoans (Am.) 
*Doo Wacka Doo (Gaskill, Donaldson, 
Horther) (V by Ensemble) (Am. 
— 4963) 
Minnie the Mermaid (De Sylva) (V by 
Ensemble) (Am. Capitol 5103) 
(Capitol CL13380—5§s. gd.) 
*#* 41 a Georgia Camp Meeting (Kerry Mills) 
(Am. Capitol 5099) 
** When the Saints Go Marching In (Trad.) 
Capitol 5100) 
(Capitol CL13404—5s. gd.) 
4963—Daily (cornet) with Stan Story (clart) My 
Bernie Billings (ten) ; Warren Smith ( Don 
Owens (pmo); ‘*Nappy’? Lamare (jo, gir) ; 
** Country ’’ ge (tuba) ; Defebaugh (dms). 
September 22nd, 1949 
5099, 5100, 5103—Daily (cornet) with Story (clart 
Smith’ (tmb) ; Owens (pno) ; Lamare (gr) ; Phi 
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Pate (tuba) ; Defebaugh (dms). October 19th, 
949, 

Complete with jangle piano, wa-wa trumpet, 
banjo breaks and vocal choruses, Pete Daily 
uses Doo Wacka Doo and Minnie the Mermaid to 
take Dixieland jazz on a vaudeville jaunt. It 
is to be hoped the band were wearing paper 
hats and red noses, and not intending to be 
serious. 

Camp Meeting and Saints sound a little more 
righteous and the ensemble happily refrains 
from its vocal efforts. 


Dixieland All Stars (Am.) 

*All My Baby’s Got To Wear Is Minks 
(Kelly, Werwick, Durso) (V by Jack 
Palmer) (Am. London DLG50116) 

**Sweet Jennie Lee (Walter Donaldson) (V 
by Jack Palmer) (Am. London 
DLG50117) 

(London L605—5s. 9d.) 

Ernie Caceres (clart, bar) ; Max Kaminsky (tpt) ; 
** Cutty ’’ Cutshall (tmb) ; Jack Pleis (pno) ; 
Danny Perri (gtr) ; Eddie Safranski (bass) ; George 
Wettling (dims). 1950. 

There’s not much Dixieland about Jack 
Palmer’s story of the poor girl who had nothing 
to wear but mink coats, but the band does 
manage to produce a colourful imitation of 
this old-time jazz mode in Jennie Lee. Even so, 
I can’t see the reason for the ovations the 
effects department cooked up for her. 


Ray Ellington Quartet (Mixed) 
***/onely Guy (Bobby Troup) (V by Ray 
Ellington) (Decca DR15348) 


***Senora (Idriss, Tibbles) (V by Ray 
Ellington) (Decca DR15349) 
(Decca Fo9496—4s.) 
Ellington (dms) with Dick Katz (pno) ; Laurie 


Deniz (gtr) ; Coleridge Goode (bass). 


September Ist, 
1050. 


They say absence makes the heart grow 
fonder, so Ray Ellington’s return to the record 
lists after his months of touring the continent 
should be doubly welcome. 

Ray has for long fancied himself as a popular 
ballad singer, and he gets his chance in Lonely 
Guy. But to my mind the best thing about the 
record is the accompaniment. Laurie Deniz’s 
guitar is most elegant and Dick Katz’s piano, 
taking a leaf out of the Shearing “ locked- 
hands ”’ book, is the best he has ever given us. 

In Senora Ray reverts to his familiar facetious- 
ness. Maybe it isn’t always quite clear who is 
meant to be who or why. But our waggish 
friend has plenty of fun trying to induce mama 
to let him kiss the signorita. All round a 
catchy little song amusingly treated. 


Ella Fitzgerald—vVocaliste (Am. N.) 
**7 Don’t Want the World (Heath, Lange) 
(Am. Decca L5595) (May gth, 1950) 
** M-i-s-s-i-s-s-i-p-p-i_ (Williams, Simmons) 
(Am. Decca L5594) (Same date) 
(Brunswick 04583—5s. gd.) 

Ella’s as usual excellent style and a neat 
pianist in the :hythm section accompaniment 
go some way to overcome the paucity of the 
songs and the superfluity of the Four Hits and a 
Miss vocal group. 


Frankie Froba and his Gang (Am.) 
*Rikki Tikki Toon (Marquess, Black, 

Harrington) (V by the Melodians 
Quartet) (Am. Decca 75986) (March 
17th, 1950) 

Two Sweethearts (Jerome Von Tilzer) (V 
by the Melodians Quartet) (Am. 
Decca 75987) (Same date) 

(Brunswick 04573—5s. 9d.) 


In case any of you happen to remember 
that Frankie Froeba (not Froba as spelt on 
label) once managed to stay with Benny 
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Goodman for nearly a year (1934-5), this is 
to warn you that he’s joined the rest of the 
tin-can piano and rip-muted trumpet Dixie- 
land burlesquers. 

The Rikki Toon suits his Gang ideally. The 
Sweethearts don’t. They’re in waltz time, and 
only get more foully murdered in consequence. 


Lionel Hampton and his Orchestra (Am.N.) 

*** How You Sound (G. Hampton, S. Parker) 

‘A by Sonny Parker) (Am. Decca 
W75665) (January 6th, 1950) 

***]’1] Never Be Free (Beniamin, Weiss) (V by 
Irma Curry) (Am. Decca W75744) 
(January 25th, 1950) 

(Brunswick 04576—5s. gd.) 

The Hampton band has suddenly polished 
itself up. What not so long ago was about as 
tidy as a harridan’s wig is now playing with an 
almost parade-ground precision. 

But it’s the vocalists who do most to put 
over these two very fair songs. Irma Curry nas 
a full voice which she uses to make no secret 
of the usual, but none the less harrowing for 
that, heart troubles. Sonny Parker takes things 
rather less sentimentally, but equally un- 
inhibitedly, as in blues shouting manner he 
upbraids his girl friend for her extravagance 
and lack of affection. What a life these 
Hampston warblers seem to be having with 
their love affair just now. 


Coleman Hawkins and his Orchestra Am. 
Mixed) 
***]1’s the Talk of the Town (Livingston, 
Symes, Neiburg) (Am. Capitol 596) 
Red Norvo’s Nine (Am. Mixed) 
*** Under a Blanket of Blue (Livingston, 
Symes, Neiburg) (Am. Capitol 2346) 
(Capitol CL13405-—5s. gd.) 


596—Hawkins (ten) with ‘* Sir Charles °’ 
Thompson (pno) ; Allan Reuss (gir) ; John 
Simmons (bass) ; Denzil Best (dms). March 9th, 
1945. 

2346—Norvo (vib) with Benny Carter (alto) ; 
Eddie Miller, Dave Cavanaugh (tens) ; Bobby 
Sherwood (cornet) ; Arnold Ross (pno) ; Dave 
Barbour (gtr) ; Billy Hadnott (bass) ; Jesse Price 
(dms). Released America Summer 1948. 


Talk of the Town is a Hawkins’ rhapsodic 
solo on the lines of his Body and Soul (H.M.V. 
Bg328). It lacks to some extent the inventive- 
ness, power and consummate artistry of that 
great 1939 recording, but it is still a pleasant 
sample of the maestro’s prowess. 

Blanket of Blue has an introduction by Dave 
Barbour’s guitar, followed by three choruses 
shared between Eddie Miller’s tenor, Bobby 
Sherwood’s trumpet, Norvo’s xylophone, Arnold 
Ross’s piano and Benny Carter’s alto, in that 
order. It is slow, relaxed, pensive music, and 
in its way both creative and delightful. But 
the endeavour to feature so many soloists in 
so short a time has taken its toll. Had the per- 
formance been made as a double-sided record 
it might have been one of the great discs of its 

year. As it is, none of the players has time to 
Sondep before he has to quit. 


Earl Hines Quintet (Am. N.) 
*** Fapanese Sandman (Egan, Whiting) (French 
Royal Jazz 910) 
*** Rhythm Business (Barncy Bigard) (French 
Royal Jazz 911) 
(Esquire 10-100—5s. gd.) 
Earl Hines Trio (Am. N.) 
*#** Snappy Rhythm (Hines) (French Royal 
Jazz 907) 
Earl Hines—Piano Solos (Am. N.) 
*** Singin’ for My French Brothers (Hines) 
(Scat v by Earl Hines) (French Royal 
Jazz 918) (November 6th, 1949) 
(Esquire 10-096—5s. 9d.) 
910/911—Hines (pno) with Barney Bigard (clart) ; 
** Buck *’ Clayton (tpt) ; Arvell Shaw (bass) ; 
Wallace Bishop (dms). November 4th, 1949. 
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907—Hines (pno) with Shaw (bass) ; Bishop (dms 
November 4th, 1949. 

With apologies to those readers who, from 
their longer association with jazz, may know it, 
and for the benefit of newcomers to our music 
who need some knowledge of an artist’s back- 
ground if they are to appreciate the full 
significance of his records, I would point out 
that Earl Hines, known as the Fatha (a 
colloquialism for Father), is one of the cele- 
brities of jazz who “ arrived ”’ via, and early, 
during what is generally referred to as the 
Chicago period. 

Born in 1903, in Pittsburgh, by 1929 he had 
become a band leader, and until quite recently 
he was directing his own bands, usually in 
Chicago and often at the well-known Grand 
Terrace Cafe. 

But he had achieved international fame well 
before then—through his recordings with 
Louis Armstrong and of piano solos made 
during 1928 and 1929 while he was working 
with Jimmy Noone’s and Carroll Dickerson’s 
orchestras. 

Hines had become noted for what was 
described as his “‘ trumpet style ’’ piano playing 
—a mode he originated, probably from the 
inspiration of Armstrong’s trumpet. But there 
was much more to his music than that. One of 
its ingredients was the then novel way in which 
Hines—an unusually skilful technician and 
possessed of a vivid musical imagination—- 
would amuse himself weaving intricate patterns 
which often so ran his phrases into one another 
that the listener was sometimes hard put to it 
to follow what he was up to. But if the audience 
found itself tied up, Hines certainly didn’t. He 
always knew exactly what he was up to, and 
solved his pianistic conundrums with the non- 
chalant ease and accuracy of senior wrangler 
working out simple equations. And no matter 
to what extent he embroidered his music, it 
always remained genuine jazz. 

Naturally his style is somewhat different in 
these comparatively recent (1949) recordings 
from. what it was in his earlier days. He tends 
to indulge in the “ locked-hands’’ and other 
devices used by the Shearings e¢ al. But the 
beat for which he was renowned is as inspiringly 
defined as ever, there is no trace of the careless- 
ness which was noticeable in some of his 
records made about ten years ago, and, while 
he may not stand out as prominently ‘to-day 
as he did in the days when the competition 
was less formidable, he is still a great jazz 
exponent. 

He is, of course, featured in the two Quintet 
sides. But these are conventional small group 
jazz performances consisting of solos by all the 
various members of the combination in turn, 
and it is the solo and, especially, trio perform- 
ances on Esquire 10-096 which give the best 
insight into Hines and enable him to treat us 
to the best display of his (with apologies to the 
pickle firm) fifty-seven varieties. ‘Lhere are 
some really brilliant moments in Snappy Rhythm, 
including the “ locked-hands ”’ effect and runs 
in the second chorus and the runs witn which 
he burst into the fourth chorus. His gesture to 
his French brothers is interesting in that it is, 
I believe, the only record in which he has 
ever attempted scat singing. 


Illinois Jacquet and his Orchestra (Am. N.) 
*#* Fivin’ with Jack the Bellboy (Doggett) (Am. 


Philo-Alladin 8126) 
***® You Left Me All Alone (Jacquet) (Am. 
Philo-Aladdin 8127) 
(Esquire 10-099—5s. 9d.) 
Jacquet (fen) with Jimmy Powell (alto) ; Leo 
Parker (bar) ; ‘*Slim’’ Romero (tpt) ; Dickie 
Wells (tmb) ; Bill Doggett (pno) ; et al. 1946. 


Jacquet uses his slow ballad You Left Me for a 
rhapsodic solo. A softer tone and less assertive 
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delivery would have made a more coaxing 
record. But Jacquet’s melodic tone is not 
without its imaginative momcnts, there is none 
of those honks or high note exhibitionisms 
which have marred so many of his performances, 
the large band accompaniment is conventional, 
but adequately effective, and all round this 
may be said to be one of Jacquet’s better 
recordings. 

Even better, however, is the frolic with the 
bell nop. An_ honest-to-goodness big band 
swing session, it kicks exhilaratingly without 
resorting, either in the arrangement or per- 
formance, to any worse extravagances than a 
not very tasteful, but happily snort, passage by a 
bass saxophone, a few high shrieks from 
“Slim”? Romero’s otherwise good trumpet, 
and the inevitable Jacquet fireworks towards 
the end. 


Stan Kenton and his Orchestra (Am.) 
***Collaboration (Stan Kenton, Pete Rugolo) 
Am. Capitol 1673) 
**Elegy for Alto (Stan Kenton, Pete Rugolo) 
(Am. Capitol 2273) 
(Capitol CL13390—5s. gd.) 
** Impressionism (Pete Rugolo) (Am. Capitol 


2364) 
**** Harlem Holiday (Kenton) (Am. Capitol 


2942 
(Capitol CL13377—5s. gd.) 

1673—Kenton (pno) with Eddie Meyers, ‘‘ Red ’’ 
Dorris (altos) ; Vido Musso, Bob Cooper (tens) ; 
Bob Gioga (bar) ; Art Wetzel, Johnny Anderson, 
Ken Hanna, ‘‘ Chico ’’ Alvarez, ‘* Buddy *’ Childers 
tpts) ; Kai Winding, Bart Varsalona, Fred Zito, 
Milt Kabak, Milt Bernhart, ‘* Skip ’’ Layton (¢mts) ; 
Bob Ahern (gtr) ; Eddie Safranski (bass) ; ‘* Shelly ’’ 
Manne (dms). February, 1947. 

2273—Kenton (pno) probably with George Weidler 
‘alto) ; Cooper (ten) ; Gioga (bar) ; Warner Weidler, 
Frank Pappalardo (saxes) ; Wetzel, Al Porcino, 
Childers, Alvarez, Hanna (tpts) ; Bernhart, Harry 
Forbes, Varsalona, Harry Betts, Eddie Bert (tmbs) ; 
Laurindo Almeida (gir) ; Safranski (bass) ; Manne 
dms) ; Jack Costanzo (bongos). Circa 1947. 

2364—As for 2273, except Art Pepper (alto) replaces 
Pappalardo ; omit Constanzo. Kelieased America 
late Spring, 1948, 

2942—Kenton (po) with Pepper (alto) ; 
ten) ; Alvarez (tpt) ; Bert (tmb) ; et al. 
America Autumn 1948. 

The first three of these four sides are what 

most of us know as Progressive Jazz. But the 
term is even more ambiguous for them than it 
is for most of Kenton’s other similar-styled 
recordings. They are even further removed 
from jazz, and as for being progressive . . . 
_ But I suppose it depends on how one 
interprets the word. If you look on it as 
meaning novel, you will probably agree that 
this music of Kenton’s certainly is (or at any 
rate was at the time these records were made) 
that. But if you take it as implying artistic 
advance, your opinions are likely to be, to say 
the least of it, mixed. 

Out of his endeavours to enlarge the musical 
scope of jazz, Kenton has sometimes produced 
music that has had considerable merit as such. 
But often it has been no more than an exploita- 
tion of the “‘ modérnistic ” trend as conceived 
by Stravinsky, Schoenberg and others, which 
hasn’t come off. 

That, Iam afriad, is how these records must 
be described. Collaboration has its better 
aspects, notably in Kai Winding’s trombone 
after Kenton has stated the theme on_his 
piano ; but while it has an at times identifiable, 
and even appealing, melody, as a composition 
it is pretty formlcss. George Weidler plays the 
Elegy for Alto with a technique that comes near 
to virtuosity, despite the echo chamber having 
done nothing to improve his tone. But, like 
impressionism, as a composition it is farfetched 
and tends to ramble. ‘lhe best one can say of 
the records is that they are performed with a 
brilliance that would have been more usefully 
bestowed on better music. 

Harlem Holiday is a very different proposition. 
It takes us back to jazz. Instead of being 
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Kenton with a message which he isn’t always 
able to deliver, even when he knows what it is, 
it is Kenton with a beat. A quick tempo 
proposition, and with bongos lending spice to 
the flavour, it ends up with the usual Kenton 
shrieking trumpets in a frantic ensemble. But 
before that there are good solos by Chico 
Alvarez’s trumpet (especially good), Bob 
Cooper’s tenor, Eddie’ Bert’s trombone and 
Art Pepper’s alto (in that order), and all in all 
the side is both good modern jazz and good 
Kenton. 


Meade Lux Lewis—Piano Solos (Am. N.) 
**** The Boogie Tidal (Lewis) (Am. Asch 729) 
(August 18th, 1944) 
*##** Yancey’s Pride (Lewis) (Am. Asch 732) 
(August 18th, 1944) 
(Melodisc 1130-——5s. gd.) 

My story of Meade “ Lux’ Lewis last 
month, and in greater detail in THE GRAmo- 
PHONE for the preceding March, make it, I 
trust, unnecessary to say more of these per- 
formances than that they are Lewis playing 
some of the best genuine boogie woogie ever 
heard on records. Even the great Jimmy 
Yancey, after whom Lewis has named _ his 
Yancey’s Pride, never made boogie sound quite 


so exciting. 


Brownie McGhee—Blues Singer (Am. N.) 

**%* Me and My Dog (McGhee) (Am. Disc 787) 

(Circa 1947) 
*** Secret Mojo Biues (McGhec) (Am. Disc 788) 
(Circa 1947) 
(Melodisc 1127—5s. 9d.) 

Brownie McGhee is another of those coloured 
blues singers who accompany themselves on 
guitar. Perhaps not a second Josh White, but 
the genuine article, never.heless, and those who 
like authentic negro folk music could do much 
worse than get this record. 


Glenn Miller’s Uptown Hall Gang (Am.) 

***7 Must Have That Man (Fields, McHugh) 

(French ABC ST1231) 
*** 5° Wonderful (George and Ira Gershwin) 

’ (French ABC ST1233) 

(Esquire 10-097—5s. gd.) 

Mel Powell (po) directing Michael ‘* Peanuts ’’ 
Hucko (clart) ; Bernie Privin (tpt) ; Joe Shulman 
(bass) ; Ray McKinley (dms). Spring, 1945. Paris. 

More _ jivey ‘“‘ commercial ”’ - swing by 
members of the war-time Glenn Miller Band 
of the A.E.F. (See THe Gramopuone for 
last October, page 96.) 


Rose Murphy—Vocalist (Am. N.) 


***Baby, Baby (Jessie Mae Robinson) 
(Am. Victor D8-VB-3427) 
*** You, Wonderful You (Carroll, Revel) 


Am. Victor-D9-VB-1847) 
(H.M.V. Bg977—4s. 8d.) 

3427—Acc. by Jack Marshall (gtr) ; Major Quincy 
Holley, Jnr. (bass). September 14th, 1948. 

1847—Acc. by Jimmie Shirley (gtr) ; Holley (bass). 
July 14th, 1949. 

Rose Murphy’s recent appearances in this 
country have solved the conundrum of that 
drum-like rhythm heard on her records. 
Thought by many to be the rather over- 
exuberant efforts of a percussionist, it now 
turns out to have been Miss Murphy tapping 
out the tune with her feet on specially tuned 
boards she carries around for the purpose. 
She uses them again in these records, her first 
for American Victor. 

If you like Rose’s miniature voice and 
roguish mixture of coyness and cajolery, you’ll 
find her intriguing enough in these two songs— 
especially Baby, Baby, the tune of which, 
incidentally, is for the most part the thirty- 
year-old ’ Deed I Do which Lena Horne revived 
so successfully on M.G.M. 
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Charlie Parker’s All Stars (Am. N.) 
** Ah-Leu-Cha (Parker) (Am. Savoy Bgo1) 
**Constellation (Parker) (Am. Savoy Bgo2) 
(Savoy 939—5s. 9d.) 

Parker (alto) with Miles Davis (tpt) ; John Lewis 
(pno) ; ‘** Curley *’ Russell (jass) ; Max Roach 
August 20th, 1948. 

The usual Parker small bop group sound is 
again heard in the medium-paced Ah-Leu-Cha 
and fast Constellation. Unfortunately the com- 
mendable work of pianist John Lewis and even 
better solos by Parker and Davis are all marred 
by the very muzzy reproduction. 


Mel Powell—Piano Solos (Am.) 
** Don’t Blame Me (Fields, McHugh) 
(French A.B.C. ST1371) (1945) 
**For Miss Black (Powell) (French A.B.C. 
ST1370) (1945) 
(Esquire 10-086—5s. gd.) 

Having soulfully told Miss Black of her 
charms, the ex-Benny Goodman and Glenn 
Miller pianist lightly chides Don’t blame Me. 
Not the most modern style piano playing, but 
tuneful drawing-room swing. 


Sharkey and his Kings of Dixieland (Am.) 
** Yes She Do, No She Don’t (Trent, De Rose) 
(V by Sharkey Bonano) (Am. 
Capitol 5126) 
**In the Mood (Garland, Razaf) (Am. 
Capitol 5618) 
(Capitol CL13382—5s. 9d.) 

5162—‘** Sharkey’’ Bonano (tpt) with Lester 
Bouchon (clart) ; Santo Pecora (tmb) ; Jeff Riddick 
(pno) ; **Chink’’ Martin (tuba) ; Charlie Duke 
(dms). 1950, New Orleans. 

5618—As above, except Monk Hazel (dms) in place 
of Duke. 1950, New Orleans. 

‘* Sharkey ’’? Bonano, who you may remember 
from his Sharks of Rhythm and New Orleans 
Boys’ records issued here during 1936, 7 and 8, 
mostly on Vocalion, is one of the old New 
Orleans brigade. 

From 1924 to 1928 he was with Brownlee’s 
Orchestra, Johnny Miller’s New Orleans 
Frolickers and Monk Hazel’s Bienville Roof 
Orchestra—bands which had been able to 
obtain some prominence in New Orleans mainly 
because most of the better jazz instrumentalists 
had by then left the South for the more lucrative 
opportunities to be found in Chicago and New 
York where jazz had become the new craze. 

Towards the end of 1936 Bonano, too, went 
to New York. But while he caught the train 
he seems to have missed the boat. New Orleans 
jazz had been superseded by swing, and Bonano 
was out of fashion. His stay in New York was 
not very successful, and eventually he returned 
to New Orleans. ; 

It was here that he recorded these Capitol 
sides—with a band which includes at least some 
of his cronies of his earlier days—among them 
being trombonist Santo Pecora, who, once a 
member of Paul Mare’s Original New Orleans 
Rhythm Kings, seems to have been with Bonano 
throughout most of his career. 

The performances are in the New Orleans 
style, but only those whose partiality to old jazz 
is greater than their understanding of it are 
likely to be very enamoured with them. 
‘** Sharkey ’’ is perhaps best described as a 
colourable imitation of the white New Orleans- 
born ‘“‘ Wingy’? Manone, but with an even 
larger moustache than the one ‘“ Wingy” so 
often put on for his more frivilous performances. 
At any rate that goes for his revival of Yes, She 
Do, his original (1936) version of which was 
issued here in 1937 on Vocalion S231. 

In the Mood, which would have been more 
aptly titled Dippermouth Blues, for that is what 
inost of it is, is in more serious vein. But the 
musicians are not very outstanding and their 
performance cannot be compared with the 
better “ period ’’ jazz records. 
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CONTINENTAL RECORDS 


Compiled by F. F. CLOUGH 


Note: These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


FRENCH CLASSIC 
(Available as imports or repressings.) 
C2059-61—PURCELL Abdelazar, Suite. Chamber 
ws Fendler. (Repressing of American Vox 
ecording—10-in.) 
c2085- 7— BEETHOVEN Octet, E flat 
Societe des Instruments a vent—Oubradons. 
C2080-1—WEBERN : Symphony de Chambre, Op. 21. 
Chamber Orch.—Leibowtz. (10-inch discs.) 
C2092-3—BEETHOVEN : Flute Sonata, E flat major. 
J.T. P. Rampal, with R. Veyron- Lecroix, piano. 
€2067-70—LISZT : Hungarian Rhapsodies, Nos. 5, 6, 
ll and 15. Shura Cherkassky, piano. 
C2094—ROUSSEL : Andante and Scherzo, Op. 51. 
. P. Rampal and R. Veyron-Lecroix; and 
HONEGGER : Danse de la Chevre, for unacc. 
flute. J.P. Rampal, solo. 
C2084—-BERG, arr. Leibowitz : Four songs, Op. 2 
. Joachim, soprano and Chamber Orch.—Leibowitz. 


major. 


GERMAN TELEFUNKEN 
SK3806-13—-BRUCKNER: Symphony No. 4. 
Radio Orch.—P. van Kempen. 
SK3750-1—MOZART: Eine kleine Nachtmusik. Con- 
certgebouw Orch.—Meneelbere. 
E3814-5—CIMAROSA—BENJAMIN: Oboe Concerto. 
H. Wimnschermann and Frankfurt Radio Orch.— 
K. Schréder. (3 sides); BERYLL PHILIPPS: 
Konzertstiick for Bassoon and String Orch. G. 


Dutch 


Jung and same Orch.—W. Zillig. 
A11014—MILHAUD: Scaramouche—Brasileira; M. 
DRING: Tarantella—A. Young and M. McLeod, 


two pianos. 

E3805—FALLA: Amor brujo—Danza_ rituel; J. 
STRAUSS : Paraphrase on waltzes. The same. 
SK3799-800—SIBELIUS: Symphony No. 7. Dutch 

Radio Orch.—P. van Kempen. (4 sides). 

E3801-2—VIVALDI: Concerto (unspecified). a. 
Kaufmann, violin and French National Orch.— 
Désormi?re. 

E3803-4—LISZT: Hungarian Fantasia. H. Schréter 
piano, and Frankfurt Radio Orch.—Schroder. 

E3777-84—BACH: Kunst der Fuge; Choral-Prelude, 
Vor deinen Thron. F. Heitmann, organ. 

A10939—Tosca-E lucevan . . .; Recondita armonia. 
A. Miltschinoff, ten. In Italian. 

SK3769-74—SCHOENBERG: Pelleas and Melisande. 
Frankfurt Radio Orch.—dZillig. 

E3775—tTales of Hoffmann, Vocal Selection. M. 
Harder, sop.; J. Lohe, ten.; L. Jungmann, bar. ; 
Berlin Opera Orch.—Otto. 

ae Dream, Vocal Selection. R. Seegers, 

; J. Lohe, ten. ; Same Orch.—H. Schindler. 

E3763. a rw Bo Aida; Carmen—Flower Song. 
A. Miltschinoff. 

E3759—La Boheme-Che gelida . . .; 
Paradiso. The same. 

E3760—Postillon de Longjumeau—Freunde, verneh- 
met ...; Schdn ist die Welt—aria. J. Léhe, ten. 

E3762—La Juive—Rachel, _— du Seigneur oo 2f 
Huguenots—Plus blanche. S. Hauser, ten. In 
German. 

SK3756—Don Carlos—Ella giammai m’amo. A. 
Pernerstorfer, bass. In German. (Repressing of an 
Austrian Tel. issue.) 


JAPANESE COLUMBIA 

The 1950 catalogue (the first post-war issue) is 
recently to hand. 

Apart from repressings of many English (H.M.V. as 
well as Col.), U.S.A., and European (including Parlo- 
phone) issues, it contains : 
Y6-8—SCHUMANN : Dichterliebe. 

shita, ten. ; Leonid Kreutzer, piano. 


Africana-O 


Tamotsue Kino- 


GERMAN GRAMMOPHON/POLYDOR 
me 4 = + No. 1—Complete Organ works of 
1001-3—The Six Schiibler Chorale-Preludes. 
1004-5S —Trio Sonata No. 1, E flat major. 
1006-7S—Trio Sonata No. 6, G major. 
1008-10—Chorale-Partita ‘Sei gegr‘isset, Jesu giitig.”’ 
1011-12—Fantasia and Fugue, G minor. 

All by H. Walcha, on the small organ of St. James’ 
Church, Liibeck. 
Archive—Series No. 

J. S. Bach: 
2001-2S—Brandenburg Concerto No. 3. 
Bach Festival Ensemble—Leitner. 
2003-5S—Concerto, D minor. K. Stiehler, vnl.; K. 

Kalmus, oboe. Same Orch. and Cond. 
2006-7S—Sonata for Flute and Harpsichord, G. minor. 
G. Scheck and F. Neumeyer. 
a A minor, for unacc. Violin. K. 
tiehler, 
2011-15—Magnificat. 


2—Miscellaneous works of 


Ans pach 


M. Schilling, sopr. ; G. Pitzinger, 


contr.; H. Marten, ten.; G. Grdschel, bass; R 
pred "Choir ; and Amspech Bach Festival Orch.— 
ner. 





Archive-Series No. 3. Clavier Music from Fro- 
berger to J. C. Bach. 

3001—BUXTEHUDE : Harpsichord Suite No. 1, C 

major. F. Krakamp. 

3002 —-JOil. KRIEGER: Partita No. 5, A major. F. 
Krakamp. 

3003-4S—J. S. BACH : Chromatic Fantasia and Fugue. 
Edith Picht- Arnold, harpsichord. 

These three Series, and also Series 4: Sonatas and 
Suites, are to be continued. 


ORDINARY ISSUES 
62869—MENDELSSOHN : Lieder ohne Worte Nos. 22 
and 23. D. Winand-Mendelssohn, piano. 
68420—PFITZNER: Palestrina—Allein in dunkler 
Ti-fe (The Mass, Act I, Sc. 6). E. Trétschel, A. 
Schlemm, R. Streich, soprs.; L. Eehenberger. ten. ; 
M. Klose, contr. ; St. Hedwig Cathedral Bovs’ Choir ; 
Berlin Komischen Opera Choir and Orch.—R. Heger. 
68416-—VERDI: Ave Maria; Laudi alla Vergine Maria. 
Aachen Catheiral Choir. (unacc.)—Th. B. Rehmann. 
68414-5—BRAHMS: 4 Ernste Gesinge. D. Fischer- 
Dieskau, bar.; H. Klust, piano. 
68442—-Samson and an eee qui commence 
* Mon coeur s’ouvre ... —E. Héngen. In German. 
57390—WALDTEUFEL : Espana ; HELLMES- 
BERGER: Teufelstanz. Munich Phil.—E. Nick. 
57391—Zarewitsch—Volgalied ; Zirkusprinzessin— 
Zwei Mirchenaugen. R. Schuricke, ten. 
68446—RAVEL: Tzigane. D. Zsigmondy, 
Munich Phil.—Fritz Rieger. 
68448—Tannhauser—Einzug der Géaste; 
Wiirttemberg State Opera Ch. and Orch.—Leitner. 
68400—L’Africana—O Paradiso; Huguenots— 
Romance. L. Fehenberger. In German. 
68447—ARDITI: Parla Valse; J. STRAUSS: Wo die 
Zitronen bluhn. Wilma Lipp, sopr. 
1—Bettelstudent—Ach ich hab’ sie ja nur. . .; 
Zigeunerbaron—Ja das Screiben . . . and Prel., Act 
3. G. Hann ani Bavaria Sym.—Edmund Nick. 
68443- 5—PROKOFIEV: Peter and the Wolf. M. 
Wiemann (in German) and Berlin Phil.—F. 
Lehmann. 


vin. ; 


Pilgerchor , 
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48408—-KREISLER: Liebesfreud; Liebesleid. D 


Zsigmondy, vin.; A. Nissen, piano. 


** Musica Nova *’ Series (some are re-issues) 


62871—BARTOK: Roumanian Folk Dances. dD 


470388 w. Ec EGK (b. "1901) : Die’ 
68186-8—G. v. EINEM 
68418-W. FORTNER (b. 1907): 
57093—W. FORTNER: Geh unter, 


; A. Nissen, pf. 

aubergeige, Overtur:: 
Berlin State Orch.—H. Sarowsky. 

(b. 1918) : Concerto for Orch 
Op. 4. Saxon State Orch.—Elmendorff. 

Symphony, 1948. 
Orch., Berlin—F. Fricsa\ 
schone Sonn 
(H jlderlin) ; R. oe (b. 1902) : Die Weih: 
der Nacht (Hebbe 


igmondy, vin. ; 


Finale. RIAS. Sym. 


47254—R. OBOUSSIER : Mittagsruh ; Zeichen (Eich 


endorff). G. Baum, bar.; F. Leitner, pfte 


rff). 
57212—H. GENZMER (b. 1909) : Concerto for Trautoi 


68417—K. A. HARTMANN (b. 1905) : 
RIAS 
57388-9—P. HOFFER (1895-1949) : 


Dornburg. 
aay LOTHAR (b. 1902): 


ium and Orch.—Rondo. O. Sala and Berlin Stat. 
Orch.—Thierfelder. 

Symphony fo: 
1948—Finale (Adagio appassionato). 
Sym. ”_Fricsay. 


String Orch., 


Heitere Blase: 
Berlin Radio Wind Ensemble—Schul: 


Schneider Wibbei 
ure. Berlin State Orch.—Schuricht. 


Sinfonie. 


vert 
62828. LOTHER : Der Pirol (Bischoff) ; Wanderung 


68151—C. ORFF (b. 1895): 


68419—E. PEPPING (b. 1901): 


om 
57219—K 

67601-2—H. SCHUBERT 
57358—H. SCHUB 
57364-6S—R. 
57203—M. TRAPP (b. 1887) : 


zur Nacht (Klabund). 4H. Schlusnus, bar.; S 
Peschko, pfte 
Die Kluge—O hatt’ ic) 


meiner Tochter ... , as Als die Treue .... 


Scene 7. L. Fehenberger, ten.; H. Lobel, bar.; C 
Bohme, bass; Dresden State Opera Orch.—kK 
Streieler. 


Anklang; Grenzei 
der Menschheit, from Heut und Ewig, song cycle for 
unacc. Choir. Spandau Kantorei—G. Grote. 

POOT (b. 1901): Allegro symphonique 
Berlin rrr gt Orch.—Schuricht. 

ASCH (b. 1902): Toccata for full orch., 
Op. 27. .~ > Municipal Orch.—L. K. Mayer. 
(1908- ????): Praludium 
Berlin Phil.—Com poser. 

ERT: Concertante Suite. H 
Stanske, vin., and the same. 
STEPHAN (1887-1915): Musik fiir 
Berlin Municipal Orch.—Schuricht. 
Allegro deciso, Op. 4° 
B. Lehmann. 


and Toccata. 


Orchester. 
Berlin Municipal Orch.— 





HALF-HOUR QUIZ 


Compiled by LIONEL SALTER 


Just for amusement on a December evening, 
or at Christmas, here is a musical quiz—which 
includes some real teasers! No prizes are 
offered, but, for your satisfaction, a score of 
50 per cent may be regarded as creditable, and 
75 per cent as very good. For the out-and-out 
geniuses it should be mentioned that the 
possible top score is over 100 points. No 
cheating, please: reference books of all kinds 
are strictly barred. How many can you score ? 

1. Give the correct titles of the works known 
by the following nicknames: (a) the 
Wedge, (5) the Oxford, (c) the Paris, 
(d) the Archduke, (e) the Trout, (f) the 
Reformation, (g) the Dumky, (h) the 
Revolutionary, (7) the Symphony of the 
Thousand. (One point each.) 

2. Name five large-scale works left unfinished, 
and completed by pupils or friends of the 
composer. (One point each.) 

3. With how many orchestras has Beecham 
recorded, and which are they ? (One point 
each.) 

4. Which works—they are all recorded— 

quote: (a) God Save the King, (6) The 

Star-spangled Banner, (c) La Marscillaise, 

(d) The Keel Row, (e) Mendclssohn’s 

Calm Sea and Prosperous Voyage, (f) 

Offenbach’s Orpheus in the Underworld ? 

(One point each.) 

. How many symphonies did the following 
write: (a) Haydn, (6) Mozart, (c) Liszt, 
(d) Wagner, (e) Chausson, (f) Duparc, 
(g) Sibelius, (h) Miaskovsky ? (One point 
each.) 

6. What is (a) a heckelphone, (4) a sarruso- 

phone, (c) a mellophone, (d) a flexatone ? 
(Two points each.) 


uw 
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. Which works 


. Who wrote: 


Name an opera (c) with an all-female 
cast, (b) with an all-male cast (save for 
two angels), (c) in which the heroine sings 
an aria in the bath, (d) in which the hero 
says only one word, (e) in which the chief 
soprano aria is sung by two people, 
(f) in which the action is partly played in 
reverse. (One point each.) 

include in the orchestra 
(a) an iron chain, (5) a keyboard of light, 
(c) ondes martenot, (d) an out-of-tune 
piano, (e) a gramophone record of a 
nightingale ? (One point each.) 


. In which operas is a card-game part of the 


action ? (Two points each.) 

(a) Symphonie espagnole, 
(6) Rapsodie espagnole, (c) Caprice 
espagnol, (d) Noche espagnole (sic), 
(e) Folies d’Espagne, (f) Chant d’Fspagne 
(g) Espafia, (h) Espafiana, (t) Nights in the 
Gardens of Spain, (j) Night in Madrid, 
(k) Ibéria, (/) Iberia, (m) Spanisches 
Liederbuch, (n) Spanisches Liederspiel. 
(0) Spanish Romance ? (One point each.) 


-. Place the following operas by Puccini in 


their correct order of composition: 
Madame Butterfly, Turandot, Tosca, 
Gianni Schicchi, Manon Lescaut, Girl of 
the Golden West, Il Tabarro, La Boheme. 

(One point for each correct placing.) 


. Write down as many makes of gramophone 


records as you can think of. (Score one point 
for each entry after the first thirty: if fewer, 
subtract the number by which you fall short from 
your total score.) 


(Answers on page 158) 
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THE NEXT BEST! 
TO A LIVING PERFORMANCE 


EXPERT “NEW MASTER” EQUIPMENT AND 
A LONG PLAYING RECORD 


THE TEST REPORT BY THE NATIONAL PHYSICAL 
LABORATORY 


Is ample proof of the “ technical ”’ superiority of the New Master Amplifier 
in many very important details, and our own reputation for high quality 
record reproduction is a guarantee of its ‘‘ musical’? performance. 


We have had well over thirty years’ experience of high quality record 
reproduction, and it is our confirmed opinion that the introduction of Micro- 
_— recording is the greatest advance in the gramophone world since the 
ntroduction of electric recording. We have read all the many criticisms of 
L.P. records and can only assume that those expressing adverse opinions 
either have ‘‘an axe to grind” or the writer has heard these records on 
unsuitable equipment. We congratulate the Decca Co. in having the courage 
to introduce these wonderful recordings now, and not waiting until some 
far distant date. 








To do these L.P. records real justice, your equipment must be “ right,” not 
one part of it, but all of it—the amplifier, pre-amplifier, pick-up, motor, and 
loudspeaker. It is unfair to judge the performance of these records on 
ordinary equipment. 





Many people have called here after listening to L.P. records elsewhere, and 
have informed us that they are ‘“‘ not interested ”’ in these records. Well— 
we have played a L.P. record to them and two or three hours after have found 
them still listening and asking for more. Oneclient in particular was enthralled 
by what he had heard and was almost in tears when he informed us that he 
was on D.C. mains and had been told that he could not play L.P. records. 
Not to be defeated by the D.C. mains problem, we took his order and have 
recently informed him that we have been able to “doctor” an A.C.-D.C. 
motor to run at both 33} and 78 revolutions and all speeds in between. A 
good ‘ quality ’’ A.C.-D.C. Amplifier is of course no problem at all to us as we 
have built so many of them. 





Why not make an appointment and visit us, any time, any day, or better still any evening after 5.30 p.m. 
and hear both L.P. and normal speed standard records on equipment that can do real justice to both 
of these widely different systems of recording ? 


—~@ — 
Complete Two-piece Expert models from £65 





» 
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Cash or Deferred Payments 


‘EXPERT’ 


GRAMOPHONES LTD. ‘INGERTHORPE,’ GT. NORTH ROAD, LONDON, N.2 
Telephone: Mountview 6875 
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it HIGH FIDELITY — 12” P.M. 
TWIN 

monn =—CONE AXIOM I50 
This 12-in. high fidelity unit has a twin-curvilinear 
diaphragm (patent No. 451754). A carefully designed 
magnet assembly using anisotropic material provides 
a total flux of 158,000 maxwells on a 1#-in. pole. 
The back centring device is a dustproof bakelised 
lined disc with concentric corrugations. 
The combination of these features gives this precision- 
built instrument an outstandingly wide coverage from 
40 to 15,000 c.p.s. free from bass modulation effects. 
An ideal high fidelity reproducer for the record 
enthusiast and the connoisseur of wide range musical 
reproduction, it gives exceptionally fine transient and 
frequency response. 






















Frequency Coverage Voice Coil Impedance 



































40/15,000 c.p.s. 15 ohms at 400 c.p.s. 
Overall Diameter | Maximum Power Cap. 
124-31.3 cms. 15 Watts Peak A.C. 
For use with this model A Bass Reflex C abinet “Tso. ari 000 po 
we recommend Good- pean ng, approxt- Fundamental Resonance | Nett Weight 
mans High Fidelity —_, 30 Py 23 55 c.p.s. 12 Ib. 13 oz. (5810 grs.) 
cave Baty doabeat or and @ corner Voice Coil Diameter | Finish—Grey Rivelling 
‘avy uty utpu cabinet have been 12 in.-4.4 cms. Enamel 
Transformer Type H.4. | specially designed for aon 
Nett Weight 5 lbs.— this loudspeaker and 
2,265 grammes. working drawings are 
available. GOODMANS INDUSTRIES LIMITED 
Lancelot Road, Wembley, Middx. WEMbley 1200 




















POLYGON RECORDS 


proudly present 
BRITAIN’S LEADING TEENAGE STAR OF STAGE, SCREEN, RADIO, TELEVISION 


PETULA CLARK 
singin 


“YOU ARE MY TRUE LOVE’”’ 


and 
*YOU’RE THE SWEETEST IN THE LAND” 
with the Stargazers and the Harold Smart Quintet. 
P. 1002. 





Also 
THE LATEST SENSATION IN AMERICA 


“OH BABE!” 
The Original American Recording by LOUIS PRIMA and his Orchestra 
with vocals by LOUIS PRIMA & KEELY SMITH 
backed with 
*PICCOLINA LENA’ 
P. 1001. 


OBTAINABLE FROM YOUR LOCAL DEALER . 


POLYGON QECORD CO. LTD, * SeEmen act 


Tel.: SLOANE 2638 
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DECEMBER 


A 
Accidents will happen—V. Lynn. DEC. F9541 
“0920592 Bh (Mozart)—London Baroque Ensemble. PAR. 


After you’ *ve gone—A. Shelton. DEC. F9548 
After you’ *ve gone—S. Bechet. ESQ. 10-095 
After you’ve gone—jazz at the Phil. MEL. 1014 
Ah se tu dormi ancora—Gigli. H.M. Me DAI927 
Aire del moncayo—P. Nunez. NIX. BY1523 
All dressed up to smile—-E. Knight. BRU. 04586 
All my baby’s got—J. Palmer. LON. L605 
All my love—J. Loss. H.M.V. BD6082 
All my love—L. Ferguson. PAR. R3340 
American beauty rose—F. Sinatra. COL. DB2779 
Amico Fritz (Mascagni) 
Laceri, miseri—E. Stignani. PAR. R30030 
An echo of Ireland—P. O’Hagen. DEC. F9536 
And you'll be home—V. Lynn. DEC. F9541 : 
Andante and Scherzo (Roussel)—Rampal and Lacroix. 
ESQ. TW3-005 
Angelitos negros—Renato. NIX. BYI501 
Angels guard thee—G. Fields. DEC. F950! 
April in Paris—C. Spivak. LON. L838 
Arianna (Monteverdi) 
Lasciatemi morire—Gigli. H.M.V. DAI955 
As we are to-day—H. Winterhalter. H.M.V. Bl 
At the darktown strutters’ ball—G. Bell. NIX. BYI101 
At a Georgia camp meeting—P. Daily. CAP. CL13404 
Atlanta (Handel) 
Care selve—Gigli. H.M.V. DAI956 
Atrevido—E. Topnano. MEL. 1015 
Au son des castagnettes—R. Avril. NIX. BY!202 
Auld Hoose—W. Starr. PAR. F340! 
Autumn leaves—S. Conway. COL. DB2775 
Autumn leaves—V. Silvester. COL. FB3590 
Ave Maria—A. Jones. H.M.V. B10009 
Away in a manger—B. Breen. DEC. F9505 


B 
Babe of Bethlehem—B. Breen. DEC. F9509 
Baby come home—D. Squires. COL. DB2766 
Baby won’t you please come home—S. Bechet. ESQ. 10-094 
Ballo in Maschera (Verdi) 
Volta la terra: Saper vorreste—A. Noni. H.M.V. 
DAI954 
Barber of Seville (Rossini) 
Largo al factotum—wU. Ugaro. — BZ2002 
Barnyard Blues—Doc Evans. MEL 114 
Beloved be faithfI—E. Boswell. PAR. R3343 
Berg-obig—P. Muller. DEC. C16139 
Bethlehem—S. MacEwan. COL. DB2765 
Bibbi4di-bobbidi-boo—R. Robbins. CAP. CL13396 
Birmingham bounce—L. Hampton. BRU. 04590 
Birthday in Bethlehem—E. Conley and New S.O. DEC. 
LM4533* 
Blue Christmas—H. Winterhalter. rs M.V. BI0006 
Blue Christmas—C. Massey. LON. L772 
Bolero pour Il’inconnu—P. Spiers. NIX. BY1073 
Bongo man—L. Bennett. MEL. 1139 
Bonnie Strathyre—W. Starr. PAR. F3408 
Brave slave of Turkey—M. Suse. DEC. F9538 
Bright lights—T. Ernie. CAP. CL13373 
Bugle Call Rag—Doc Evans. | a 1143 


C’n | canoe you up the river—A. Godfrey. COL. atl 
Can anyone explain ?—Five Smith Bros. PAR. R3341 
Can anyone explain ?—D. Haymes. BRU. 
Cangia, cangia—Gigli. H.M.V. DAI934 
Capitan, EI—M. Warnow CAP. CL13402 
Capriccio (D. sag la Bruchollerie. NIX BY4001 
Carioca—L. Brown. COL. DB2773 
Carmen (Bizet) 
Jose, Micaela! Parle-moi de ma mere—R. Vinay and 
F. Quartararo. H.M.V. DB21062 
Carnegie horizons—G. Shearing. M.G.M. 340 
Caro mio ben—Gigli. H.M.V. DAI955 
Carocita—B. Allen. CAP. CL13400 
Carols—Bach Choir. DEC. LF1029* 
Chamber concerto (Berg)—Monod and Charmy. ESQ. 
TW4-004-9 
Chanson Hongroise—G. Radics. NIX. BY10: 
Characters from Dickens—B. Williams. DEC. LF1033* 
Charleston—O. Rabin. ‘PAR. F2435 
Charleston—J. Bradley. DEC. F9539 
Charlie is my hain go eng Girls’ Choir. PAR. R3339 
Chiquita Madame—J. Baker. NIX BY1032 
Chiquita Madame—P Spiers. NIX. BY yor 
Christmas boogie—S. Robinson. CAP. CL13393 
Christmas comes but once a year—J. Durante. M.G.M. 337 
Christmas in Killarney—Terry. H. a 
Christmas Story—D. Day. COL. L. DB2769 
Christmas time—V. Lynn. DEC. 504 
Christnacht—W. Strienz. DEC. C16136 
Chrysanteme—G. Radics. NIX. BY1052 
Cincinnati dancing pig—Melodeons. M.G.M. 343 
Cincinnati dancing pig—R. Foley. BRU. 04593 
Cincinnati dancing pig—T. Ernie. CAP. CL13373 
Clock is playing—Luton Girls’ ag PAR. R3339 
Cockney at Leach. 586 
Coimb: Ros. DEC. F9529 
Collaboration—S. Kenton. CAP. CL13390 
Colonel Bogey—T. C. F9540 
Comb and paper polka—D. Day. COL. DB2769 
Come rock Tae for Him—Westminster Abbey Choir. 


Cosi Fan Tutte (Mozart) 
Prendero quel brunettino ; Il core vi (ee 
Thebom and Kunz. H.M.V. DB2U119 
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Count every star—V. Silvester. COL. FB3591 
Coventry Carol—B. Breen. DEC. F9509 

Cowboy’s Christmas story—G. Autry. COL. FB3588-9 
Crazy rhythm—S. Asmussen. PAR. R3345 
Cumana—B. Allen. CAP. CL13400 


D 
Dancing at the tower—R. Dixon. COL. FB3587 
Dancing to the piano—Semprini. H.M.V. B10005 
Danse de la Chevre (Honegger)—Rampal and Lacroix. 
ESQ. TW3-005 
Day, a day of glory—B Breen. DEC. F9507 
Deck the hall with holly—B. Breen. DEC. F9505 
Deep purple—E. Toppano. MEL. 1015 
Dicky-bird Hop—Keynotes. DEC. F9502 
Ding dong, merrily on high—Bach Choir. an F9513 
Ditto from me to eatenge Lutcher. CAP. CL13399 
Do I worry ?—M. Burns. . 1017 
Doina voda—G. Radics. NIX. BYI051 
Don’t rock the boat—Whiting and Martin. CAP. CL13401 
Don’t say you care—T. Nichols. LON. L789 
Dornroschen—F. Winkler Trio. DEC. C16135 
Dream of Olwen—J. Hendrik. DEC. F9533 
Dreamy me—J. Hendrik. DEC. F9533 
Drink, drink—R. Goff. DEC. F9547 
Drinking song—W. Booth. H.M.V. B9999 


E 
Egmont Overture (Beethoven)—Halle Orchestra. H.M.V. 
DB21139 


Ein Jodel tont—P. Muller. DEC. C16140 

Elegy for Alto Sax—S. Kenton. CAP. CLI3390 

En er mundo—P. Nunez. ae BY1521 
Epithalamium—A. Deller. H.M. 4044 
Espana—A. Bernard. NIX. BY1552 
Estudiantina—A. Bernard. NIX. BY1552 

Etes-vous un reve ?—P. Spiers NIX. BY!071 
Everybody loves my baby—J. P. Johnson. MEL. 1144 
Exultate Justi—Choir of St. Eustache. NIX. BY3071 


F 

Fantasie Roumaine—G. Radics. ay BYI05! 

Feria de las Flores—Renato. NIX. BY1502 

Ferry Boat Inn—Tanner Sisters. H.M.V. B10003 

Festival of Carols—Westminster Abbey Choir. DEC. LF1030* 

Feuilles mortes—D. Dauberson. NIX. BY1002 

Fifine at the Fair (Bantock)—Royal Phil. Orch. H.M.V. 
DB21145-8 


Fireside favourites—B. and A. Pearson. PAR. F2437 

First Nowell—Bach Choir. DEC. F9512 

Forgive me, Lord—G. Fields. DEC. F950! 

Frosty the snowman—King Cole. CAP. CL13394 

Frosty the snowman—C. Massey. LON. L772 

Francesca da Rimini (Tchaikovsky)—Danish State Radio 
Orch. H.M.V. C4040-2 


G 
Ghost of a chance—L. Young. SAV. 6 
Gia il sole dal Gange—Gigli. H.M. v Dasa 
Gimpel Baynish—E. Ros. DEC. F9542 
Gipsy Princess—G. Radics. NIX. BY1053 
Give me you—F. Vaughan. DEC. F9527 
God rest ye merry, gentlemen—Bach Chi a - FOSII 
Good King be a i Choir. DEC. F 
a” Ww. Abbey ~ ® DEC. 


Good morning blues—Leadbelly. MEL. 1140 
Goodnight Irene—Five Smith Bros. PAR. R334! 
Goofus—P. Harris. H.M.V. B10007 

Grandaddy Frog—S. Burnette. +e. CLI3388 
Grizzly bear—T. Brwer. LON. L’ 
Guadalajara—Renato. NIX. BY Ison 

Guitar mambo—D. Barbour. CAP. CL13389 





H 

Halls of lvy—R. Goff. DEC. F9547 
Happy feet—Whiting and Martin. CAP. CL13401 
Harbour lights—S. Kaye. COL. DB2768 
Harbour lights—L. Raine. LON. L781 
Hard time blues—J. White. LON. L828 
Hark ! The Herald Angels sing—Bach Choir. 
= ~ Herald Angels sing—I/ford Girls’ Choir. 

5; 


Harlem mambo—D. Barbour. CAP. CL13389 
doe pe Male Choir and R.A.F. Band. COL. 


PAR. F2435 


DEC. F95I1 
DEC. 


Have I told you lately—O. Rabin. 
Have | told you lately—L. Belle. LON. L833 

Hear my Prayer—Kirkintilloch Choir. PAR. E11483 
High on the list—C. Spivak. LON. L834 
Hills 0’ the Clyde—W. Starr. PAR. F3408 
Hoe down—!. Haendel. H.M.V. B9994 
Holly and the lvy—Bach Choir. DEC. F9514 
Holly and the lvy—Westminster —, a DEC. F9520 
Holy Child—S. MacEwan. COL.D 

Home sweet home—J. Hammond. tt a. ¥. DAI958 
Hopestar—Al Morgan. LON. L784 

Hora Staccato—E£. Toppano. MEL. 1016 

Hors D’Oeuvres—D. Peers. H.M.V. B10002 

How long—Leadbelly. MEL. 1140: 

Hug me, kiss me—L. Carson. PAR. R3347 


1 
l can’t cry any more over you—T. Nichols. 
| come here to be went with—E. Knight. BRU. 04586 
I don’t mind being all alone—A. Shelton. DEC. F9548 
I don’t want the world—E. Fitzgerald. BRU. 04583 
I found a new baby—J. P. Johnson. MEL. 
I hear you calling me—F. Gardner. BRU. 04588 


LON. L789 
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| leave my heart in an English garden—E. Hockridge. 
H.M.V. BIO00! 

I love the guy—A. Shaw. BRU. 04596 

| must have that man—Uptown Hall Gang. Be. 10-097 

| only have eyes for you—D. Dav. Sons DB2’ 

I saw three ships—B. Breen. DEC. F 

| caut | saw a pussey cat—M. Blanc. cap CL13407 

| wanna be loved by you—H. Kane. M.G.M. 335 

I’m forever blowing bubbles—G. Jenkins. BRU. 04592 

I’m glad that I’m Bugs Bunny—M. Blanc. CAP. CL13407 

I’m going way down home—S. Bechet. ESQ. 10-094 

I’m gonna move—J. White. LON. L828 

I'm gonna paper—Andrews Sisters. BRU. 04591 

I’ve just got to get out of the habit— Andrews Sisters. 
BRU. 04591 


If | were a blackbird—B. Cotton. DEC. F953! 
If you only knew—L. Morse. BRU. 04587 
In dulci jubilo—Bach Choir. DEC. F9514 
In dulci jubilo— Westminster Abbey Choir. DEC. F9522 
In —* fe Abbey Choir. DEC 





u“u 
id-winter vv 


Indiana—L. Young. SAV. 676 

Itorno all’ idol mio—Gigli. H.M.V. DAI906 
Islas canarias—P. Nunez. NIX BY1521 
Israel—R A.F Band. COL. DB2778 

It may be on Sunday—K. Barry. LON. L771 
It’s only a paper moon—L. Young ESQ. 10-098 
It’s so easy—V. Lynn DEC. F953 

It’s the talk of the town—C. Hawkins. CAP. CL13405 


J’ai parle de vous—A. Claveau. NIX. BY1I401 
J’irai sur les routes—D. Dauberson. NIX BY1001 
Jack and the Beanstalk—Brough and Andrews. H.M.V. C4050 
Jack the giant killer—T. Rav. COL. DB2774 
Jam-bo—S Kenton. CAP. CL1I3392 

Japanese sandman—E. Hines. ESQ 10-100 

Je l’ai dit au vent—P. Spiers. NIX. BYIO71 

Je veux aller au bal—R. Avril. NIX BY1202 
Jerusalem—tIiford Girls’ Choir DEC. F9525 

Jivin’ with Jack—I. Jacquet. ESO. 10-099 

Jolly Jolly Jingle—B. Barron. M.G.M. 339 

Jolly Jolly Jingle—V. Lynn. DEC. F9504 

Jumping at deuces—E. Gorner. SAV. 573 

Just say | love her—E. Hockridge. H.M.V. BIOOO! 
Just say | love her—/J. Desmond. M.G.M 342 

Just say | love her—A. Shaw. BRU. 04596 

Just the way you are—G. MacRae. CAP. CL13412 


K 
Kinloch of Kinloch—W. Starr. PAR. F3408 


L 

Lady Mary Douglas—W. Storr. PAR. F3408 

Laff Sam Laff—E. Garner. SAV. 571 

Land Tirol—F. Winkler Trio. DEC. C16135 

Land of sunshine—A. Shelton. DEC. F9537 

Last night when we were young—J. Garland. M.G.M. 338 
Last rose of summer—J. Hammond. H.M.V. DAI958 
Laura—E. Garner. SAV. 571 
Lazy Laundry Boy—M. Bygraves. DEC. F9532 


Let’s do the Charleston—V. Silvester. COL. FB3591 
Linstead Market—L. Bennett. MEL. 1139 

Little bit independent—D. Haynes. BRU. 04589 
Little Christmas tree—King Cole. CAP. CL13394 
Little town of Bethlehew—Temrlors. H.M.V. B9995 
Lonesome darlin’—L. Morse. BRU 04587 

Lord’s Prayer—A. Jones. H.M.V. B10009 


Love like ours—S. Conway. COL. DB2775 
Love me forever—J. Loss. H.M.V. BD6083 
Lover come back to me—L. Young. e 
Lullaby—tIIford Girls’ Choir. F9523 
Lullay my liking—Westminster Abbev Choir. 
Luna lunera—P. Spiers. NIX. BY1072 


DEC, F9532 


Mademoiselle de Paris—A. Claveau. 
Malaguena—Renatc. NIX. BYI501 
Mambo in F—E. Ros. —DEC. F9529 
March in D (Mozart)—Royal Phil. Orch. COL. LX1340 
Marechiare—U. Ugaro. NIX. BY3001 

Maria Amparo—P. Nunez. NIX. BY1522 

Maria Bonita—R. Avril. NIX. BY1201 

Maria Dolores—E. Ros. DEC. F9542 
Mariachi serenade—J. Smith. CAP. CL1340 
Marshmallow world—A, Godfrey. COL. OB2767 


NIX BY1402 


Mazurka in C (Chopin)—D. Lipatti. COL. LX1346 
Me and my imagination—D. Peers. H.M.V. B10002 
Me and my imagination—Stargozers. DEC. F9535 


Med en Vandlilje (Grieg)—K. Flagstad. H.M.V. DAI957 
Memphis blues—J. Daniels. PAR. F243: 
Merry Christmas—J. Garland. M.G.M. 33 
Merry Christmas—A. Shelton. DEC. F955! 
Mignon (Thomas) 

Non conosci—E. Stignani. PAR. R30030 
Mississippi—E. Fitzgerald. BRU. 04583 
Molasses, Molasses—Spike Jones. H.M.V. B10004 
Molasses, Molasses—L. Carson. PAR. R3347 
Molasses, Molasses—T. Brewer. LON. L794 
Mommy won't you buy ?—S. Jones. H.M.V. B10004 
Mona Lisa—M. Bygraves. DEC. F9532 
Mother dear—S. Sweetiand. M.G.M. 344 
ee Perperuel (Novacek)—H. Szeryng. 


Music for dancing—Geraldo. PAR. Lt am 

Music Maestro please—L. Raine. LON. L 

Music of Irving Berlin—A. Kostelanetz. COL. DX1705 
Musica proibita—P. Silveri. COL. LBIO 

My Christmas wish—A. Shelton. DEC. F9551 

My Christmas wish—M. Burns. MEL. 1017 

My love loves me—D. Corless. BRU. 04582 

My Mother’s rosary—Al Jolson. BRU. 04584 

My very good friend the milkman—T. Heath. DEC. F9540 


NIX. 
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M.G.M 336 
Nevertheless—R. Anthony. CAP. CL13397 
Niagara—P. Spiers. NIX. BY1071 

Night (Moussorgsky)—M. Predit. H.M.V. DB21144 
Nightingale—Madcaps. LON. L786 
‘None but the lonely heart—F. Gardner. BRU 04588 
Now once again—Iiford Girls’ Choir. DEC. K2375 
Nursery Playtime party—V. Silvester. COL. DX1706 


Nevertheless—Astaire and Skelton. 


O cessate di piagarmi—Gigli. H.M.V. DAI906 
O come all ye faithful—P. Spitainy. H.M.V. B9998 
© come all ye faithful—Bach Choir. DEC. F9510 


© come all ye faithful—Westminster Abbey Choir. 
F9518 


O come all ye faithful—tiford Girl’s Choir. DEC. F9524 
O little town of Bethlehem—B. Breen. DEC. F9508 
O vos omnes—Choir of St. Eustache. NIX. BY3072 
Occhi di fata—P. Silveri. COL. i — 
Off she goes—W. Starr. PAR. F 
Once in a while—D. Squires. cow 1 DB2766 
Once in Royal David's City—B. Breen. DEC. F9507 
One finger melody—F. Sinatra. COL. DB2779 
Only a moment ago—T. Arden. COL. DB2771 
Only a moment ago—A. Shelton. DEC. F9537 
Only you—N. Lutcher. CAP. CL13399 
Ooh boogie—S. Bechet. ESQ. 10-095 
Orange coloured sky—J. Loss. 
Orange coloured sky—King Cole. 
Orgue des amoureux—D. Dauberson. 
Original Dixieland onestep—Doc Evans. MEL! #42 
Otello (Verdi) 

Credo in un Dio crudel—U. Ugaro. nix. 8Z200! 
Our Lady of Fatima—P. Spitainy. H.M.V. Ayo 
Our Lady of Fatima—S. Sweetiand. M.G.M 
om ~¥ rippling waters—Westminster ‘ibber Choir. DEC. 


Over the river—B. Breen. DEC. F9506 


P 
Panama Rag—H. Lyttelton. os R3346 
Parrot, The—P. Sbiers. NIX. BY1072 

Pastorale (D. Scarlatti)—de la Bruchollerie. NIX. BY400! 
Pastorella (Rossini) —G. Catley. H.M.V. C4043 

Paul Jones—J. Loss. H.M.V. C4049 

Paul Jones Party Dance—L. Preager. COL. DX!708 
Pecadora—%. Avril. NIX. BY102I 

Per fa gloria—B. Gigli. H.M.V. DAI956 

Peter and the Wolf (Prokofiev)}—Philharmonia Orch. H.M.V. 
Petite Waltz—S. Kaye. COL. DB2768 

Petite Waltz—K. Grifin. COL. DB2780 

Petite Waltz—Three Suns. H.M.V. B10000 

Petite Waltz—Tanner Sisters. H.M.V. B10003 

Petite Waltz—J. Loss. H.M.V. BD6082 

Petite Waltz—R Inglez. PAR. F3344 

Pickles Party sing-song—W. Pickles and J. Sadler. COL. 
DX1704 

Pink Champagne—L. Hampton. BRU. 04590 
Place where ! worship—Al Morgan. p L784 
Popo the puppet—D. Kaye. BRU 04594 
Popular Spanish Songs (Falla)—H. a. NIX. BY402! 
Portrait of Clare—C. Williams. yt B2764 
Posate, dormite—B. Gigli. H.M.V. DAI927 


Printemps reviendra, Le—A. aa NIX. BY1401 
Prinsessen (Grieg)—K. Flagstad. H.M.V. DAI957 





R 
Rainy day refrain—V. Lynn. DEC. F9534 
Rambling blues—W. Guthrie. MEL. 1141 
Ramona—G. MacRae. CAP. ray 
Red cheeks—B. Barron. M.G.M. 339 


Regina coeli—Choir of St. Eustache. NIX. BY3071 
Remember Mother's day—Al Jolson. BRU. 04584 
Rhythm business—E. Hines. ESQ. 10-100 


Rigoletto (Verdi) 
Cortigiani vil razza dannata—U. Ugaro. NIX. BZ2002 

Rikki Tikki Toon—M. Benson. COL. DB2776 

Ring out wild bells—IIford Girls’ Choir. DEC. K2375 

Rio Negro—V Silvester. COL. DB2772 

Romanichels, Les—D. Dauberson. NIX. BYI00! 

Roses of the south (Strauss)—Rawicz and Landauer. COL. 

Rudolph the red-nosed reindeer—K. Griffin. COL. DB2780 

Rudoloh the red-nosed reindeer—B. Crosby. BRUO4581 

Rudolph the red-nosed reindeer—S. Burnette. CAP. 
CL13388 

Russlan and Ludmilla meee (Glinka)—Danish State 
Radic Orch. H.M.V. C4042 


s 
*S Liechte—P. Muller. DEC. C1I6140 
*S Wonderful—Uptown Hall Gang. ESQ. 10-097 
Sacred Songs—3obby Breen. DEC. LFI028* 
Samson and Delilah (Saint Saens) 
O love from thy power: Softly awakes my heart—G. 
Ripley. COL. DX1709 
Santa Chiara—j. Baker. NIX BY1523 
Santa Lucia—U. Ugaro. NIX. BY1032 
Schafhirt-—P. Muller. DEC. Cl6138 © 
Scherzo No. 4 (Chopin)—Mpiseiwitsch. H.M.V. C4036 
Schrudle du—t. Belle. LON. L833 
Scottish Country dances—J. Shand. PAR. F3407 
See amid the winter’s snow—Temblars. H.M.V. B9995 
See amid the winter’s snow—Westminster Abbey Choir. 


DES. FIS 
Selve amiche—8. Gigli. H.M.V. DAI896 
Senora—j. Smith. CAP. CL13403 


Serenade for you—S. Douglass. COL. DX1703 
Serenata—8>ston Prom. Orch. H.M.V. B9993 

She's a lady—Com> and Hutton. H.M.V. B9997 

She’s a personal friend of mine—BS. Harvey. LON. L504 


DEC. 
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Sicilienne et rigaudon—/. Haendel. B9994 
DEC. F9513 


Silent, night, Holy night—Bach Choir. 


Silent night, a arenes Girls’ Choir. DEC. F9523 
Silver Bells—D. Day. COL. DB2770 

Sin palabras—P. Nunez NIX BY1523 

Singing for my French Bros —E. i. ESQ. 10-096 
Sixpence—L. Brown. COL. DB2 

Skaters’ Waltz—G. Catlev. HM. C4043 

Skye Boat song—Luton Girls’ Choir. PAR. R3339 


Sleep—J. Bradley. DEC. F9539 

Sleigh Ride—Boston Prom. Orch. H.M.V. B9993 
Sleigh Ride—Three Suns. H.M.V. B10000 
Sleigh Ride—!. Desmond. M.G.M. 342 

Sleigh Ride—Madcabs, LON. L786 

Smile, smile—P. Scala. 
Snappy Rhythm—E. Hines. 
Sometime—J. Bradley. DEC. F9528 
Somebody loves me—E. Garner. SAV. Ay 
Somebody's cryin’—R. Foley. BRU. 0459 


Sone OSS (Beethoven)—Schnabel and Fournier. H.M.V. 
Song of Soho—P. Green. COL. DX1702 
Song of songs—F. Gardner. BRU. 04595 
Song of the crib—Westminster Abbey Choir. DEC. F9519 
Songs at Christmastide—liford Girls’ Choir, DEC. LF1027* 


Songs my mother taught me—F. Gardner. = 04595 
Sound off chant—M. Warnow. CAP. CL1340 

Speak a word of love—D. Carless. BRU. 04582 
Square dance—G. Bell. NIX. BYIIO! 

Star, The (Moussorgsky)—M. Predit H.M.V. DB2I a4 
Stay with the happy people—F. Vaughan. DEC. F9527 
Stick it on the wall—B. Cotton. ore F953! 

Stille nacht—W. Strienz. DEC. C16136 
Sweet Jennie Lee—/j. Palmer. — L605 
Sweeter yd ——— Dell . by M. oe 
wate ty No. 4 ecaircag-adblionente Orch. 





COL. 

DX1687-1701 
Symphony No. 41 (Mozart)—Royal Phil. Orch. COL. 
LX1337-40 COL 


Symphony No. 4 (Roussel)}—Philharmonia Orch. 
LX1348-51 


iB 
Talking Columbia Blues—W. Guthrie. MEL. 1141 
Tanzsunntig—P. Muller. DEC. C16138 
Tea for two—S. Asmussen. PAR. R3345 
Tea for two—E. Toppano. MEL. 1016 
Teddy bears’ picnic—B. Crosby. BRU. 04581 
Tenderly—R. Anthony. CAP. CL13397 
Tes yeux bleus—P. Spiers. NIX. BY1074 
There is no Christmas—P. Como. H.M.V. B9997 
There’s no tomorrow—C. Ravazza. BRU. 04502 
There’s no tomorrow—C. Spivak. LON. L838 
They put the lights out—W. Grege. CAP. CL13397 
Thing, The—P. Harris. H.M.V. B10007 
Thinking of you—S. Vaughan. COL. DB2771 
Thinking of you—A. Ellis. M.G.M. 334 
This is my love for youl. Ferguson. PAR. — 
Three little words—S H.M.Y. 


C4045 
a words—Medley—Astaire and Skelton. M.G.M. 
Three little words—King Cole. CAP. CLI3391 
Three little words—C. Spivak. LON. L834 
Thumbelina—Paulet and Peterson. DEC. AF9516-7 


Time and time again—D Rose. M.G.M. 341 
Tin Pan Alley, No. 90—Morton and Kaye. PAR. F2436 








Tin roof blues—D. Evans. 
To-day I’m thinking—M. Beebe. 
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MEL. | 


BRU. 04555 


Tosca (Puccini) 


Gia mi dicon venal—U. Ugaro. 
Trinia—P. Nunez. 
Trois nuages—?. Spiers. 
Trouble in mind—H. Lyttelton. 


NIX. BZ2001 
NIX. BY1522 


NIX BY1074 
PAR R3346 


Trouble with love is love—S. Phillips—H.M.V. B 
Trouble with love is love—Stargazers—DEC. F9535 


Tubby the Tuba song—D. Kaye. 
a ee No 3—Tuneful Twenties Orch. 


Tunnel of love—King Cole. 


BRU. 04594 
PAR. 


CAP. CLI3391 


Twelve days of Christmas—Templars. H.M.V. B9995 


Two heads are better than one—K. Barry. 
Tzin, tzin—R. Inglez. 


Uberarba—vV. Silvester. B: 
Un air d’autrefois—D. Dauberson. 

Under a blanket of blue—R. Norvo. 
Under the stars—D. Rose. M.G.M. 34 
University Rag—J. Daniel. 


Valse perdue—D. Dauberson. 
ve epee (Tchaikovsky)}—H. Szeryng. 


Vergin, tutto amor—B. Gigli. 


LON. L771 
PAR. R3344 


U 
COL. DB2772 
NIX BY1002 
Da CLI3405 
PAR. F2438 
v 
NIX. BY1003 
NIX 


H.M.V. DAI896 


Viendrez-vous ce soir—P. Spiers. NIX BYIO7I 
Vieni su—C. Ravazza. U. 04502 


Village of Christmas a Scala. 
Vittoria, vittoria—B. Gigli. 
Vorfruehlig—P. Muller. 


Waltzes (Chopin) Nos. !-14—D. Lipatti: 
We three Kings of Orient are—B. Breen. 


H.M.V. DA 
DEC Cl6139 


w 
COL. LX1341-6 
DEC. F9508 


We're no awa’ tae bide awa—R. Wilson. H.M.V. B9996 
Welcome to Christmas—Paulet and aoe DEC. F9515 


When Daddy was a boy—T. Ray. 


COL. DB2774 


a a harvest moon is shining—S. Phillips. H.M.V. 
Whenthe Selats go marching in—P. Daily. SS CL13404 


When you're smiling—M. 


Bygraves. DEC. F9: 


When your lover has gone—G. Shearing. M. S ~. 340 


Whence is that goodly fragrance—W 
DEC. F9520 





Abbey Choir. 


Where did you get that girl—Astaire and Ellis. M.G.M. 334 
Where heaven lies—W. Booth—H. . 9999 


While shepherds watched—Bach Choir. 
Whisper while you waltz—V. Silvester. 
Whispering—J. Bradley. 

Who’s sorry now—G. de 
Wild Colonial boy—P. O’Hagan. 


DEC. F9510 
COL. FB3590 
DEC. F9528 


Haven. seg 336 
DEC. F9536 


Wild Colonial boy—Terrv. H.M.V. B10008 
Will 0’ the wisp—C. Williams. COL. DB2764 
Willow will you weep for me—P. Scala. DEC. F9543 


Wind that shakes the barley—R. Wilson. 
Wouldn’t it be fun—B. Harvey. 


Yes ! I'll be here—E. Boswell. 
You left me all alone—!. Jacquet. 
You’re mine, you—G. Jenkins. BRU. 
Your red wagon—M. Benson. 





H.M.V. B9996 
LON. L504 


Y 


PAR R3343 
ESQ. 10-099 


92 
COL. DB2776 











ANSWERS TO HALF-HOUR QUIZ 


1. (a) Bach: Organ Prelude and Fugue in 
E minor, (6) Haydn: Symphony No. 92 
in G, (c) Mozart: Symphony No. 31 in D 
(K. 297), (d) Beethoven: Piano Trio in 
B flat, Op. 97, (e) Schubert: Piano 
Quintet in A, Op. 114, (f) Mendelssohn : 
Symphony No. 5 in D, Op. 107, (g) 
Dvorak: Piano Trio in E minor, Op. go, 
(hk) Chopin: Etude in C minor, Op. 10, 
No. 12, (t) Mahler: Symphony No. 8. 

2. Mozart: Requiem (Siissmayr) ; Borodin: 
Prince Igor (Glazunov and _ Rimsky- 
Korsakov) ; Puccini: Turandot (Alfano) ; 
Busoni: Dr. Faust (Jarnach); Bartok: 
Viola Concerto (Tibor Serly). 

3. Seven: London Philharmonic, Royal 
Philharmonic, B.B.C. Symphony, Berlin 
Philharmonic, London Symphony, Phil- 
harmonic-Symphony of New York, and an 
unnamed orchestra on Col. L2345 and 
DX88. 

4. (a) Weber: Jubel Overture, (6) Puccini: 
Madame Butterfly, (c) Schumann: The 
Two Grenadiers and Tchaikovsky: 1812 
Overture, (d) Debussy: Gigues, (e) Elgar: 
Enigma Variations, (f) Saint-Saéns: Car- 
nival of Animals. 

5+ (a) 104, (6) 41, (c) 2, (d) 1, (e) 1, (fF) none, 
(g) 7—plus a possible eighth whose exist- 
ence is doubtful—(h) 25. 


6. 


7: 


» 


9 


. Tchaikovsky : 


(a) a baritone oboe, (6) a member of an 
oboe-bassoon family built in brass, (c) a 
small instrument of the horn type, (d) a 
toy-like instrument in which two small 
knobs are shaken against a metal tongue. 
(a) Puccini: Suor Angelica, (6) Massenet : 
Jongleur de Notre-Dame, (c) Hindemith: 
Neues vom Tage, (d) Holst: The Perfect 
Fool, (e) Arthur Benjamin: Prima Donna, 
(f) Hindemith: Hin und Zuriick. 
(a) Schénberg: Gurre-lieder, (b) Scriabin : 
Prometheus, (c) several—the best known is 
Honegger’s Jeanne d’Arc au _ Bacher: 
others are Easdale’s The Red Shoes and 
Honegger’s Semiramis, (d) Rerg: Wozzeck, 
(e) Respighi: Pines of Rome. 
Pique Dame; _ Puccini: 
Girl of the Golden West ; Strauss: Inter- 
mezzo; Weinberger: Schwanda the 
Bagpiper. 
(a) Lalo, (6) Ravel, (c) Rimsky-Korsakov, 
(d) Walton, (e) traditional, but made 
famous by Corelli, (f) Samazeuilh, (g) 
Chabrier, (hk) Erik Satie, (i) Falla, (j) 
Glinka, (k) Debussy, (/) Albeniz, (m) Hugo 
Wolf, (n) Schumann, (0) Medtner. 
Manon Lescaut, La Bohéme, Tosa, 
Madame Butterfly, Girl of the Golden 
be Il Tabarro, Gianni Schicchi, Turan- 
ot. 
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The GRAMOPHONE 


AMPLIFIER 


By G. HOWARD-SORRELL 


(continued from page 1|28) 


Part 2. Assembly and Wiring of the 

Main Amplifier 

The diagrams this month show the underside 
view of the assemblied chassis and the base 
connections of the three types of valves. 

Taking the chassis first, any unit having 
dimensions around 12 by 7 by 24 in. will serve 
satisfactorily. Quite a few firms make such 
chassis and they are available in most good 
radio dealers. These chassis are usually of 
aluminium, which drills easily and requires no 
finishing to prevent rust. 


the Chassis. Having acquired the 
undrilled chassis and the components, it will 
be necessary. to cut or have cut the various 
holes for mounting the individual items. Here 
again most good radio dealers keep sets of 
punches and will knock out the larger holes 
for a few pence ; in case of difficulty it is worth 
remembering that plumbers keep tank cutters, 
which will deal with thin sheet metal in a few 
seconds. 

To avoid mistakes it is a good plan to stick 

a sheet of paper on the top of the chassis and 
on this to mark out in pencil all the holes, 
in their correct positions. The sizes of the holes 
needed are as follows : 

Valve-holders—} in. diameter. 

8+ 8{mfd. (depends on type)—1 ¥ in. 
diameter as shown. 

Sockets for pre-amplifier and radio—1 jin. 
diameter. (In back skirt not shown in 
sketch.) 

Leads from transformer—} or 3 in. diameter. 

Terminals (depends on make)—About + in. 
diameter. 

Fixing holes—Valve-holders: 4 in. diameter 

(No. go drill). 
Transformer, ete. : in. 
diameter sae 25 drill). 


The Tagboard. 
As shown in the dia- 


Assembly of Tagboard. The various 
components are mounted as shown between 
pairs of tags and soldered in position. Where 
condensers are shown, mounted either above 
or below the board, care is needed if metal 
cased types are used to avoid short circuits 
between the metal case and tags of the board. 
To be on the safe side, any such condensers 
should be so wrapped in paper which can be 
fixed with adhesive paper or a dab of cement. 

Assembly of Chassis. For this purpose a 
small quantity of 4B.A. and 6B.A. screws and 
nuts will be needed. 4 in. by 4B.A. round- 
head screws are used to fix all the transformers, 
the 8 + 8 mfd. condensers and the two power 
outlet sockets. }in. by 6B.A. round-head screws 
secure the five B.8.A. valve-holders. A few 
longer screws of each thread will be handy to 
fix the fuseholder and the tagboard: Starting 
with the valveholders, the components should 
be assembled in the positions shown. The three 
iron-cored components are fixed on top of the 
chassis with the leads passing through the holes 
as shown, the green, red and yellow leads from 
the output transformer come through the 
chassis under tne tagboard and the hole is not 
visible in the diagram. Care should be taken 
that the edges of these holes are smooth to 
avoid cutting the leads, and if rubber grommets 
can be fitted, so much the better. 

The four terminals for L.S. and input must 
all be of the insulated pattern and care is 
needed in fitting to ensure that no metal part 
of the terminal is in contact with the chassis. 
This applies to the two terminals that are 
5 pd earthed, as it is important that the 
only earth connections should be on the busbar. 

The two 8 + 8 mfd. condensers are mounted 
above the deck of the chassis with their tags 
projecting below. No special care will be 
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needed to avoid short circuits here provided 
the holes cut in the chassis are of ample size. 
Incidentally where the type of condenser used 
is fitted with a clip which screws to the chassis, 
one fixing screw of A-B should have a soldering 
tag fixed under the nut to serve as an anchor 
point for the earth busbar. In other cases a 
separate screw should be provided, as is done 
at the other end. 

The two 4-pin valveholders which serve as 
power outlet sockets should be fitted into two 
holes punched in back skirt of the chassis 
below the mains transformer GM/M. These 
two sockets are not shown in the layout 
diagram to avoid confusion and their actual 
position is not important. 

Before fitting the pre-assembled tagboard 
into position, we can now dispose of some of 
the wiring. 


Wiring. Starting with the mains trans- 
former, we can wire up firstly the EZ40 rectifier 
valve on the extreme left of the underside plan. 
The green leads are for the heaters and are 
those marked as A in the theoretical circuit 
diagram published last month. The two red 
leads are from the high voltage secondary 
winding and connect to the two anodes of the 
EZ4o (either lead can go to either anode), 
The black lead is the centre tap of the high 
voltage secondary and. connects to earth via 
the 250 m/a fuse, which protects the trans- 
former in case of valve or other component 
failures. 

The yellow leads from the mains transformer 
(B in circuit diagram) are for the EF4o0 phase 
changer valve (4th from left in layout) and 
should be twisted together and run to the valve 


ins. 

The blue leads are the main heater winding 
(C in circuit) and are wired, firstly, to the two 
outlet sockets on the back of the chassis and 
from: there to the three remaining valves.. A 
fair current flows in these leads and the wire 
used should be heavy enough to avoid undue 
voltage drop. 5A twin-twisted lighting flex is 
satisfactory, and if the cotton braiding is 
removed, leaving only the rubber insulation, 
looks quite neat. 





gram,a large propor- 
tion of .the small 
items, resistors and 
condensers, are 
mounted on a tag- 
board, having 22 
pairs of tags spaced 
at % in.’ intervals. 
This board should be 
assembled separately 
and can be partially 
wired before being 
dropped in the chass- 
is where it ismounted 
on short spacers 
which will hold it 
about 1 in. clear of 
the chassis floor. 


To assist in wiring 
thechassis the tags on 
the tagboard are 
numbered as follows 
in the layout dia- 
gram: Toprow, 1, 3, 
5—43 ; bottom row, 
2, 4, 6—44. It will 
be noticed that 
every % in. interval . 
1s numbered even if 
the tag is omitted or 
left blank. 











BLUE, 
YELLOW 
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The black and blue wires from the output 
transformer GM/15, etc., should be connected 
to their respective terminals as indicated, 
leaving the other three for connection after the 
tagboard is in place. The two leads from the 
choke GM/S can be wired to tags A and B on 
the 8 + 8 mfd. condenser, here again either 
wire can go to either tag. 

Having disposed of nearly all the transformer 
leads neatly, the next move is to fix the earth 
busbar, which should be of thick copper wire, 
preferably tinned for easy soldering, and of 
not smaller than 16 s.w.g. 

To give a neat appearance the wire should 
be stretched before fixing, which should be to 
two solder tags in such a way that the busbar 
stands just clear of the deck all the way along. 

The remaining wiring can now be considered, 
and the tagboard should be fitted into position. 
This section of the wiring is carried out point 
to point with all wires as short as possible. 
Tinned copper wire of 20 s.w.g. is suitable if 
covered with 1 m.m. sleeving or systoflex. 

Before fixing any other wiring in position the 
three leads from the primary of the output 
transformer should be connected to the 
appropriate tags. The wiring can now proceed, 
starting with the EL41 output valve, which is 
the 2nd from the left. (This is the upper 
valve of the pair in the circuit diagram.) The 
leads of the resistors, which are slung between 
the valve bases and the tagboard, should be 
insulated with sleeving, and if uninsulated 
resistors are used care will be needed to avoid 
one resistor touching another. With insulated 
resistors, however, no precautions are needed, 
except to make sure that the wire ends do not 
come into contact with any other part. 

The complete wiring schedule for every tag 
on the board is given hereunder, and the 
following notes should make things quite clear : 


1. Valves are numbered from right to left 
on underside view. 
2. Pin numbers on valves are clockwise on 
underside of base, starting at the keyway. 
3. Electrodes of valves are marked as 
follows, from bottom up: Heater, 
Cathode, Grid 1, Grid 2, Grid 3, Anode. 
. As an example of the system, tag No. 14 
has the 5K resistor mounted’on the board 
and joined to this tag is the red lead of the 
output transformer, the 8 mfd. condenser 
B, and two 1K resistors which connect 
one each to G2 of the EL41 valves, V3 
and V4. 


Wiring Schedule 
Tag No. 
. Blank. 
. Yellow O.P. transformer—100Q—A of 
V4 (Pin 2). 
. —ve 25 mfd.—7-9-15-E. 
. +ve 25 mfd.—s. 
Blank. 


> a 2 

- 130()—3-9-15-E. 

r ab via two 33), to cathodes of V3 
and 4 (Pin 3). 

. 240k—3-7-15-E. ’ 

. 240k—o-1 mfd. and via 1k to Grid 1, 
V4 (Pin 5). 

. Blank. 

. Green O.P. transformer—via 100()—A of 
V3 (Pin 2). 

. 5k—23-33 and 8 mfd. C. 

. 5k—red lead O.P. transformer, to 8 mfd. 
B and via two 1k to G2 of V3 and 4 
(Pin 4). 

. 240k—9-7-3-E. 

. 240k—20. 

. Blank. 

. Blank. 

. Orr mfd.—25-27-29. 

. o-1 mfd.—16 and via 1k to G1, V3 
(Pin 5). 
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. Blank. 
. Blank. 
. 20k—13-33-8 mfd. C. 
. 20k—o-1 mfd. and G2 
and A of V2. 
(Pins 2 and 6). 
. 2°2k—19-27-29. 
. 2°2k—C, V2 (Pin 3). 
. 500k—19-25-29-0°1 mfd. 
. 500k—-o1 mfd. and G1, 
V2 (Pin 5). 
. 39k—27-25-19. 
. 39k—E. 
. 1*8m—34-36-8 mfd. D. 
. 1*8m—Gg2, V1 (Pin 6) 
and o-5 mfd. under 
tagboard. 
- 39k—23-13-8 mfd. C. 
. 39k—36-31-8 mfd. D. 
- 39k—37. 
- 39k—34-31-8 mfd. D. 
. 240k—35-0-1 mfd. 
. 240k—A, V1 (Pin 2) and -o1 mfd. 
. Res. F.B. (see text)—L.S. terminal blue. 
. Res. F.B.—41-43. 
- 470—40-43. 
- 47Q—E also 0-5 mfd. under tagboard. 
. 2°2k—41-40 and ve —50 mfd. under 
tagboard. 
. 2°2k—C, V1 (Pin 3) and +ve 50 mfd. 
under tagboard. 
8 mfd.—C, V5 (Pin 7) and one lead 
GMS. 
8 mfd.—other lead GM/S and tag 14. 


December, 1950 


° 
° 


EL4I 
UNDERSIDE OF BASES 


C. 8 mfd.—13-23-33. 

D. 8 if 

0-5 mfd. between tags 32 and 42. 
50 mfd. between tags 43 and 44. 

A few additional pointers may be helpful. 
The tags of the valvcholders need to be handled 
with care as they are somewhat fragile. Another 
point that needs watching is to ensure that 
blobs of solder do not drop between the pins 
and cause short circuits. 

Where E appears in the wiring schedule, the 
connection should be made to the E busbar 
with the shortest possible wire. It will be seen 
that one side of the blue (C) heater winding is 
earthed as shown in the diagram. 

Next month we shall discuss testing and 
operation of the main amplifier and introduce 
the pre-amplifier. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 

reasons. So—short letters, please, so that we can 

give more of them and cover a wider field. The 

Editor does not necessarily agree with any views 

expressed in letters printed. Address: The Editor, 

be GRAMOPHONE, 49 Ebrington Road, Kenton, 
iddlesex. 


Marcello and Bach 

Is it copy or just coincidence that the main 
themes of every movement of the Marcello 
Oboe Concerto recorded on Columbia are 
exactly the same as in every movement of the 
Concerto No. 3 in D minor for harpsichord, 
which J. S. Bach transcribed from a Vivaldi 
violin concerto ? 

Englefield Green, 

Surrey. GEorrREY Harr. 


Lionel Salter writes: It is not only the themes 
which are the same: the Bach D minor Concerto 
as a whole is identical with the Marcello oboe 
concerto. Although the Bach Gesellschaft 
shows all the sixteen clavier concertos (Vol. 42) 
as transcriptions of Vivaldi violin concertos, this 
is not the case ; and Schweitzer (Vol. 1, p. 193) 
has stated that No. 3 is an arrangement of the 
Marcello oboe work. All this could be explained 
merely as a misattribution were it not for a 
still unsolved mystery: the same work also 
appears in Marco Rinaldi’s catalogue of tne 
works of Vivaldi (though not in Marc Pin- 
cherle’s index) as a violin sonata in D minor, 
Op. 18. Now, even given that Vivaldi and 
Marcello were contemporaries in Venice, how 
comes it that the work exists in two forms, as a 
sonata and as a concerto, by two different 
men ? And which did Bach take as the basis 
of his D minor concerto—the D minor sonata or 
the C minor concerto ? 


Brandenburg Concerto No. 3 

We would once more revert to the problem 
of the Brandenburg Concerto No. 3, referring 
to the letter of Mr. Henry Hoyer in the Sep- 
tember issue of your periodical. 

(1) We admit that the cembalo on our 
recordings of this work is difficult to perceive, 


though its timbre unmistakably colours the 
execution. It is a matter of taste how plainly 
the cembalo has to be heard in this com- 
position. Both Mr. Mogens Woldike and the 
writer of this letter very well remember that we 
discussed this problem during the session and 
agreed upon exactly the balance which the 
record gives. I should like to draw your atten- 
tion to the fact that it depends on the quality 
of the gramophone to what a degree the 
cembalo timbre can be perceived by the 
listener. 

(2) I should like to emphasise that our 
recording of the Brandenburg Concerto No. 3 
is made with only one instrument on every part, 
the ensembie thus comprising eleven musicians. 


(3) I should like to draw Mr. Hoyer’s 
attention to the fact that the continuo part of 
this work, like continuo parts by Bach in 
general, bears the title “‘ continuo e violone.” 
There could consequently ‘be no doubt at all 
that Bach wanted a bass instrument besides 
violoncello and th:re could not be any dis- 
cussion about the fact that the modern double 
bass is not the must suitable instrument for this 
special purpose as the violone from the time of 
Bach was more slim. Nevertheless, in lack of 
an original instrument it is better to use double 
bass than to omit the special support of the 
bass line. 

I thank you for your interest in tl is problem. 

Copenhagen. HERBERT ROSENBERG. 

SKANDINAVISK GRAMOPHON AKTIESELSKAB. 


Covent Garden Archives 


The Covent Garden Opera Trust has rightly 
decided that the official arcnives of the Opera 
Hcuse be compiled, and that a collection of 
programmes, plav-bills, etc., relating to the 
Roval Opera House from the date of its in- 
ception in 1732 to September, 1939. be collected 
on the lin:s of the major European opera 
houses. 

Having been commissioned by the Trust to 
undertake this task, I would like to appeal 
through your columns to any of your readers 
who have such material as is mentioned above 
in their possessiun, as well as critiques, prints, 
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NEW RC/PA/U 
REMOTE CONTROL PRE-AMPLIFIER 





£8-15-0 
For use only with LEAK 
** POINT ONE”? AMPLIFIERS 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 
of use, and it embodies not only the best features of the previous models but every refinement suggested by users 
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in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : 
1. Microphone (or other source). Response, level. 
Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms, 


2. L.P. Records, with built in equalisation for new Decca and 
Columbia (U.S.) records. 


Sensitivity, 15mV r.m.s. Input resistance, 100,000 ohms. 

3. 78 r.p.m. Records, with built-in equalisation for British 
characteristics. 

4. 78 r.p.m. Records, with built-in equalisation for American 
characteristics, 

5. Radio (or other source). Response, level. 
Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. 


Treble Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Bass Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Volume Control with A.C. ON-OFF switch to permit switch- 
ing of the remotely-placed power amplifier. 

Panel Light as a visual reminder. 

Total Harmonic Distortion : 0.02% approx. 

The sensitivities relate to 10 watts output at 1,000 c/s, with the 


tone-controls level, when coupled to the TL/12 power amplifier 
which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


4% FOR YOUR LIBRARY *¥ 





A new booklet, by H. J. Leak, M.Brit.I.R.E., describing the above amplifiers and 
containing much. information of technical value to those interested in recording and 


reproduction in the professional and amateur fields. 





FREE ON REQUEST 


FROM YOUR DEALER OR FROM US 


BOOKLET G/U 





T.L.12 12-watt ha ~ Loop 
Feedback Amplifier 15.0 








H. J. LEAK & CO. LTD. (e195) tim 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 Sinuvotiel, London 


Sinusoidal, Ealux, London 
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TRIUMPHANT SUCCESS | 
AT THE RADIO SHOW 





Acclaimed by those who know... 


as an outstanding performer 








in the quality class 


ay lentlorian 


12" CONCENTRIC DUPLEX 


HIGH FIDELITY REPRODUCER 

















Similar to our highly successful 10” Concentric Duplex, it combines high 
quality with large power handling capacity, achieved by a very high flux 
density magnet, and special cone material which enables a resonant point of 
below 50 c.p.s. to be obtained. The all-metal high frequency diaphragm and 

7 r speech coil gives rigidity of construction and maximum. driving efficiency. 
ee Coen ae iain soi £15-15-0 This rear assembly is totally pr d by a bakelite and perspex housing. 











SPECIFICATION : Series Gap magnet of Alcomax 3. Flux: LF Gap, 14,000 gauss; 


Without transformer re, aes ee £14-14-0 HF Gap, 17,000 gauss—on 14” pole. Power handling capacity, 15 watts. 
Frequency range, 30-17,000 c.p.s. Fundamental bass resonance, 45 c.p.s. 


In handsome acoustically-designed vente ‘ - 
cabinet size 344” x 243” x ISE” .. - £3 ] - ] 0-0 Full details of both 10” and 12” models on request. 























WHITELEY ELECTRICAL RADIO CO. LIMITED - MANSFIELD+> NOTTS 











QuRITY OF TOWE 


= EULENBURG 
Q. =. ty . MINIATURE SCORES 


The most comprehensive and up-to-date collection in 
the world 


“THE PIONEER EDITION ” 


Releases during this year include : 
959. J. C. BACH — Mass in B minor* 
953. St. Matthew Passion* 
965. St. John Passion* 
962. Christmas Oratorio* 
964. Magnificat 
Cantatas Nos. 1, 4, 6, 12, 31, 
39, 50, 51, 54, 56, 67, 80, 
85, 105, 106, 161, 176 
969. BRAHMS A German Requiem* 
917. GLUCK Iphigenie in Tauris 
956. HANDEL The Messiah* 
954. MOZART Requiem* 


dle 
IN ATTRACTIVE NEW PACKING—A CHRISTMAS GIFT 975. VERDI Messa da Requiem 
NEEDLES AT THE SERVICE . = 
LOVERS. These hand-made Needles have delighted music 951. BEETHOVEN Missa Solemnis 5 
lovers for a quarter of a century. We take pride in their crafts- 912. MOZART The Magic Flute 
manship and commend them for perfection of tone and their * Also bound in cloth 


protective qualities. Two or three Record packs make an ideal 
ERNST EULENBURG LTD. 


gift, practical and gay. ; 
5S Othe te peas Lae 20 for: 2/8 

Lou ium Tt. 

FROM ALL LEADING GRAMOPHONE SHOPS, ETC., or 36-38 DEAN ee w.| 
B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 rar 

Tel,: LiVingstone 1935 — 
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etc., and who wish to present them to the 

Opera House as part of the archives, to com- 

municate with me at Covent Garden. 
London, W.C.2. Harovp D. RosENTHAL. 


Micrograde Variable 

The French Polydor Company announced in 
September an initial release of five recordings 
made by the new system.. In addition to those 
records mentioned by your correspondent, are 
Bach’s Suite No. 3 in D (VM5000-1), and a 
complete recording of Mendelssohn’s music to 
“A Midsummer Night’s Dream’? (stated to 
be “ the first complete recording ”’). (VM5002- 
5, auto-coupled.) 

€ price in France is 630 frs. (about 12s. 6d.) 
per disc. 

The “ Midsummer Night’s Dream” music, 
which I have, is excellently recorded, although 
on my apparatus the needle refuses to follow 
the groove in the loud passages. The saving of 
space is noticeable only in pieces which are 
generally quiet, as for example the Overture, 
which only takes up two sides as against the 
usual three. Each of the other numbers 
occupies a side, although in some cases only a 
part of the available space is used. 

Apart from its technical interest, the record- 
ing (which is by the Berlin Philharmonic 
conducted by Ferenc Friesay) is valuable on 
purely musical grounds alone, especially on 
account of the less familiar items, which ‘are 


exquisite. 

London, S.E.26. J. W. W. Hosss. 

Commenting on the suggested microgroove 
recording at 78 r.p.m., although this appears 
superior to 334, it is nct without some draw- 
backs, 

Having used this system for some time with 
10-12 minutes per side, I found that a low 
recording level was essential to avoid over- 
modulation and that “ pinch”’ effect was 
pronounced. The longer wavelengths at 
78 r.p.m. cause this and also tend to modulate 
the next groove, giving the usual “ echo’”’ 
effect with acetate discs. Surface noise is 
unchanged and a bigh output pick-up essential. 

Summing up, at 334, the shorter wavelengths, 
lower surface noise, give better results and radius 
compensation during recording maintains 
quality equal to 78 r.p.m. s. 

Liverpool. R. D. Marsu. 


Long-Playing Records 

As most gramophiles will, by now, have 
sampled L.P. for themselves and will have read 
what the critics, both of this esteemed journal 
and others, have had to say, first judgments may 
now be passed. No one, I think will question 
that L.P. has come to stay, nor that quality is 
on the whole good, such blemishes as may have 
been found to exist being of a nature that can 
doubtless be overcome. More serious, how- 
ever, are certain matters of an aesthetic and 
financial nature. 

The ideal in all recording should be one work 
to one record, or one movement or section to a 
record, with the break coming at the end of 
each movement or section—a principle which 
should be adhered to as closely as is practicable 
in all recordings, from the several disc L.P. set 
down to the humble 78 r.p.m. 10 inch single. 
The idea of one work on each side of an L.P. 
disc (two works on one record) is fundamentally 
bad, although there may be economic reasons 
why it cannot be avoided. It is rather like he 
old question of the “ filler ’’ on the odd side of a 
set of ordinary discs, but grown out of all pro- 
portion, for not only may the unwanted 
“filler ’? last 25 minutes in performance, but it 
costs an appreciable amount of money. To use 
an American example or two, if I want an L.P. 
recording of Rimski-Korsakov’s Russian Easter 
Festival, why must I be compelled to buy with 
it a poorly performed and ill-recorded version 
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of Prokofiev’s Classical Symphony of which I 
already possess an excellent 78 r.p.m. record- 
ing ? Or, to cite two more American examples, 
do I have to accept Brahms’s Song of Destiny 
as the make-weight to Beethoven’s Ninth, and 
must I have Weber’s F minor Konzertstiick 
backed by the (unwanted) recordings of the 
Euryanthe and Preciosa Overtures ? This may 
or may not be good business, but it rather con- 
stitutes a “‘ take it or leave it’ attitude on the 
part of the makers which I fervently trust will 
be avoided in this country. I do not relish the 
prospect of possessing three versions of The 
Song of Destiny! The answer must be, there- 
fore, one work to one record wherever possible, 
and if single sided records are economically 
impossible then there is nothing for it but to 
have double-sided records with a break in the 
middle, sacrificing a little of the L.P. gain, or 
else let us have alternative couplings. We have 
had single-sided 78s before now; might not 
single-sided L.P.s be possible ? 

I am grateful to Mr. Sackville West for 
sounding the first blast against the horrible 
omnibus “ recital’? records. This idea promises 
to be the greatest menace of all if it is not halted 
immediately. I suggest that you con- 
sider the following American L.P. disc as a 
possible vision of the future : 


Glinka: Russlan and Ludmilla Overture. 
Weber: Invitation to the Dance. 
Weber : Der Freischiitz Overture. 
Weinberger : Schwanda: Polka and Fugue. 

All the above items appear on one disc ! 

The Americans appear to have part of the 
answer to this in the form of a 7-in. L.P. disc 
with a playing time the same as that of the 
present 12-in. 78 r.p.m. record, and the above 
items can be obtained alternatively in this 
form. But this monstrosity should never have 
been perpetrated in the first place ! 

Price policy will doubtless be subject to 
adjustment through competition, but as things 
are at present only the minutest of savings is 
apparent. 

Having thus criticised, let me conclude with 
a word of praise. I am glad to see that Decca 
are not sticking solely to the tried and proven 
in their selection of works, and I hope that 
their enterprise in such recordings as that of 
Bloch’s Sacred Service will meet with the 
support that it so richly deserves. It is to be 
hoped that ever greater enterprise in the 
recording of little known works will be one of 
the great blessings of L.P., as appears to have 
been the case in America. It may give the 
smaller recording companies an opening to fill 
some long felt wants. As a matter of interest, 
Capitol in America have issued a L.P. disc 
containing Walton’s String Quartet on one 
side, and Villa Lobos’s String Quartet No. 6 on 
the other. They have also recorded Villa 
Lobos’s Chorus No. 10. It is to be hoped that 
these may eventually appear here as successors 
to the recent Barték Music for Strings, Per- 
cussion and Celesta issued under the Capitol 
label. 

London, W.13. A. H. J. Diamant. 


I must thank you for the extraordinary 
display you made of my L.P. letter in the May 
GRAMOPHONE. I was quite overwhelmed, for I 
had no idea that you would use it whole, or in a 
leading article. If I had, I might have written 
it with greater care and somewhat less partisan- 
ship. However, I will stand by what I said, for 
I still feel that it is essentially correct. 

However, I possibly did not make clear that 
I was speaking of reproduction of L.P.s in 
terms of the highest fidelity. Thus my letter 
may have given the impression that L.P.s were 
not suitable on ‘“‘ mass market’? machines. 


Such is certainly not the case, and I really wish 
I had inserted a “‘ waiver” clause in my letter 
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to the effect that I was speaking more or less of 
ultimates. 

As a matter of fact, L.P.s reproduce every 
bit as well as shellacs on any machine that is 
equipped to handle them mechanically. If 
anything, on American commercial machines 
at least, they sound somewhat better than 
shellacs, for there is an almost complete lack of 
surface noise and the treble pre-emphasis (on 
American and London L.P.s but, alas, not on 
the new English Columbias, which have been 
appearing here on the American Company’s 
label) reinforces the weakness of the ordinary 
crystal. Also, most American cabinets tend to 
boom a bit, and this for some reason or other 
does not seem to be so bad with L.P.s. Possibly 
they are a bit clearer, or possibly it is true as 
one of your reviewers says, that they seem to 
have a somewhat thinner sound than ordinary. 
This is easily compensated for, however, in a 
really top-grade reproducer. 

To satisfy myself before I wrote this letter, I 
tested some of my own L.P.s on an exceedingly 
cheap machine (it cost $22, which is just about 
rock bottom in our inflated money), and I was 
really astonished how well they sounded. Of 
course there was a great lack of bass, for I was 
using only a three-inch speaker, but there was 
certainly nothing wrong with the L.P. per se. 

Of course I am not writing this to be dispu- 
tatious, for after all the final test will be hearing, 
and now that you have the opportunity your 
own judgments will be authoritative. 


The greatest commercial effect of L.P. over 
here has been an incredible multiplication of 
record companies and an astonishing amount 
of recording. In fact, the last year has seen 
more music recorded—much of it altogether 
new to discs—than probably any five-year 
period in history. 

Many are only adequate, a few are down- 
right bad, but the majority are either very 
worthy or very good, and a few are tremendous. 
The general level is certainly way above the old 
shellac level—a little L.P. company like the 
Haydn Society, for instance, is turning out 
better records than those made on shellac. 

No American gramophile would dream for 
one moment of discounting England’s glory in 
recording—all honour to you, for you have led 
the way and kept the lead—but now we have 
begun to catch up. From now on, as it becomes 
more and more an L.P. market, you will find 
that American recording is something to 
reckon with again—as it-once used to be. As 
L.P. moves ahead, I would ‘advise your 
reviewers to cultivate a very flexible outlook, 
for they will need it. No longer will you be able 
to kiss off a record as “‘ just another American 
recording.” ; : 

I have noticed that in this L.P. discussion 
you have taken a considerable amount of 
personal abuse. I regret this, for you are 
certainly entitled to the scepticism that affected 
most of us over here at first. It took me a year 
to go over to L.P., and it was not niggardliness, 
either. You are certainly entitled to a few 
months deliberation ! 

To sum up as a reasonable man, I would say 
that when the shellac versus L.P. accounts are 
balanced, L.P. will emerge the winner on 
general merit, with the shellac retaining its 
primacy in a very few stated cases. Whether 
L.P. can ever make a clean sweep of it, only 
time can tell, and only speculation can say now. 
On that basis, I rather think it will. 


Thanks again for your extraordinary com- 
pliment.. I have had to answer nearly fifty 
letters your article provoked—from places as 
widely separated as England,¥Canada, Cali- 
fornia, France and New Zealand, to say 
nothing of the U.S. I also got two good dinners 
and several new friends in New York from it! 

New York City. Joun RANDOLPH. 
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The Long Playing Record 


I feel sure all gramophiles must welcome the 
arrival of the long playing record and con- 
gratulate The Decca Record Co. Ltd. for its 
progressive policy in being the first to release 
them here. 

One cannot, however, do other than note 
from the list of records in the first issue that 
there are a number of discs which may make 
the serious music lover shudder. This is no 
reflection against the long playing disc, but 
Heaven forbid that the time should arrive 
when, to obtain a record of—for instance— 
Eugene Conley singing a particular Aria, he 
bas to be endured singing 8 or 9 other Arias 
which one may well prefer sung by different 
artists. 

While the long plyaing disc may be the ideal 
medium for the recording of complete works, 
I feel that it must not in any way be allowed to 
replace the 78 r.p.m. disc which must continue 
to provide the single item for music lovers 
everywhere who have adopted the gramophone 
because it enables them to build their own 
programmes at will. 

Mon. Giyn Tomas. 


One ventures to predict a great future for 
these. At present they are rather costly ; 
incidentally that is partly due to purchase tax. 
It will be remembered that the disc superseded 
the cylinder because of storage space. Now the 
tendency is for records to accumulate and 
although carefully indexed and filed it is not 
always easy to find what is wanted. When as in 
the case of “* Peer Gynt ”’ one gets four records 
on one, and with the “‘ Mikado”’ eleven on 
two; accessibility and storage is greatly 
enhanced. As an acoustic enthusiast it may be 
of interest to others to know that these can be 
effectively played with a lightweight soundbox 
with thorn or sapphire needles (needle-pressure 
# oz.). An electric motor can be slowed down, 
moving indicator to “‘ slow ’’ and fitting a 25 or 
40-watt bulb on one side of the mains supply 3 
the required speed of 334 can be achieved. 
relief from the constant changing of aunts 
every few minutes when one is otherwise 
engaged (as in writing this letter) is a great 

oon. 

Salisbury. (Rev.) L. D. Grirrirn. 

Here, in Hongkong, the gramophile is a 
fortunate being, in that records from all parts 
of the world may be bought, albeit at a price, 
let me add! Whilst classical discs are more 
difficult to obtain than popular music, a little 
diligence and patience may be rewarded with 
Cetra. Odeons, Telefunkens and American 
classical discs of outstanding interest. 

e L.P. disc is—and I fear little contra- 
diction in saying this—of more interest to the 
classic-lover than anyone for the obvious 
reason that a complete work can be heard 
without a break for record-changing. 

The RCA Victor Co. have been indulging 
a high pressure sales-campaign of their 45 
r.p.m. discs here of 7 in. diam. These discs are 
not really L.P. records since they play for about 
54 minutes maximum, slightly longer than the 
78 r.p.m. 12 in. disc. The player-unit is about 
12 in. square and 4 in. deep and costs 2130,00 
(about £7 7s.), the arm being a feather-weight 
stylus with permanent sapphire point. 

I have had an opportunity of hearing the 
Rachmaninov No. 2 and the Tchaikovsky No. 





BINDING VOLUME 27 

We understand from our binders tkat they 
will deliver to us the bound volumes by the 
middle of this month. We shall lose no time in 
sending these out, so readers may expect them 
before Christmas. 

This also applies to binding cases for which 
orders have already been rm ceived. 
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1 Pianoforte Concerto on these 45 discs, and 
I have no hesitation in saying the reproduction 
was very good indeed. The slight surface-hiss 
was not unduly pronounced, and it seems to me 
in every way as good a product as the standard 
78 disc. 

Yet I have not, and do not propose, to change 
over to this system. For what they are worth, 
I quote my reasons : 


1. I believe the depreciation of these discs 
will be very high indeed, even excluding 
the local factor of warping in the heat. 
Shellac discs, of course, do warp in the 
summer, however meticulous one is in the 
system of storage. Happily, in cooler 
weather, the distortion abates, without 
apparent harm to the record. 

. The system of L.P. discs is as yet in its 

infancy. Having been content with 
standard 78 discs for so long, a little more 
waiting will, I am sure, see such develop- 
ments in the L.P. disc that present 
methods will be obsolete. 
So long as RCA Victor announce their 
intention of continuing with the produc- 
tion of 78 r.p.m. discs (which they have 
done), I feel the time is far from ripe to 
to scrap one’s standard discs and change 
to L.P. records. 

That, then, is the position. Meanwhile, like 
many other gramophiles, I propose to retain 
my 78 r.p.m. discs, whether they be single discs 
or sets; the time-honoured policy of “ wait- 
and-see”’ seems to me, on balance, the best 
attitude to adopt. 

In conclusion, may I add I would be very 
happy to hear from any gramophile in the old 
country or elsewhere, who cares to write to me 
at the address given. 

c/o Hongkong Electric Co., 


P. & O. Buildings, 
4th Floor, Hongkong. D. C. E. PEAcuH. 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, London, W.C. Postal 
Order to the value of sixpence will bring a circular 
of cuspostions and other useful literature 

ing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 

Meantime, will reporting secretaries kindly notify 
us of any change of address. 

Details of the formation of any new society will 
be published and we will gladly furnish any reader 
with the name and address of any society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,” 49 Ebrington 
Road, Kenton, Middlesex. 

MYSORE CONCERTS.—Special facilities are 
offered to Gramophone Societies for the series of 
ee for the 1950-1 season. Particulars and 

ospectus can be obtained from the Secretary, 
Phitharmonta Concert Society, 124 Wigmore Street, 
ndon 

BARNES GRAMOPHONE CIRCLE, meets Putney, 
East Sheen, Kew, Barnes. Details from Hon. Sec., 
Pe H. Matthews, 28 Martindale, East Sheen, 

BOSTON MUSIC SOCIETY.—Hon. Sec., Mr. J. 
Mather, c/o Pilgrim Co'lege, Boston. Meetings ineld 
at Pilecrim Collece. Fydell House, on Sundays at 8 
p.m. and Wednesdays at 7.30 p.m. Further details 
from_secretarv. 

CHESTERFIELD GRAMOPHONE SOCIETY.—Hon. 
Sec., Miss M. L. Hart, 125 Highfield Lane, New- 
bold, Chesterfield. Meetings every Thursday even- 
ing, 7.30 p.m. Baptist Church, Cross Street, 
Chesterfield. New — cordially invited. Full 
details from Secre 

DOLLIS HILL GRAMOPHONE SOCIETY.—Hon. 
Sec., Mr. D. H. Wheeler, 3 St. Albans Road, N.W.10. 
Meetings alternate Tuesdays at 51 Kendal Road, 
N.W.10. New members — Programmes and 
deta‘Is from hon. secret 

FYLDE GRAMOPHONE ” SOCIETY. —Hon. Sec., 
Mrs. F. M. Gardner, 88 Dronsfield Road, Fleetwood, 
Lancs. Full particulars from Secretary. 

LITTLEHAMPTON AND DISTRICT GRAMO- 

PHONE SOCIETY.—Hon. Sec., 39 Cornwall Road, 
Littlehampton. Meetings at the Golden Gong, 
Beach Road, at 7.45 p.m. alternate Thursdays. 
Enquiries for membership from Hon. Sec. 

NORTH MANCHESTER GRAMOPHONE ‘SO- 
CIETY.—Hon. Sec., Mr. H. Topper, 34 Edenfield 
Road, Prestwich, Lancs. Meetings at Levi House, 
Doreen Mount, Bury Manchester, on 
Tuesday evenings. Full particulars from secretary. 
New members welcome. 
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RICHMOND GEORGIAN GRAMOPHONE SOCIETY. 
—Hon. Secretary, Miss S. Emerson, 38 Mount 
Ararat Road, Richmond, Surrey. Meetings every 
Wednesday at the Richmond Community Centre, 
8 p.m. Programmes and details from Secretary. 

WEST LONDON GRAMOPHONE SOCIETY would 
like more members. Details from Hon. Sec., Mrs. 
Arthur Young, 46 Cleveland Square, W.2. 


The “Gramophone” Exchange & Mart 
FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. It a Box Number 
is used an extra 1s. 6d. should be added to the cost; 
this includes the pay I of replies. Letters to 
Box Numbers should be posted to “‘ Office’ address 
as stated below. All FT (copy in bleck 
letters or typewritten) should +g by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to “‘ The Gramo- 
phone,” 49 Ebrington Road, Kenton, Middlesex. The 

Proprietors retain the right to refuse or withdraw 
“copy” at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
contract. 

ACOS GP20 PICK-UP, new, £3; ‘“Coil’’ 16 in. 
Arm, £6; Leak, pre-amp, new, £6; Speaker, c/s 
aluminium cone, £3.—64 Mackets Lane, Hunts 
Cross, Liverpool. 

ACOS. G.P.12 PICK-UP.—As new, cost £5 5s., 
offered at £2 10s. or nearest.—Young, ‘‘ Wyoma,”’ 
Arkwright Rd.. Marple, Cheshire. 

ADVERTISER, remaining abroad, has available re- 
condition Murphy A78C Console for delivery, crated, 
ex manufacturer; new remote control/push-button 
units, cabinet reveneered and polished; every con- 
ceivable radio television sound, 
9 bandspread wavebands, variable selectivity; ex- 

cellent gram response with good pick-up; sensible 
omens and enquiries, Box No. 3625. 

FEW DELETIONS.—Beethoven Op. 95 (Roth); 
Elgar “‘ Falstaff ’’; D’Indy ‘‘ Symphonie ”’; Glazounov 
Concerto (Heifetz) ; Haydn Society Vol.” 2; 
Divertimento 15; Lehmann (Lieder, DA1466/70): 
Ivogun DB4405.—Bex 3552. 

A HIGH QUALITY RADIOGRAM for enthusiast.— 
Wilkins and Wright pick-up, 15 watt ae ge res- 
ponse 20 c/s to 30,000 c/s within .25 db, radio- 
tuner, all-wave wide band-pass, Goodman speaker; 
solid mahogany cabinet 47 in. x 21 in. x 36 in., 
upholstered internally —— resonance; demon- 
stration London; £75.—Box No. 

AMERICAN MASTERWORKS. a0 nauseam Sym- 

. * “ Billy the Kid ’’; Ibert ‘‘ Escales ’’; 

cdonald’ ‘My Country ”: 
“Telephone”; Milhaud Suite 
Francais; flozart Quartet K493; Prokofieff Piano 
Sonata Op. Ms: Violin Sonata x2 90; Concerto No. 
3; Satie “Trois Morceaux ”; Stravinsky ‘‘ Psalms ’’; 
“Pire Bird’; Virgil hy “2 tees”; “5 
Portraits ’’; Sayao (operatic arias); Kipnis (Russian 
arias); Pinza (Mozart arias) (Italian sones); Leh- 
mann (Strauss songs); Tourel (Offenbach) (Rach- 
(Rossini); Traube] (Italian opera).—Box 





























2; 
Menotti ‘‘ Mediuin ge 


maninov) 
No. 3511. 

ANY OFFER CONSIDERED. — Expert Electrical 
Reproducer and Tunine Unit; new last March.— 
White, 99 Beechwood Gardens, Slough. Tel. % 

A PRIVATE COLLECTION OF RECORDS.— 
Finest chamber, Symphony, concerto, vocal; all new 
condition, important 
de'etions; current catalogue records about half-p: ice; 
deletions at low prices; also quantity pre-war al- 
bums. — Orchards, Summerhill Lane, Haywards 
Heath. Telephone 144 

AS NEW.—Vitavox 12-inch Speaker, £4. Oak 
Baffle, £2. Col'aro Auto-Player, new motor, £5.—42 
Lower Boston Road, Hanwell, A 

ASTRA Standard Reproducer for sale. Splendid 
two-piece instrument; bargain.—St. Bartholomew’s 
Vicarage, Buckhurst Street, London, E.1. 

A UNIQUE COLLECTION OF BOOKS.—Would in- 
terest record collector.—Write Box No. 3610. 

AUTO SETS.—Beethoven 1. 5, 6. 7, 8 Sym.; 5 
Piano Con. Mozart Violin Con. K219, Piano ‘caso. 
Haydn, Surprise. Tchaikovsky, Romeo, Peter and 
Wolf, Petrouchka. Vocals.—Collaro 8-record mixed 
auto male —i29 Sutton Road. Kirkby-in-Ashfield. 

AUTOMATICS.—Liszt Sonata; Concertos: Green- 
berg views Concerto, Beethoven 4th, 5th, 9th, Jena, 
Op. III, 31/3; all Sibelius; many others, current 
issues going cheaply, some American L.P.s.—Willows, 
92 Queens Road, Clifton, Bristol. 

AUTOMATIC SETS IN ALBUMS.—Delet‘ons and 
current issues. fibred, no lists; send requirements.— 
Watkins, 14 Coniston Road, Bromley, Kent. 

AUDITORIUM SPEAKER UNIT. “ Sound Sales ’’ 
dual suspension, perfect condition, £5.—Down, 80 
Goring Road, Worthing. 

BACH CONCERTO (Goldberg); ae 1st 
(Gieseking); Brahms Concertos (Serkin); Quartets 

. 25, 67; Handel “ Faithful Shepherd ”: Ravel 
“‘L’Enfant ’’; LH Concerto; — 2nd; Parlo- 
phone ‘‘ 2,000 Years.’’—Box No. 

BARKER 150 nee og iq oe “cabinet; heard 
Kensington; offers?—Box No. 3585. 

BASS CHAMBER. —Soictaliy built for superlative 
organ reproduction in 13? in. oak, with B.T.H. ener- 
gised floating cone — and power unit; handles 
4 1 from 30 cycles upwards; offers invited.—Box 
lo. . 


















































December, 1950 


BATTISTINI, PINZA.—Rare items; sale or ex- 
change.—Box No. 3502. 
ee ye QUARTETS, Op. 131, 132, Op. 





No. 2; Sonatas Op. 57, 101, a. 0: = Diane” 
“ Kreutzer oe “oello’ So — Op. 70 No. 1. Op. 97; 
Serenade Op. 25; rtos 1, 3.8 Brahms Piano 


Concertos; Violin P nme Op. 25 101. Mozart Sym- 
phonies 20, 28, 35, 39. 41; Concertos K271, K271A, 
K414, K450, K456, K622; Requiem (Kittell), £4; 
K581, K495, K334. Haydn ‘*London.’’ Bach 3rd 
Suite. Tchaikovsky 6th. Dvorak 2nd. 
7th; Violin Concerto. Elgar Violin Concerto. 
Vaughan Williams 5th. Wagner “Tristan ”’ 
Excerpts. Many others, excellent ccndition. DB, LX, 
5s.; C, DX, 4s.; , AK 4s. 6d.—Hutchinson, 5 Dorset 
Avenue, Leeds, 

BEETHOVEN SONATA IN E FLAT, Opus 27, No. 
1, special H.M.V. recordin PD223633-6 (two 
records), seven sets only; lu to 8s. 6d. per 
12-in. disc; postage 2s. 6d.—Thirtle, 9 Beccles 
Road, Bungay, Suffolk. 

CATALOGUES.—H.M.V. Current to 1922, Parlo- 
phone to 1931; offers? ‘‘ Faust ’’ (Journet), auto, 
pre-war album, £4 10s.—Box No. 3427. 

COLLECTION VARIOUS RECORDS.—Very good 
condition; call and hear after 6 p.m. Wanted: 
Texas Dan, Bedouin Love Song.—145 Effingham 
Road, Harringay. N.4. 

COLUMBIA RECORD PLAYER.—Rim drive, 
——— pick-up, new condition, £8 or offer to 
= hn Baber, South House, Broadham Green, Oxted, 
urrey. 


CONCERTOS.—Brahms, Tchaikovsky Violin, Hei- 
fetz. Rachmaninov 2nd, Comoser. All albpum. 
Daphnis and _ Chloe, ton.—Mason, Longton 
Avenue, Manchester, 20 

CONNOISSEUR vy ao. ex stock, maker’s 
list price. Also s d 202A induction motor 
specially x. ty ‘an aa Lined with Hi-fii pick-up, 
£3 10s. ACOS G.P.12 pick-up, £1. Baker Sel- 
hurst L.S. unit triple cone 15 ohm, .. 10s. oe 
acoustic chamber finished grain, 
match 5 Hed speaker, £7 10s. Sry, 7 Watford 

ing’s Langley, Herts. Phone Kings 
Langley 138, 

CONNOISSEUR MOTOR, 9 months old, as new, 
£12.—Jenkins, 21 Kelsey Way, Beckenham, Kent. 
Bec. 2143. 

D.C. MAINS SUPER FILTER in japanned box; 
extremely efficient; £2.—Knightsbridge 1260. 

DECCALIAN ELECTRIC GRAMOPHONE, 1948 
model; very little used, perfect condition; £11 or 
near offer—43 The Knoll. Hayes, Kent. 

DECCA LONG-PLAYING RECORD PLAYER 33B. 
—Scarcely used, owner has acquired 2-speed radio- 
gram; cost £12, accept £9; can Ms demonstrated 
any evening. —Ring Popesgrove 6589. 

DECCA figured walnut corner baffle loudspeaker, 
unused, perfect, £17 10s. Charles amplifiers tuner 5 
valve, practically unused, perfect, £9 10s.—Dr. 
Barrington, Pickhurst Lane, Hayes, Kent. 

DECCA a at he a ~ (*D") arm, 





























etc., little 5 La Auto Sharpener, =; 
Fibred Autos: athe “(Talich), £1, Beethove: 
Eroica (Sabata 6d., 8th (Karajan), 18s., 
Mahler 4th (Walter 30s., Saint-Saens Co’ 


mce 
aa 10s., Nights (Curzon), 10s.—Box No. 





DECCA RECORD PLAYER, 78 r.D.m., sapphire 
stylus, unused; offers over £9.—Goodall, 2 Pick- 
hurst Rise, West Wickham, Kent. 

DECCALIAN.—A.C./DC 190-125 volts 7 a. 
June 1950; perfect condition; cost £37 104.; 
best offer nearest £°5.—Box No. 3549. 

DELETED EARLY ELECTRICALS. — Famous as 
versions and recordings in condition suitable for 
fibre playing; late Sir Hamilton Harty con ar d 
Halle Orchestra, Beethoven Symphony No. 4, 
£1 16s.; Schubert’s Great C Maior Symphony, 
£3 3s.; Schubert’s A Minor Concerto for Cello, 
£1 1s.; Sir George Henschel conducting Royal Phil- 
harmonic Orchestra, Beethoven Symphony No. 1 in 
C, £1 16s.—Box No. 3570. 

DELETIONS.—Dvorak 2 (Talich), 35s.; ‘‘ Sur- 
prise’”’ (Koussevitskv), 10s.: Beethoven 2, 10s.; 
Brahms 3, 10s. (Krauss) : Havdn Celio (Suggia‘, 
15s.: Brahms 1 (Schnabel), 25s; Also Brahms 4 
(Walter), 25s.; Violin (Heifetz), 22s. 6d., Beethuven, 
Op. 69 (Fournier) 15s; “Archduke, (S.omon), 
17s. 6d.; ‘‘ Clock” (Toscanini) 193 Fibre. manuals. 
—Lambert, 45 Beattv Avenve, Newcastle-on-Tvne 2. 
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EXCEPTIONAL BARGAIN.—150 12 in. Records, 
mostly in mint condition including Paganini Violin 
Major Symphony, sonatas, 

£25 lot or sold separately.—PERivale 





EXPERT TWO-PIECE 1949.—8-10 watt AC/DC; 
cost £90, as new, offers about £50.—36 = 
Avenue, Banstead, Surrey. Burgh Heath 4 


FIBRED AUTOS.—Wand Youths, — 45s. ; 
Mozart “Coronation” K537, 32s.;. Symphony 29 
(Beecham), 27s.; Haydn 100 (Walter), 27s.; 102 
(Koussevitzky), 27s.; also renata K239 (Busch), 
14s.; Overture K311A, 10s.; K407 (K1138-9), 15s.; 
Divertimento DA4400, 6s.; Rosamunde (Harty), 3 
Postage.—Box No. 3501. th 
FIBRED RECORDS.—Chamber music, concertos; 
Beethoven, Mozart, Schubert, Haydn, Liszt, Bach. 
—Spence, 30 Palmer Avenue, Willerby, Hull. 
FIBRED RECORDS FOR SALE.—Orchestral, in- 
strumental, American issues, deletions.—Ashcroft, 63 
Airedale Avenue, Chiswick 6794. 

FONOTIPIAS.—De Lucia 92695/6, 35s.; Magini- 


Colletti 39374/7, 42s.; Scaramberg 56048/9, 63s.; 
Lucia 2-52518, ; Boni 
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H.M.V. GRAMOPHONE.—Model 193 twin double 
— motor, in ar nena condition: offers; seen 

ter six o’clock.—Re 67 loch Road, 
Enfield. Middlesex. 

H.M.V. MAHOGANY 163 RE-ENTRANT CABINET 
en. excellent condition, £10, carr. paid. 

Wanted: ‘‘Gramophones’”’ June 1935-Feb. 1943 in- 
clusive.—25 Carlton St., Leicester. 

H.M.V. PORTABLE GRAMOPHONE for sale.— 
Good condition and tone; cost £15 in 1949; offers?— 
Write Box No. 3509. 

JOHN te see American album for sale, 
offers.—Box No. 

LEAK OINAMIG TUK: UP.—Cost. £12, perfect 
order, practically unused; sell £8.—Wright, 14 Hill- 
crest Avenue, Market Harborough. 

LILLI ee agg Bellincioni, Beech Yaw, Ari- 
mondi, Jacoby, Boninsegna, Farrar, Mantelli, Bassi, 
Krusceniski, Scott, De Lucia; red, on I.R.C.C., 
CR.S., Herold; twelve records: the lot £7 10s.: 
first Postal Order secures.—Box No. 3391. 

“* LINGUAPHONE ” FRENCH COURSE and text 
noees Lang — only first three sides played; 

0 0. 


























G. and T., De 50s. ; 
53417, 45s.; * Caruso 052087, 70s.; H.M.V. DBs, Bat- 
tistini 149, 201, 35s. each; Caru: 
each; DM106, 30s.; 107, 35s.; 
Pinza 5389, 1087, 21s. each; Spani 1163, 25s.; "Reth- 
berg 1451, 17s. 6d.; com: mplete “ Mefistofele *’ 63s.; 
“ Andrea Chenier,”’ 48s.; and many others.—9 Crane 
Way, Whitton Middlesex. 
FONOTIPIAS.—Anselmi, Bonci. De Lucia Pacini, 
Scaramberg, etc., and others acoustics; all mint.— 


Box No. 3507. 

FOR SALE.—Wharfedale 15 in. C.S. = 
new, with corner reflex baffle, £8; Decca, 
with diamond, £5 comp‘ete; Wilkins & Wright ¢ coh 
Pick-up, £2.—Thornton, 52 Heathmere Avenue, 
Birmingham 25. 














L.P.s, V.s, CYLINDERS. —Operatics. light, swing, 
vocal; ‘‘ Gramophones.’”” — 59 Pennine Road, 
Southampton. 

MAGNAVOX DUODE SPEAKER.—1250-ohm field 
£2; Ediswan Piezo Pick-up 25s.; Simpson electric 
Turntable 20s.—48 The Warren, Heston, Middlesex. 

McCORMACK DB324 (Don Giovanni), 65s.; Eroica 
(Toscanini), album 366H, 30s.; ‘‘ Cavalleria,’”? com- 
plete, auto-coupled, album 104H, 50s.; all excellent 
copies; 86 Rg “Gramophone,” 1942-9, 55s.—65 

Roa: 














MERSEYSIDE AREA. —Interesting Private Cotlec- 
tion for disposal in separate lots; seller would de- 
| ag a state general requirements.—Box 
le. a 





R...] SALE.—Caruso, original recordings from 
also Record Cases, holding 25.—Hellier, 11 
Portas Road, London, N.W.6. Maida Vale 8932. 

FOR SALE.—‘‘ The Gramophone,’’ Vols. VI and 
VII tok Vol. — “unbound in folders 
issues Nos. 97 to 100; offers?—Palmer, i8 Stanford 
Avenue, Brighton 

FOR SALE. —Fibred. perfect, Decca Te- 
cordings. Berlioz Fantastique: ‘hestuoven 5; oy 
4; Brandenburg 2; 4s. 6d. per disc; buyer’ collects; 
appointment only. Norton, 1 Worcester Crescent, 

ford Green, 

FOR SALE.—Ginn ar Acoustic Expert Electric 
Motor; sound box recently reconditioned, condition 
of machine as new; buyer to arrange delivery; what 
offers?—Box No. 3516. 

GARRARD R.C.65 mixed changer with Standard 
pick-up, perfect condition, £9 15s.—Phone Ruislip 
9128 evenings. 

GARRARD TRIPLE-SPRING MOTOR, plays three 
12 in. sides at one winding, 35s.; Lexington Junior 
Pick-up with Transformer, 30s.—Swingler, 21 Wil- 
son Street. Leicester. 

GOTTERDAMMERUNG-AUSTRAL, Etc. (16 in 
album), £6 10s.; Otello-Fusati, Granforte, Carbone 
(16 auto in album), £5; Parsifal (Act 3), Pistor, 
Hoffman, Bronsgeest (8 in album), £3; good con- 
dition; or offers.—Box No. 3589. 

“GRAMOPHONES ” April 1944 to December 1950 
(two missing); good condition; best offer secures.— 
Markham, 58 Grange Road, Alvaston, Derby. 

“* GRAMOPHONE,”’ Vols. ‘i hog 27 complete, ex- 
cellent condition, unbound, index; must sell, 
highest offer.—Sapsworth, 45 “aertinne Road, t 
Ham. E.6. 

“* GRAMOPHONE,” March, 1930, to October, 1946 
(November, 1940 and July, 1944 missing), excellent 
condition; offers.—McGregor, ‘ Lauriston,”” Barton 
Court Road, New Milton. Hants. 

“GRAMOPHONE,” June, 1934 to May, 1940 
(March, 1939 missing), February, 1946 to December, 
1948 (February and March, 1947 missing); offers?— 
Allen, 6 Fourth Avenue, Chelmsford, Essex. 

““GRAMOPHONES,”’ 128 copies, December, 1938 to 
October, 1950, 4 or offers.—Vickery, 54 Holly- 
hedge Bungalows, Blackheath, London, S8.E.3. 

“* GRAMOPHONE,” 1930 to 1940, 12s. 6d. year or 
volume; 1941 to 1949, 10s. year or volume; first-rate 
condition; certain indices for he two’ sets, one 

reserved for overseas.—Box 3653. 



































E.M.G. OAK RECORD CABINET, sectional type 
on base. Sliding glass doors, capacity 400, condi- 
tion as new, price £25 or offers.—Harry, 67 Bel- 
size Park Gardens. Hampstead. N.W.3. 

E.M.G, PICK-UPS.—D.P.4 and D.P.4/33 for long- 
playing, with transformer and spare sanphires. £12. 

—‘ Appletree Cottage.” New Road, Esher 4 

E.M.G. GRAMOPHONE.—Large —_. . Universal 
motor; perfect condition: £15.—Box No. 3510. 

E.M.G. Mark XB. electric motor. all waltagan £20; 
buyer  collects.—Longhurst, Brinksway Cottage, 
Shottermill, Haslemere, Surrey. 














“*GRAMOPHONE,” May, a a 1950, 
unbound; offers to Box No. 3554. 

“GRAMOPHONE,” January, 1929 — September, 
1950; August, 1941, and 2 missing; 1924-8, 38 
copies; offers?—Box No. 3504. 

HANDSOME VENTED CORNER CABINET, 48 in. 
x 48 in. x 28 in.; solid two-inch finish B.C. pine, 
—— containing 6 in., 12 in., 15 in. Good- 
mans tched speakers with crossover, mounted 
three-ineh solid baffle, exceptionally fine unit, cost 
s. Offers.—Martin, 24 Churchfield Road, Welling, 

ent. 








E.M.G. No. 430 OVERSIZE HORN, electric. ex- 
cellent condition; £35 or near offer. —Brampton, 10 
Hill Street, Hastings. 

ENGLISH AND FOREIGN ACOUSTICS; deletions, 
etc., all types, any fair offers accepted, must clear. 
—8 Bread Street, Warminster. 

ENTHUSIAST OFFERS HI-FI Reproducing Enouip- 
ment, perfect condition; 8watt push pull amplifier 
by Felicity, twin turntab’es, Wilkins pick-ups 
(matched), Iman Axiom 12 in. separate cabinet, 
3 ft. x 3 ft. x 1 ft.; nearest £65; would separate. 
Wolstencroft. 4 Brook Avenue, Swinton, Manchester. 

“EXPERT” JUNIOR GRAMOPHONE.—Exce!lent 
condition, reasonable offer considered; ‘‘ Tavernier- 
Gravet ’ Slide Rule, perfect.—Box No. 3540. 








HIGH FIDELITY 8 WATT AMPLIFIER by Felicity 
in beautiful cab'net with compartment below for 
storage of records; Playing Desk with Wilkins coil 
pick-up in cabinet; Goodman's 12 in. Speaker in 
corner cabinet (cabinets in walnut); 85 records, 
mostly Red Label, operatic,: orchestral and piano; 


and _ records 
condition; cost £120, will accept -_ applicant in 
London area preferred.—Box No. 331 


H.M.V. ELECTROGRAM.—Model ay serviced by 
H.M.V.; cost £400, take £225. Also large collec- 
tion available of latest recordings symphonies and 
concertos; only used a few times.—Col. Nicholson, 
Bramley, nr. Basingstoke. 





MURPHY Al102R RADIOGRAM in perfect condi- 
tion. Lightweight pick-up, lovely appearance, and 
tone. £39 or nearest.—25 Vincent Road, Cobham, 
Surrey. Phone 2528. 

NEW H.M.V. Model 2000 Record Reproducer.— 
Owner going abroad; offers?—Burrill, ‘‘ Scarletts,’” 
Moor Park, Farnham, Surrev. Tel. Runfold 440. 

NEW IN ALBUMS. — Grammophon Mozart Re- 
_. Telefunken —— Op. 131 (Calvet). 
10s. _record.—Write Kitching, 42 Renters Avenue, 
eaten. N.W.4. 

PRAPHON et supplies; 
requirements catered for.—Box No. 

NEW ZEALAND COLLECTOR cae *5 exchange 
New Zealand records for popular light American or 
English records.—C. V. Burne, 33 Glasgow Terrace, 
Feilding, New Zealand. 


OFFERS for excellent quality fibred private col- 
lection; symphonies, concertos, orchestral and instru- 
mental (over 200 discs); also Columbia record 
player (ight-weight pick-up), as new, £9.—Smith 
a Birmingham, 23. (Erd. 1540 after 
15 p.m. 


OLD CATALOGUES.—H.M.V., Parlo, Columbia, 
etc., also Numerical Catalogues, state year required; 
Deleted Records, collection of 11, Douglas Byng, set 
of 5 unused Francesco Tamagno DR100 to 105, 
Label 052117, Orange Label 052303, Yellow Label 
054203, Red DB962, Pink 2-053086, Brunswick 50073B, 
DB1118, Scala 4009, Brunswick Cliftophone 15056A, 
DA 1000; Columbia Record Player, A.C., cheap; 
200 Best Fibre Needles, cheap; no lists; state which 
interests.—Dowers, 70 Chalkhil] Road, Wembley, 
Middlesex. 

PARLOPHONE DELETIONS UNUSED.—RO series, 
Lehmann 10s.; R series, Bettendorf, Pattiera, List, 
Raquel Meller, A Ahlers,, Pola Negri, Sophie 
wie Mistinguett, 5s. to 9s.—BM/DPP4, London, 





























POLYDORS.—67546-8 ‘‘ Nutcracker” (Ke 
Dresden); 95054-5 ‘‘ 1812” (Kitschin-Berlin Choir): 
offers?—Frisby, 45 Sycamore Rd., Birstall, Leicester. 


QUANTITY PRE-DOGS AND EARLY VOCAL 
records cheap. Artists include Amato, Battistini, 
aie De a, Farrar, Melba, Scotti, Schu- 

n-Heink, Zenatello, Carmen Sylva.—Marshall, 
42 42 St. Wilfrid’s Road, Burgess Hill, Sussex. 


RACHMANINOV-KREISLER, DB1463-4 Beethoven; 
also DB1465-7 Schubert; perfect, best offers secure; 
also many vocal and orchestral for sale.—Write to 
134 Beresford Street, Manchester 14. 


RARITIES.—Strauss: Berleske (Odeon), Alpine 
(Electrola), Domestic (Italian HMV), Canliccio 
(Siemens), Aus Italien (Victor), ‘Cello Sonata 
—— Don Quixote (Siemens), Till (Electrola), 

All Sabata Berlin Philharmonic, 18 records. 
ae Grammophon: Freischutz (8), Ravel Con- 
certo (1949), Vivaldi Concerto. — Balletsuite, 











Serenade. Francaix: Concertino. Sutermeister: 
Romeo und Julia. Rarteneptel. Berlioz: Requiem. 
Escales, Saxophone Concertino, _Divertissement. 
Mountaineer Symphony, _Istar. Dreigroschenoper 


(Telefunken). Mahler First Symphony. Others. 

American: Victor, Columbia, Mercury, Capitol. 

French: H.M.V., a. Pacific, Classic. Italian: 

H.M.V., Cetra, Durium German: Telefunken, 

Electrola, Polydor, Odeon. Over 150 discs. All ex- 

— rarities. Prices —— —Antony Webster, 
sswood Place, Aberdee’ 


peeen CABINET, cama approx. 700, 25 ens. 
or near offer.—Apply 29 King Edward Road, Forest 
=< a E.17 (evenings). 

RG.—Will exchange Brunswick (acoustic) 
vies Ma Arte/on bel di and Polydor Brandenburg 
Concerto No. : Sw c= records) for any 
bee — berg, or DB1505, L’amero/Batti. 

x 
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REVIEWS.—150 Rimingtons, E.M.G.s, English, 
American, German catalogues. Theatrical souvenir 
vocal scores. Autographed photographs. Offers in- 
vited.—‘‘ Forty,’”’ Beechwood Court, Carshalton, 
Surrey. 

R.G.D. RADIOGRAM, fitted Garrard eight-record 
auto-changer, Decca sapphire pick-up, five wave- 
bands, figured walnut cabinet; condition as new, 
a post-war model; £85.—‘‘ Grenada,’ King Harry 
Lane, St. Albans, Herts. 

R.G.D. FOR SALE.—Wireless and Gramophone 
Sections in perfect working order; maintained con- 
stantly; cabinet of burr walnut; £85.—Box No. 3390. 

SALE.—Plusagram on large record cabinet; Mar- 
coniphone Pick-up; Beethoven 5th and 6th, Eroica 
(all Toscanini, etc.); records and gram must be sold; 
room wanted, no reasonable offer refused.—Apply 87 
Norman Place Road, Coventry. 

SALE (carefully used).—Tchaikovsky Pathetique 
(Karajan), auto. LX8699/704, 30s.; Mendelssohn 
Italian (Barbirolli), 3758/60, 10s. 6d.; Brahms 
Second (Furtwangler), AK1857/9, 20s.; Beethoven 
Emperor (Curzon), AX282/6, 25s.; Grieg Concerto 
(Lympany), AK1134/7, 16s.—35 Old Bridge Road, 
Whitstable, Kent. 

SCHUMANN SOCIETY.—Unique opportunity for 
students of Schumann’s pianoforte works! Set of 
records by Adelina de Lara (pupil of Clara Schu- 
mann), comprising ‘‘ Carnaval,’’ complete, Nacht- 
stiick in F, Op. 23; Romance in B Flat Minor, 

; Tratimerei, Op. 15; Novelette in D (No. 2), 
Op. 21; Paganini Etude, Op. 3; Fugue in D Minor, 

. 72, ** The a Also 4 by the artiste on 
“Clara Schuma and aching.”” Only 30 
sets now left f from Tinited edition of 100. Price 
£3 10s. the set of 7 d/s 12 in. records in attractive 
album of pre-war quality; please state whether re- 
quired in straight or automatic couplings. Remit- 
tances, with box and packing if possible, to D. E. 
Hain, Crow Gables, Cobham, Surrey. 

“SOUND MIRROR” TAPE RECORDER and 
Seven Reels Tape.—F. J. Downing, Hawne Lane, 
Halesowen, Birmingham. 

“SYMPHONIES, Cesar Franck (Stokowski) 15s. 
Vaughan-Williams 5th 20s. Concertos — Brahms 
Violin (Kreisler) 18s., Tchaikovsky Piano (Horowitz) 
15s., Petrouchka (Ansermet) 7g —87 Erpingham 
Road, London, 8.W.15. PUT 5879 

TAUBER DELETIONS, 17 unplayed; 40 Swing de- 
letions, £3.—143 treet, Norwich. 

THREE-QUARTER-INCH EMO No. 209 EYE END 
Gramophone Mainspring. — ‘‘ Trehaverne,’’ Cleve- 
land Walk, Bath. 

VITAVOX K12/10 SPEAKER, little used, £4 10s.-— 
West. 32 Broomfield Grove. Rotherham, Yorks. 

VITAVOX LOUDSPEAKER, K1220, £7, carriage 
forward; Connoisseur Pick-up, no transformer, £2; 
Davy Pick-up for fibres, with arm, £2.—99 Queen 
Street, Cardiff. 

VOLMAR AMPLIFIED PLAYER-CHANGER, £25, 
shop price £35; Forty Catalogues, H.M.V., Columbia, 
American, etc.; 14 American Record Guides; 24 
“‘Gramophones”’ from December, 1948; Conrad 
Record Index; £6 or separately.—Box No. 3831. 

WAGNER.—Rheingold, D1319, D1546, £1. Walkure, 
25 records (Melchior, Schorr, etc.), 2 albums, £11. 
3 agro 20 records (Melchior, etc.) 2 albums, 

£16. Gotterdammerung, 16 records (Austral, etc.), 
2 albums, £10. Parsifal, 18 records, 2 albums, £10. 
Fibzed. no splitting, £45 the lot.—Box No. 3631. 

WOLF SOCIETY, Vol. 1, Gerhardt; fibred, per- 
pe offers —Baker, Vyners, Pitchcombe, Stroud, 

os. 

WHARFEDALE SPEAKERS.—Wl0c’s and W12c’s, 
new, £4 and £5, or exchange W15c’s; Vitavox 12 in. 
Leather Suspension Cone, £4.—Fearby, 25 Albert 
Drive, Low Fell, Gateshead-on-Tyne. 

ZANELLI DB1173, Caruso DA117, Leider D1497, 
20s. Schumann D1411, DA1355, Martinelli DA842, 
Kirby Lunn DA597, 15s. All perfect copies.—Bar- 
ker, 26 Courthope Road, N.W.3. 

ZENATELLO “Otello” actual performance, s/s 
special pressings, two unpublished; titles ‘‘ Questa 
e una ragna” w/Cilla, Noto and Chor; “Si pel 
tiel ” w/Noto; mint; offers?—Box No. 3500. 

ZENATELLO DB1362, McCormack DB324 (both as 

Harry Lauder G and T 3-2185 (rare); Zono 

GO82, 549, 664; H.M.V. 02484, D401, D440, 

D869, D1043, D1078, D1197, D1434, DB4014, 
DB4027; perfect condition: offers?—-Box No. 3544. 

100 CLASSICAL, Jazz Records; mostly deleted; 
reasonable or exchange for scores or postage stamps. 
—34 Colehill Gardens, Bishop’s Park, S.W.6. 

150 ACOUSTIC AND VOCAL DELETIONS.—Fan- 
tastic Symphony (Rodzinski), auto.—143 Spencer 
Street, Norwich. 

350 FIBRED light, classical, orchestral, overtures, 
symphonies, concertos, ballets, deletions, etc.; what 
=~ Mosley Crescent West, Stanmore. Wor. 
7486. 

8,000 RARE DELETED PARLOPHONES, all new, 
Ss. to 12s. each, payable in England; write wants.— 
2327 Arthur St., Los Angeles, 65 California. 
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RICAN COLLECTOR <=. tad top prices for 
Chaliapin Deletes.—Box No. 
AMERICAN COLLECTOR sit Say highest prices 
for out of print records. State condition, price and 
details—Box No. 3470. 


ANY STUECKGOLD Polydor or Vox; Schipper— 
PD70753; uae 2187; Schorr—PD—65675; 
Rehkemper—PD—6600. and 66003; Ljungberg— 

Willer PD—ezrT4; Onegin—DA—1180; 
Norena—L—970, DA—4840, DB—4902; Gerhardt— 
DB—1544; Wolf Soc. Vol. I.—R. F. Birch, 49 West 
39th St., N.Y 

ARABIC RECORDINGS.—Particularly Baidaphons, 
Cairophons and Italian, American, Indian Pressings. 
Also interested in other oriental recordings. High 
prices paid.—Box No. 3689. 

AUTOMATICS.—Mozart Hunt Quartet, Paris, 
K414. Walton Concertos. Others at reasonable 
prices. Any LP’s.—Box No. 3468. 


BUSONI WALTZES (Cetra); Casella ‘* Scar- 
lattiana "’ (Odeon); Pizzetti Sonata and _ songs, 
Dreigroschenmusik (Polydor); Respighi ‘“ Pero “¢ 
(Brunswick); Marx Songs (H.M.V.); Wenlock 
Edge,’’ Elwes; Strauss Songs, Schlusnus pa com- 
poser.—Box No. 3623. 

COMPLETE or nearly complete Operas 
Sorcerer,”” ‘‘ Princess Ida,’ ‘‘ Ruddigore.”’ 
condition and price.—Jones, 11 Wasdale 
Birmingham, 31. 























CROSBY.—‘‘ Blue Prelude,” — 01577.— 


Mitchell, 55 Danescroft, Hendon, N 

EXPERT ACOUSTIC.—In part exchange for Expert 
Electrical Reproducer, new last March.—White, 99 

Beechwood Gardens, Slough. Tel. 21644. 

FILM MUSIC by Stothart.—Steiner’s ‘‘ Symphonie 
Moderne ’’; Voice of Stars, One, Five; Tommy 
Handley records; fibred condition. __ McWilliams, 1 
Wilton Gardens, Shiriey, Southampton. 

FORTY SHILLINGS for perfect copies Battistini, 
DB207, 203, 197, 211, 206, 054454/5; Sobinoff, DB889, 
896: De Lucia, DB368, 570, 388. Thirty shillings, 
Ruffo, DB175, 176, 179.—2 Suffolk Avenue, Chad- 
desden, Derby. 

GERMAN MARCHES, Marching Songs, Folk and 
Light Music, German Wartime Catalogues. Parl. 
R2404 “‘ Klarinetten Muggl,” Parl. R1351."’ ‘‘ Wenn 
Die Soldaten’’ and ‘‘ Gruss an Keil’? March—Box 
No. 3521. 

HARMONICA HARRY (Ted Lewis).—‘‘ Down the 
Old Church Aisle.” —Box No 7721, Knox & Hardy 
Ltd., 24 Tudor Street, Fleet Street, E.C.4. 

HAYDN.—Concerto in D (Landowska), H.M.V. 
Historical, Parlo—Orchestra Mascotte, and L.P. Re- 
cordings.—Box No. 3452. 

JOHN COATES in 3-2984, ‘‘ At the Mid-hour of 
Night ’; any price reasonable or otherwise.—Arthur 
Price, Polperro, Looe, Cornwall. 

JOSEPH SCHMIDT, Cristy Solari, others—Records 
wanted. Purchase, trade your wants. Want lists, 
catalogues.—Kilroy, 3505 Meisner St., Los Angeles 
63, California, U.S.A. 

LISZT. Consolation (Sauer), Eglogue, Rigoletto 
Paraphrase (Petri). pard de La Nuit, Children’s 
Corner (Gieseking), Chromatic Fantasia and Fugue 
(Fischer), Istar, Quartettsatz (Budapest).—Haller, 
62 Wilson Street, Derby. 

MCCORMACK DA932 (Allerseelen Idu, Meines 
Herzens Kronelein); your price paid for good copy.— 
— 32 Dalesside Road, Riddlesden. Keighley, 
Yorks. 



































MOZART.—Fibred deletions wanted.—Box No. 3620. 

ONE GUINEA for ~~ FB2263, Mantovani 
Orchestra, ‘‘Someday I’ll Find You.’’—Phone 
Molesey 2300. 

OPERAS.—Die Fledermaus, Bartered Bride, 
Manon, Werther, Siegfried. Piano: Carnival (Schu- 
mann) Rachmaninov. B flat Sonata (Schubert) Schna- 
bel. Davidsbundlerténze (Schumann) Cortot. Other 
deletions by great pianists. Vocal.—McCormack 
DB766, DA 628 and all deletions. Elizabeth Schu- 
mann, Boninsegna, Battistini, Zenatello, De Lucia 
and other singers of similar 3g Will pay 
prices asked and send boxes.—Box No. 3603. 


PARLOPHONE. — RO20147 (Lehmann), 20391 
(Schwarz), 20010 Coe). E10630 (Bettendorf) .— 
BM/DPP4, London, W.C. 

REX 8809 ‘‘ May oR as played by Welsh 
Guards Band.—Taplin, 39 Bilton Road, Rugby. 

SEXTET in G Major Opus 36 by Brahms on 
H.M.V. DB3142. —s Movement Part 1 and Con- 
clusion Budape String Quarte (Roismann 
Quartet) teres’ ; 58 Old Broad St., London, E.C.2. 


URGENTLY REQUIRED.—‘ Top Hat,’’ by Fred 
Astaire for hospital—Green, 50 Mayfield Avenue, 
London, N.14. PAL 815 

WANTED.—Parlophone Record, ‘‘Come O’er the 
Stream Charlie,” F712.—St. George’s Secondary 
Modern School, Barrack Road, Northampton. 

WANeee: ey Records by Cantor Sirota.— 
L. 46 Lane, Liverpool, 18. 


WANTED. =F M.V. — “Body and Soul,” 
state price.—Box No. 331 
































WANTED 


ALL FIBRED RECORDS.—Deletions, foreign re- 
cordings, best prices paid.—Ivor Finlay, 9 Newport 
Place, London, W.C.2. 


ALL FINEST CLASSICAL RECORDS.—In perfect 
fibred condition, especially recent issues, deleted, 
foreign and L.P.; good offers for rarities; collection, 
distance according to quantity—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518. 








WANTED.—H.M.V. Sern of Song ‘“‘ Wie Bist 
Du,”’ ‘‘ Meine K6nign ’’—Brahms, sung by Herbert 
Janssen. Please write Dalling, 116 Mortlake Road, 
Kew, or phone Pro. 5090. 

WANTED. a of Susanne Foster—especi- 
ally from her films. Good condition only. Details 
to Solman, 17 Bounfery Road, Sidcup, Kent. 

WANTED.—Last two records, Beethoven’s 
“Battle ’’ Symphony. Parl. §E10556-7. Good 
condition. Reasonable price paid.—Jackson, 
15 Bentley Road, Sheffield 6. 
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PERFECT 
CHRISTMAS 
PRESENT 


There is no finer, more welcome, more lasting a 
source of constant pleasure than this BARKER 
cabinet and 150 or 148a speaker. It is indeed 
the perfect Christmas present for friend or mem- 
ber of the family—oneself included ! 

The Barker patent drive equals twin units for 
frequency range and has the extra, exclusive, 
vitally important built-in feed-back. That is’ 
why transients and detail are clear-cut, why 
there is no coloration, and why the output is 
justly named BARKER NATURAL SOUND. 
This Barker reproducer is the best termination 
for any good quality radio or gramophone system 
in the average sized room. Musical or technical 
ear will alike appreciate its qualities. The prin- 
ciple of radiating at the correct level for arm- 
chair listening is not only good acoustics but good 
aesthetics, for this 501 cabinet has a dignity and 
essentially right simplicity. which appeals univer- 
Sally. It is supplied in walnut, oak or other 
veneer to order, either polished or plain. 

May we suggest writing now to ensure delivery at 
the right time. Deferred payments available. 


BARKER 


NATURAL 


REPRODUCERS 


BCM/AADU 
LONDON, W.C.| 





























December, 195° 


WANTED.—“ Baby All the Time’’ (Tommy 
‘*S’Wonderful,” ‘‘ Yes, Yes in Your 
Eyes’? (Tony Pastor), “ Summertime "(Charlie 
Spivak); state price.—Box No. 3532. 
WANTED.—McCormacx DA1851; Schmidt R1891, 
R2098; and De Muro Lumanto records.—J. Perrin, 
63 First Avenue, Bexleyheath, Kent. 
WANTED.—Perfect Auto — dd a 
—.M.V. DB7522/30; ‘* Prin Ida,” H.M.V. 
DB7271/80; Courtneidge, “ Laughing Gas,”” H.M.V. 
B3993; a. ‘‘Pohjola’s Daughter,” H.M.V. 
DB5722/3.—Burns, 8 Beechwood Terrace, West Park 
Road, Dundee. 

WANTED.—H.M.V. AUI7 (Louis Morrison) ; 
H.M. A5222 (Organ/Buxtehude); ae LFX 
(WNovelette/Poulenc) Polydor 62545 (Schubert’s ‘‘ Der 

ischer '’/Mysz-Gmeiner); Col. FB1455 (Sea Shanties 
canecey Col. CB766 (‘‘ Tune in ’’).—Box No. 3602. 
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YOUNG LADY wishes to correspond with opera 
lover in Italy.—Towle, Cropwell Bishop, Nottingham. 


xxx 





’S GUIDE to American Recordings, 





YOUNG MAN, 26, North London, interested in 
Mozart, Bach, concerts, etc., would like to meet 
other young people of similar tastes.—Box No. 3690. 


COLLECTOR 
1605-1920, by Julian Morton: Moses. Foreword by 
De Luca. Celebrity Discs, Caruso, Melba, 
joe te ed ki and over 300 others. Numerical Guides, 
including all 5,500 Red Seal Records. A few copies 
available from ‘‘ The Gramophone,’ 49 Ebrington 
Road, Kenton, Middlesex, Price 26s. 6d. including 





TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 


A BOOK FOR CHRISTMAS.—Elizabeth Schumann 
“German Song,’ 8s.; Lily McCormack ‘“ John 
McCormack,’”’ 1ls.; Gaisberg ‘‘ Music on Record,” 
15s. 6d.; Mrs. Tauber “ Richard Tauber,’ 15s. 6d.; 
Shaw “Music in London,” 3 vols., 23s. 6d.; Bauer’s 
Historical Record Catalogue, 45s. 6d.; prices include 
direct to friend if desired. Interesting lists 








WANTED.—Only Toccata from Suiite Gothi 
eiieeeas. preferably played by Herbert Dawson, to 
complete set.—Replies to Rev. Day, The Rectory 
Cottage, Brinkworth, Wilts. 

WANTED.—Radiogram Cabinet with or without 
pick-up and motor; preferably H.M.V. or R.G.D.; 
state model number if possible and price Fae 
to 30 Monton Green, Eccles. nr 

WANTED.—Two copies each of Col. FB2255, and 
“ New ~— . St. Louis Toodle-oo’’ (Ellington).— 











WANTED.—H.M.V. B8829 oo eee state 
* r 





price.—Collins, 27 Vernon Terrace 
WANTED D.—Zenatello, Spani, ‘“‘ Love Duet from 
Verdi’s Otello state 


condition and price.—Pead, 
111 Bernard Street, Glasgow, 8.E. 
60s. FOR ELIZABETH SCHUMANN Le ge 
etme eg Wildschutz, e Pay 
20s. to 60s on H.M.V., Odeon, all other deletions, 
especially DB3600 (Heimweh), DA1355, DA1438, 
DA1525 and others.—2327 Arthur Street, Los Angeles 
65, California. 


MISCELLANEOUS 


ADVERTISER is willing to construct limited num- 
pér of high quality lightweight moving-coil pick-ups 
tol order, sapphire, tungsten, carbide or diamond 
playing points; for 78 or 334.—Box No. 3635. 

AMERICAN CORRESPONDENT sought by ‘Al 
man interested in modern music with view to ex 
change ideas and literature.—Box No. 3499. 

A “MUSIC PARADE ” annual subscription is the 
{deal present for Gramophone users. Articles, 
reviews, pictures, 6d.—Unwin, 4 Fellows Road, 
Hampstead, N.W.3. 

GENTLEMAN, 25, interested in music (not jazz 
or chamber) and walking, would like to meet other 
young people of similar tastes; Shropshire area.— 
Box No. 3662. 

“TWO YOUNG LADIES (20), interested classical 
music, wish correspond with other young people.— 
Box No. 3537. 

WANTE er + a peatoreny with knowledge 
of shorthand-typing.—Neglected Masterpieces pour 
ing , 362 City Rd., London, E.C.1. Tel. TER 756 

WORD’ ENCYCLOPAEDIA. OF <EGOEDED 

MUSIC ‘by Clough and Curing. ons. bay ee 
tion of 50s., plus 1s. postage U.K. 
abruad .. Sidgwick & Jackson, ma , ae Street, 
London, W.C.1, to ensure getting a copy at the pre- 
a price, Encyclopaedia to be _ published 





























of books and records free, also special foreign list, 
containing pick of the world’s catalogues. Overseas 
enquiries welcomed.—Renton, Maldon Road, Tiptree, 
Colchester. Essex. 


ALL KINDS o_o een ger RECORDS bought 





and sold. Our (Christmas) Catalogue 
contains the ‘a "—ledamnties selection of 
high-class classical recordings, including recent 


issues and deletions, in guaranteed perfect condi- 
tion at reasonable prices, and details our prompt 
and safe postal service. Send 6d. stamps which 
covers mailing of this and future monthly cata- 
logues. We supply and demonstrate Decca L.P. 
records and players, new and second-hand.—K. S. 
Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 


AMPLIFIERS AND TUNING UNITS of highest 
quality at lowest prices. Consult us on — 
iy high quality reproduction.—A. S. 

1 St. Stephen’s Gardens, Bayswater, W.2. Png eet, 

AMERICAN L.P.s as new. Condition guaranteed. 
Reasonable from 25s. to 60s. For complete monthly 
eee send ls. 6d. or 15s. yearly to Box No. 











ANY RECORD from the current French catalogues 
can now be obtained to special order.—William 
a gg Concerts Co., 38 Norbury Avenue, Thornton 

eath 

A POSTAL RECORD LIBRARY, Deletions, etc., 
included. Catalogue 6d., post free-—A. H. Buckley, 
42 Avenue Rise, Bushey, Herts. 








onan BOXES for despatching Records, 13 in. 
4 in. deep. Last lifetime, used by libraries, 
Rimington’s Gramophone __ Exchange 9s. each 
(postage 10d.).—Melodisc, 52 Char 4 Cross Road. 
London, Be 
— eo MUSICAL EVENTS! Jead, Haskell, 
Cc. Rees, Wm. Mann, George Montague, contri- 
oar ‘monthly, 48 pages, Tlustrated. At bookstalls 
1s. or from 107 South Row, .C.1. 


LONG-PLAYING Records and Record Players by 
Mail order. md 2id. now for list of titles and 
illustrations of Players by Decca, Collaro, and 
Garrard. Also details of new range of ‘‘ Symphony ” 
Amplifiers ee gg ae | Record Supplies, 16 King’s 
College Road, London, N.W.3. 

PERSONAL COLLECTIONS BOUGHT.—Best prices 

id for all records rfect condition. Compre- 

a stock of all records. Mint American L.P.s 

ent issues. Operatics, deletions. 10-6 weekdays, 

9.30-6. 30 Saturday. Also new foreign labels. Tele- 
funken, Pacific. Sems. Lists published regularly. 
After 7 p.m. weekdays phone Bishopsgate 5219. Call, 
write or rk —Ivor Finlay, 9 Newport Place, 
London, W.C 

PIANO COLLECTORS | Send for fa ee 
list of all leading artists at bargain prices.—H. C. 
Harridge, 8 Moor Street, W.1. 

PRIVATE PRINTED NOTEPAPER. Boxes and 
writing cases from 6s. 6d. Stamp for sample.—Pride 
Stationery Co., Allhallows Lane, Kendal. 


RECORD FILING CABINETS for ~~ connoisseur. 
Models to hold 300 and 500 discs walnut or 
mahogany finish. Hand french polished from 
£13 10s. High oa bass-reflex cabinets to suit 
any speaker unit. ferred terms available.—Send 
a stamps = details to ‘* Phase-In 
ucknall, Stoke-on-Trent. 
ETKES USI: LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1. 


THE PROPRIETORS of Letters Patent No. 590786 



































A UNIQUE OPPORTUNITY.—Large quantity of 
deleted Parlophone ‘‘E”’ Series, including Dg 
operatics, German and Italian, orchestral and light 
recordings, offered at pre-war cost. Also varied 
quantity of H.M.V., Col. and Decca at nominal 
charges. Current ‘and “deleted. 6d. stamps~for 20- 
page catalogue.—K. Simpson, 49 Sufton Street, 
Birkby, Huddersfield. 

CARUSO ! i for list of a forty 
titles—H. C. Harridge, 8 Moor Street, W.1. 

SEND FOR LIST of musical and aie books. 








CR wesiag half-price.—H. C. Harridge, 8 adog Street, 





CLASSICAL AND OPERATIC RECORDS in first- 
class condition. Every one sold with a“guarantee of 
satisfaction or money refunded. Long-playing records 
and record cabinets (photographs on request). If 
you cannot call, write for monthly catalogue.— 
H. C. Harridge, 8 Moor Street, Cambridge Circus, 
W.1. Hours: Monday, Tuesday, Wednesday, — 
11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m 


“Thursday closed all day. 


to ———— desire to grant 
licences under the patent to interested parties on 
reasonable terms for the purpose of exploiting the 
patent and ensuring its full commercial development 
and practical be pe og B.. country. Enquiries 
to be addressed ruikshank & Fairweather, 
= —— Buildines, Chancery Lane, London, 

W.C.2 





WANTED. —Classical and Operatic ~~ high 
prices paid if in fibred condition; early G. and T.s, 
Fonotipias and old catalogues also wanted.—Write, 
phone or call H. C. porte a oe Street, Cam- 
bridge Circus, W.1. ‘Gerrard 7 


YOU MAY FIND that, item Fr are looking for in 
our postal list Which ‘covers, sections ‘apart from 
vocal’ rarities.—“ 
Street. Brighton. 


10s. WITH ORDER secured records approximate 
value £5, payable 10s. monthly; H.M.V. and 
Societies, Columbia; Decca, Brunswick, etc.—Hamil- 
tons of Bristol Ltd., 45-53 Church Road, Redfield, 





Record. Album,’’ 13 Gloucester 
Condition iguarenteéa, 





Betetel, 5. 








SHOP 


TH 


FOR SLIGHTLY 

USED RECOR DS stage, variable selectivi 
Catalogue Issued Regularly 

THE DRAWDA HALL BOOKSHOP 


8B HIGH STREET, OXFORD 


groove recordings. 


detector, 3 wavebands | 
metres. Audio amplifier res 


sheets on request. 





THE v *_ LUXURY 9-VALVE 
Fidelia "nkSioonam CHASSIS 
Features include wide. range electronic. tone 
control system for both standard and micro- 
ond Pull triode output 
infinite impedance 
. 190-550, 1,000-2,000 
nse 30-18,000 cycles. . 
Guaranteed !2 months, :Price £21 5s. Od. Data 


ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RDO., WILLINGDON, SUSSEX 




















1015. Atrevido/Deep Purple 
1016. Hora Staccato/Tea for Two 


1139. Linstead Market/Bongo Man’ 





MELODISC PRESENTS | 


FIRST RECORDINGS HERE. 
MARY BURNS (New Transatlantic Singing Star) 
1017. My Christmas Wish/Do I Worry ? 
ENSO TOPPANO (Accordion Virtuoso) 


LOUISE BENNETT (Unique Jamaican Rhumbas) 


From your Dealer . 
Melodisc Resteia re. 52 Charing Cross Rd, ey; W.C.2 





i | AnPll HOME CONSTRUCTORS 





/ . 
A complete set of 


or small hall. 


CASH WITH ORDER 








Woden potted mains transformer, 5 valves, 10-in. speaker with trans- 
former. Components of the highest quality. No Government surplus. 
Three switched inputs, negative feed-back, push-pull 
output, tone control, steel chassis. Suitable home 


BEETHOVEN 
; ELECTRIC EQUIPMENT 
Chapel Lane, Sands, High Wycombe 


to construct a 10-watt amplifier, including 


Price Complete 
to the last screw 


£8-0°0 


(Subject) 
LTD. 


Tel.- 1152/3 




















XXX The GRAMOPHONE December, 1950 
































GRAMPIAN MODEL 492 
4-watt AMPLIFIER UNIT 


For AC mains, 110/260V. Gives necessary bass compensa- 
tion for LP records with separate bass and treble tone 
controls. Fitted with switch to correct frequency response 
for 334 or 78 r.p.m. records and also radio input position. 


Retail price £15.0.0 Cover extra £1.15.0 








Write for details to 


GRAM@I@N REPRODUCERS LTD 


3 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
18280D Telephone : FELtham 2657/8 Telegrams : ‘*‘REAMP, FELTHAM ” 





NOWELL” CHRISTMAS 


CAROLS AND HYMNS 


RECORDED BY 
THE LYRIC SINGERS with Organ 
(Recorded in the Church of St. Mark’s, North Audley Street, London) 


Silent Night, Holy Night _... aa Se 

a nd Psalm XIN) = aa pa We PR. 516 
Crimond (Psalm ose ate Wi 

Into Thy Hands oe ase PR. 517 
O Rest in the Lord ge Elijah ") Wks ae PR. 518 
God rest you merry, gentlemen _.. fe ? 

O come all ye faithful ... ae — aps PR. 519 
Christians awake op ine mr se 
The First Nowell ive PR. 520 
While shepherds watched their flocks ‘ ‘ 
Abide with me .... is PR. 521 
Rock of ages — ie oe “ . 
10-in. records “5/9 each (inc. P.T.) 


(Postage, etc, 1 to 3 records, 1/9 approx.) 


READY a ae (of Aristor ISSUES 
ue IRDS ” ristophanes 
“ MACBETH ” (Overture) ; he 


SHORTLY $ WOMEN’S FESTIVAL ” 


Overture) 





@ j§SEND FOR COMPLETE CATALOGUE @ 





THE BRITISH NEEDLE CO. LTD - REDDITCH sted on. 3638 DEAN ST. 
aE Fi a8, Se oar 
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COLLECTORS’ 


CORNER 


DECEMBER 1950 LIST OF DOUBLE SIDED 10” COLLECTORS’ VOCALS 


ALL PERFECT COPIES. We pay highest prices for deleted vocals. 


Amato : Due Segoe : Vecchio cor/Germania : 





Ferito. | 35/- 
Austral, Florence (soprano) 
Orpheus and his lute/Let me wander not 15) 
Walkure Act 2 scene w. Widdop ‘and Liungberg 
D1I325-6 él 
Baumer, Margarethe (soprano) : 
Tristan : Von einam Kahn. 2 pts. E10996 15/- 
Siegfried : Heil der Sonne w. Minten. EIIII7 15/- 
Bockelmann : Walkure : Wotans Abscheid vy 
Bonci : Che gelida/Salve dimora (Fono masters). om 
Calve and Dalmores : Carmen: La-bas and 
Les tringles. DB638 ... Ana ne vu. 30/- 
ruso, Enrico (tenor) : 
Africana : Paradiso/Carmen : Il fior. DBII7 £1 
Gjeconda: Cielo e mar/Lolita. DB696 as 30/- 
Africana : Ch’io ritorni/Addio. DBI386 ... 30/- 
Aida: Se quel guerrier and w. Homer: Giai 
sacerdoti. DKIIS iad pes ve 30/- 
Marta : Solo profogo/Faust : Merveille w. 
Journet. DMIIS 30/- 
Rigoletto : Quartet/Lucia : Sextet w. G Curci, 
de Luca, etc. DQI00 30/- 
Manon : Ah fuyez/Juive : Rachel. “15 1004 él 
Boheme : Che gelida. 052122 15/- 
Forza: Solenne, w. Scotti. 054070 15/- 
Boheme : Soave faniculla, w. Melba. 054129 30/- 
Mamma mia che vo’ sape ? 2-0! 5 .. 10/- 
Trovatore : Miserere, w. Alda. 2-054007 15/- 
Forza : Invano, w. Amato. 2-054027 15/- 
Lombardi : Trio, w. Alda & Journet. 2-054029 15/- 
Cebotari: Mi peceaaaeed oe d’arte 
(Ger.). 67684 él 
Chaliapin, Feodor (bass) : 
2 ea review. DBIO2 15/- 
Doppelganger & Tod u. d. Madchen. DBIIs4 £1 
Le cor/O!d corporal. DBI342.. él 
Hostile : Power: Merry Butterweek/T repak. 30) 
Norma: ite sul colle/Mefistofele : Son 
spirito. 15-1042 ove 30/- 
Sadko : Viking song. 2-022017 10/- 
Boris : Highest power. 2-02202 10/- 
Conrad: Vier — “Gesane ean 
DB: 30/- 
Cortis, Antonio (tenor) : 
Manon: Dispar seoareormes: al epee 25/- 
Che enn’ alve dimora. DBI468 25/- 
Crabbe la—Jota/Rubia. 7202 10/- 
Dal DL, oo di Venezia, 2 pts. 
DB82 él 
De Luca & Bori: D. Pasquale : : Vado corro. 
2-054121 we 15/- 
De Muro: Faniculla del West: Sono 
— ez. 2-052176 15/- 
De Tura, Dragoni & Bartolomasi: Aida : 
Si fuggiam éi 
De Vere Sapio: Grand Mogul/Coeur & Main 
Arias. C230 él 
os 4 eal ** (Strauss) : Arias by Tescehmacher 
& « 50/- 
Destinn : Tosca: Vissi d’arte. 2 053053 er 
Ederle: rape : Addio/Manon: Sogno. 
— a je “8 — i 15/- 
r: ‘Sea ictures cycle pley con. 
€3498- 3498-500 (3 él 
Farber - Strasser : veil _ Magdelein/Lisze : : 
W. Nachtlied. 02076 él 
Farrar, —— (go, rano) 
Carmen : & Seguedille. DB244 él 
Alla th. yr be, w. Homer. 2-054044 15/- 
Fineschi: Freischutz: Che non giunge & 
Mentre. 25208 ee vee 15/- 
Frijsh : 2nd Victor album, ‘4records ... at? ae 
Gatti: Tannhauser: Aria & Preghiera. 13) 
Gerhardt, Elena (mezzo-soprano : - 
Mariae Wiegenlied/Geistliches Wiegenlied. 
DBI030 sae ose oes pee ... 25/- 
Schubert—Gute Nacht & Lindenbaum. DI262 £1 
Schubert—Leiermann & Wegweiser. DI263 £1 
Schubert — Fischerweser / Fischermadchen / 
Geheimes. D1I264 ... 240 “eb . 25/- 
Gerville Reache: Paul & Virginie: oF 
Carmen: Habanera. 15-1008 él 
Giannini : Aida : Ritorna vincitor. D1598 15/- 
Ginster : —— hat it gelogen/Fovelle/Abendroth. 
DB2481 30/- 


CAREFULLY USED SETS AT MUCH REDUCED PRICES. Send for your list now. 
Offering symphonies, concertos, concerts, chamber music, opera, etc., at prices all can afford. 


TERMS OF SALE: inland, remit with order. 


Readers. 





Gigli : Se & Notte lunare. DB1454 
Granforte, Apollo (baritone) : 


Carmen: Toreador/Faust: Santa ae 
DB938 . : 
Pegliacci : Act | scenes w. ‘Saraceni, etc. C1832 


Pagliacci : Act | scenes w. Saraceni, etc. C1833 
Hempel, Frieda (soprano jo): 
Ernani involami/Ah fors’ e lui. DB294 
Ernani : Surtae la notte. ae 
Mireille : O d'amore. 053290 
Boheme : Chiamano Mimi. 053327 ... 
“* Huguenots’’: Arias by aD a 
Jungkurth. LY6027 . 
Huni-Mihacsek, Felecie (soprano) : 
Hoffmann : duo w. ens 
& Roswaenge. CA80 
Figaro & aaginens _* w. Fassbaender. 


Arie der Violetta. 76560 
Journet: Huguenots: Piff paff/Philemon & 
Baucis. 15-1 


Kern: Ariadne aux Naxos : Zerbinetta’s arie. 


LY608 
Knupfer : Loewe—Archibald Douglas. D806 
Konetzni: Meistersinger: Quintet/Rosen- 
kavalier : Trio. 
Kiurina: Cosi fan Tutte : 
IRCC3014 
Lassalle: Roi de 
Polyeucte. AFG3 
Lauri Volpi: Spir’to gentil/Una furtiva. F5540 
Leider, Freida (soprano 
Walkure (Act 2): 
Schorr. DI 323/4 aa 
were’ : Brunnhilde’s plea, w. Schorr. 


ene 9 final Laubenthal. 
er Brunnhilde regrets, w. Laubenchal. 


Debicka 


Ivogun : Traviata: 


Per pieta._ 2 pts. 
Lahore: air/Escalais : 
“Brunnhilde—Wotan, w. 


scene, w. 


Lemnitz : Lohengrin : : Elsa’s arias. LY6144.. 
Reaper Duo & trio, w. Berger, etc. 


Luccioni: Werthe.: | 
Fleur. DB5006 aia a ise 
Activate 3 3 


Invocation/Carmen : 


Ludwig: Gasparone : 
w. Klaus. 15. 

Lunn: S. & Dalaila : Printemps. 2.033031 

Martin : : Cid: O eee & $ Addio. 


Duo, 


15- Wi ae ace 
Martinelli, ‘Giovanni (tenor) : 
Pagliacci : Vesti & ‘Pagliacci non son. DBII39 
Omen: Halte la & C’est toi, w. Lape 


DK ” aa 
Zaza-: Mio piccolo tavole. 2-052196 ... 
McCormack, John (tenor) : 
When my ships/Evening star. DB325 
Kerry Dance/Come into Garden Maud. DB421 
Adeste fideles/Palms vers) DB984 
Schubert—Lark/Sylvia/Lyre/Nacht & Traume. 


Celeste Aida/Flower song (Odeon masters). 


Lolita/I hear you calling (Odeon masters). 864 
Melba, Nellie (soprano) : 
Szulc—Clair de lune/Swing low, chariot. 


Addio di Mimi/Otello : ‘Salce. DBI500 rae 

Songs mother taught me aed wae ~~ 

Otello : Salce. 2-053022 ae 
Melchior, Lauritz (tenor) : 

Tannhauser : Rome narration. D1675 

Otello : Monologue & Death. ES676 
ae 8 mma : O gebt & Ach mein Sohn. 


Milona : Africana : | 8 ’Paradiso/Pescatori_ 2 Mi par. 
Nicholls, Agnes, ete.: "Song from “ Persian 
Garden.” - one 
ones Herelaufne/Cosi : 
Offers, Maarjte (contralto) : 
Agnus loel. 
D. ore? : Don Oe : Condotta. 


Ohms : Fidelio : _Abscheulicher. "CAs086 |. 
: a Mon 
coeur. Di465 ie 


Onegin, Sigrid (contralto) : 
Brahms : Ruhe Susseliebchen & ontpe Liebe. 


DBI48. 
Rinaldo : Lascia/Schubert—Erikonig. 30114 


: Sereia : Guglielmo. 





15/- 


30/- 
30/- 


15/- 
30/- 
15/- 

él 


15/- 


15/- 
10/- 


30/- 
15/- 


25/- 
15/- 


él 
él 
él 


2 
30/- 


. 25/- 
£2 


15/- 

él 
15/- 
25/- 
30/- 
25/- 
30/- 

él 
10/- 


éi 
25/- 


15/- 


él 
15/- 





- - : Aida: Ritorna vincitor, 2 pts. 


Pasero : Vespri 
Serenata. E1137: 
Patti, Adelina (soprano) : 
Old folks at home. 03054 
Faust : Jewel song. 03056 
Comin thro the rye. 03061 
Within a mile 0’ Edinboro Town. 03064 
Pauly : Egyptian Helen : 2 scenes. E11356 
Pinza : Vespri Siciliani/D. Carlos. DBI087__.. 
Plancon: Sonnambula: Vi ravviso. H.M.V. 
Ponselle, Rosa (soprano) : 
Vestale (Spontini), 2 arias. DBI274 
Forza : Pace/Ernani : — DBI275 
Elegie/Gounod—Ave. 6 
Forza : Vergine/Un bel rt I <Col. 5. 7340 
Rethberg, Elisabeth (soprano) : 
Faust : Rio de Thule & Bijoux. 7179 
Ballo : Ma dall’ aride & Morro. 7582 
Rosing, Vladimir (tenor) : 
Mussorgsky—Goat & The Flea. A02027 
Igor : Cavatine/Cui—Hunger/etc. ElI25!_... 
4 Russian Gypsy Songs, w. Alexeeva. E11264 
Runger: Macbeth: Una macchia/D. Carlos: 
Odon. LY6114 ... 
Sammarco : Pari 
piccolo. PX 
Santley : To Anthea/The_ Rosary. 360 .. 
a Siegfried: eI w. Olezewska. 
Schlusnus, Heinrich (baritone) : 
Schumann—Hidalgo & 2 Grenadiers. CA8144 
<2? | eemeeremtinneweeeel 
ro 3 » ae 
Schorr, Friedrich (baritone) : 
Mesitersinger (Act 2): Duo, w. epee 


D135! 
DI734 


Sicilian: Palermo/Faust : 


siamo/Stracciari—Zaza 


Meistersinger : Fliedermonolog. 
Meistersinger : Wahnmonolog. 

Hollander : Frist ist Um. DI i3 
i (Act 2): ome s w. Ljungbers. 


Schumann, Elisabeth (soprano) : 
Figaro: Voi che sapete/Giovanni : Batti. 
DB946 ... an nt 
Re Pastore : Deh vieni. 
_DBIOII wee — tes a 


L'amero/Figaro t 





ist’s, etc. DI824 
Sheridan: Otello: 
DB98I 


er Lorna : 
E1017 


Smirnov: Pescatori : 3 Mi ii par/Manon : $ " Sogne. 
DB583 ‘ 


Ave/Butterfly : “Bel di. 


Orpheus : a3 “contralto airs. 


Spani, Hina ‘(soprano) : 
Wally ; Ebben/Faust : M’ama. 
Trovatore : D’amore/Manon : 
DBI503 sl nee aad mee ae 
Sosseers © : D. Carlos: Don fatale/Hills o’ Skye. 


‘Mi tignon : 3 Non conosci & duo, 


DBI163 
Piccol desco. 


w. Bettoni. 

Tagliabue : Carmen : Toreador/Otello : 
redo. BB25102 

Talley : ess ‘Non credea” & Non 


giunge. 6736 
Tamagno : Otello: Orae per sempre a Niun 
mi tema. 
Tetrazinni, Luisa (soprano) : 
Traviata: Ah fors’ e lui... Sempre. DB531 
Sonnambula: Non credea & Non giunge. 
DB533 as ne oe oe ii 
D. Giovanni : Batti/Semiramide : Bel raggio. 
DB537 . se wea 
Trovatore “Tacea/Mignon : Polonaise. DBS40 
Last rose of Summer. 
Perel du Bresil Cavatine. 2-033027 
Rese: Voi che Sea 4 $ Polonaise. 


Teyte, Maggie (soprano) _ 
adileeclagunrs de la rose & Absence. — 
Debussy—De Reve & De fleurs. JGI79 
Debussy—De soir & Jet d’eau. JGI80 + 
J. C. Thomas: Di eect al factotum. 


(Act. 3): Liunberg. Widdop. 
D1413/ , 


** Tristan ”’ 
Andresen. 

Turner: Aida: Ritorna vincitor, 2 pts. L2150 

Volker: Rienzi : nee s 3 Leche w. 
Langhammer. 67799 —«. 


Post, etc., 2/6. post free over 30/- 


Overseas, order airmail ; remit only when availability confirmed. 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


Telephone: TEMPLE BAR 5614 


15/- 
15/- 


25/- 
15/- 
12/6 
25/- 


25/- 


ie). 
10/- 
15/- 


Free to “ ticiliien - 
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(( The finest Pickup on the >) 


“+ h e pi c ku p market at a competitive price 
with 
three 


heads”. — For ns Microgroove Recordin 
(W an groo cordings Y) 


Green Spot with .001” radius sapphire for microgroove recordings Prices: With one Head £4 00 plus £1 14 8 Purchase 
Red Spot with .0025” radius sapphire for modern standard recordings Tax. Extra Heads each £2 10 0 plus £1 


Yellow Spot with .003” radius sapphire for older standard recordings 





































































Ig VE VU VL UL LD RM Legg Fil. 


1 8 Purchase 
Tax. Spare Armature System with Sapphire 14/8 
These pickup heads are fitted with an easily replaceable including Tax. 

armature system complete with a semi-permanent 





sapphire. Armature mass 20 milligrams. 


Extremely low mass at needle point (4/5 m.g. only), 
allowing for reduction in downward pressure to 10/12 
grams for standard recordings, and 5/7 grams for 


microgroove recordings. 


Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS 





Telephone: Hipperholme 69169 
@®eee eo eo2e@eeeeete eee @ 


* Connoisseur 


PRODUCT 
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SS pen Sigg ut ve CHRISTMAS. | 
$ 
hd 
S. G. BROWN qu 60 7 RELEASES ae 
. - ) 
Precision 4 a 
SAPPHIRE NEEDLES BLACK'LABEL CLASSIC SERIES ° re 
C 
The ideal reproducing medium for gramo- ALBAN BERG: Chamber Concerto (for Piano, viele ‘and 
records. They give high fidelity 13 Wind Instruments). ; Ca 
reproduction with the minimum wear on Jacques Monod (Piano), Roland Charmy (Viotin)'~ Wr: me 
Steel needle after the record. Wind Eeweendble condneeee ied Rene Leibowitz (six 
one playing. There are on types avaliable and they are designed and __ Fecords) . TW4-004/ 5h 6/ i 8/9 Al 
manufactured to suit all types of pick-ups. rer 
< “ROUSSEL : Andante and 1 Scherzo for Flute and Piano 
bd 4 m- ba rs and rw ae with light-weight ten een HONEGGER : Danse de la Chevre (for mee Ty 
~ : ; : Flute). Jean Pierre Rampal inane obert ~°'' 
taken after This S. G. Brown needle gives a definite 
laboratory Add improvement in fidelity of reproduction due Veyron Lacroix (Piano) TW.3-005 Ty 
using a _ standard to its homogeneous nature. 
light-weight pick - 
up with a pressure —_ RED LABEL POPULAR SERIES 
ee is) «mon THE JOHNNY DANKWORTH SEVEN 
—— samaed bn to full vcedetactnl Excerpts from ‘“‘ The Conway Suite — — ” A 
‘ vocal by Frank Holden. . 5-010 d 
kKkKKKKKK*K 
THE JOE HEYNE PLAYERS» 
A we . wouves FARING — La Petite Valse/Mozarinette a we o% .. 5-009 
An interesting and instructive Brochure giving WI 
technical details, valuable information and advice KEN GRIFFIN at the Organ 
on the choice of an S. G. Brown Sapphire Needle canteen Jumping Beans/Under a red umbrella .. os .. 5-008 £ 
_—_ an > to will be sent on request. oleae two thousand SAM O’S HOLLYWOOD NINE 
All aboard for Smorgasbord/Worry, worry, worry .. 5-007 
elephone : Watferd lous ta. 76 BEDFORD COURT MANSIONS 
™ on wn slits ESQUIRE RECORDS sepvrorp ave., LONDON, W.c.! 
SHAKESPEARE STREET, WATFORD, HERTS 
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PLAYING RECORDS 


backed up by our comprehensive technical service. 


metor units and changers. 


records. 


Type 150 3-way Pick-up, complete with 2 styli 
(Plus Purchase Tax 19s. ‘d.) 


Type 15S0C.X. Cartridge only complete with 2 styli 
(Plus Purchase Tax 10s. 10d.) 


Replacement styli sold separately 
(Plus Purchase Tax 3s. 4d.) 


Additional Head for ‘“‘ Headmaster’’ set .. ae 
(Plus Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO : 


Telephone : CLissold 3434 








FOR STANDARD AND LONG 






Already being supplied to the Ameri- 
can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no ‘inner grove ’’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 


Also available to ‘‘ Headmaster” users additional Head for L.P. 


45/- each 
25/- each 
7/6 each 


2I/- each 


ERWIN SCHARF 


49-51a DE BEAUVOIR ROAD, N.I 














Chancery 
Instrument 


Price complete 


£4.17s. 6d. 


(including Purchase Tax) 
Price less Pick-up 


£2. 18s. Od. 


(including Purchase Tax) 


Long Playing on Standard Radiograms 


THE CHANCERY LONG-PLAYING 
RECORD ATTACHMENT, G.33 
(patents pending) is precision engineered. It converts existing 
equipment (78 r.p.m.) to 33} r.p.m. by means of an epicyclic 
transmission and reduction mechanism, ensuring the constant 
speed necessary for true reproduction of long-playing records. 
Elimination of ‘‘ wow” and waver has been achieved to a 
remarkable extent. 

The G.33 has merely to be placed on the existing turn- 
table, and no special fixing is required. 

The special High-Fidelity Decca crystal microgroove pick- 
up embodies a sapphire stylus and a lightweight balanced arm, 
and gives an extremely wide frequency response. 

As supplied to Messrs. Decca for incorporation in their 
High-Fidelity Instruments. 


CHANCERY PRECISION INSTRUMENT SERVICE LTD. 
Sales Dept., 64 George Street, Baker Street, London, W.1 





Viennese Music Now Available on Austrian 
Telefunken (Eurocord) 


VOCAL 
fem from ‘‘ Tzarewitsch "’/Traum meiner 





12 in. 

Karl Friedrich (tenor) : 
Sehnsucht (valse). CM 

eS em 2 Strauss: An der schonen blauen Donau. 


10 in. 
Elfie Mayerhofer (soprano, with Telefunken Orch., cond. Robert Stolz) : 
trauss : Wien wird schon erst bei Nacht/Wo die Zitronen bluhn. BM5010 
Erich Rolf Arnold (tenor): From Walzerkonigin (Schmidseder): Uber 
Nacht ist das grosse Wunder/Wer kennt das Herz. BM5038 
Albert Emmerich and Singerknaben der Wienerwald : Eysler : Mutter! 
Lied/Mei Mutter! war a Weanerin. BM5046 
Steffi Melz: Stolz: Gute Nacht kleiner Liebling/Wenn man tief ins Glaser! 
schaut. BMSOI1 
Tangos : Ich hab ein Herz/Ein Silberring. BM7062 
| hate’ a Frag an di/Vielleicht heut, vielleicht morgen (with Franz Schuh) 
10 in. ORCHESTRAL, etc. 
The Nine Serenaders with Fred Clement Orchestra : 
Alo alo der Samba kommt/South America, rumba. BM5017 
Hallo ol Senor Joe/Samba ein-zwei-drei. BM7040 
Ah Marie, rumba/Der Sultan von Port Said, samba. BM7049 
Konzert Schrammel Orchestra of Vienna with Franzl : 
Schrammelmarsch/Alt Wiener Tanz. 
Wiener Melodien. BM7065 
Potpourri of Viennese Melodies. BM7066 
Quintett Krauss of Vienna : 
Wiener Pascher-marsch/Liebesreiger, Rheinlandler. BM7030 
Paul Skoda (accordeon) : 
Le patineur, intermezzo/Tarantella for accordeon. BM7014 
Full list available on request. 
PRICES : 12 in. see ie 13/- each 
10 in. - - 10/- each 
Postage extra. 
We issue monthly lists of rare and deleted records—ask to be placed on our 
mailing list. 
Also in stock: L’Anthologie Sonore (complete catalogue price I/-), Classic, 
Durium, Pacific, French Telefunken. 
Coming soon: SUPRAPHON from Czechoslovakia. 
French H.M.V., Columbia, Pathe and Odeon obtainable to special order. 


Send for lists and prices of catalogues. 


ROSS, COURT & COMPANY 


92 TRAFALGAR STREET .. BRIGHTON, SUSSEX 
Phone: BRIGHTON 28886 
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BACH’S KEYBOARD MUSIC THE GRAMOPHONE SHOP 
individually recorded by RECORD SUPPLEMENT 


JAMES CHING Subscriptions for the 1950 issue 
of our RECORD SUPPLEMENT 


From a recent letter: ‘‘ The best news we Bach lovers have 
had for many years. I congratulate you on your enterprise now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 


and on the playing—which is marvellous !” 
Full particulars, including Library Scheme and ‘ Test Recordings” 49 Ebrington Rd., Kenton, Middlesex 


ES... The Gramophone Shop, Ine. 



































38a, HOLLYCROFT AVENUE, LONDON, N.W.3 (No branches anywhere) 
HAMpstead 7350/8256 18 EAST 48th STREET, NEW YORK I7, N.Y. 
9 

THE COLLECTORS’ SHOP The Gramophone Exchange L* 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. RAN. .. TEE eee Leal 

20 Newport Court, W.C.2 Phone: GER. 8589 ° 
In course of preparation—A MAGNIFICENT LIST OF RARE COLLECTORS’ CLASSICAL & OPERATIC only 

» whic wi include records by the jowin, olden e@ singers : Special sections for Collectors Items DHeleti A Y 
Ed. DE RESZKE ... SEMBRICH ... ACKTE... ALBANI . . . BATTISTINI 
... ABARBANELL . .. CARUSO... FABBRI... SIEMS ... MAGINI COLETTI Couplings—and Odd Parts of Complete Works, at moderate 
Fg ae 4 
VASQUEZ Wetsid M- Wrideeumann ..” SENGDENANEL on aia’ Aamaaninine 
NAVAL... WEIDT... WEDEKIND... PINTO... PLANCON... MERTZGER Private collections purchased. Full stocks of all new records kept. 
...MARCONI,.. LILLILEHMANN ... DIDUR ... DELMAS... BRUNO... Every possible accessory. 
TR ee ee 
GARDEN | PARETO “Gg PARIKINA . -- LUCILLE MARCEL. . ABENDROTH 121-3 Shaftesbury Avenue - London, W.C.2 
REACHE ... HINKLEY ... FRANCILLO-KAUFFMANN .. . FREMSTAD .. - Telephone ; TEMPLE BAR 3007 
GADSKI, etc., etc. Also early Catalogues. Early Music Hall, Musical Comedy, Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays. 














Violin and Piano recordings. 











UNRIVALLED PERFORMANCE 


“THE RD BABY DE-LUXE’ 


This vastly improved version of the original ‘‘ RD BABY *’ amplifier features a H. Cc. HARRI DG E 


—— ey en —- — ae gg accurate a 
30 mV etas ts eaten tor obo etn e Caen and daler esuuiae, An 8 MOOR STREET, CAMBRIDGE CIRCUS, W.I 
additional high sensitivity input is also provided suitable for use with the Decca 


3378 playing desk direct. 
The main amplifier has an output of 5 watts with less than ‘5 per cent total Classical and operatic records bought, sold 


harmonic distortion, and a peak output of 7°5 watts, adequate for all normal 
domestic requirements. and exchan ged. 
Frequency response is within | DB over the range 30-20,000 cps., while the 
hum level of the amplifier and pre-amplifier is exceptionally low, better than 
85 DB below maximum output. 


ri — Main Amplifier £11 100 
Prices prices. 


Full technical detail 
nical details sent on request. 
The following firms in London now stock and demonstrate the ‘‘ RD Baby Regular monthly lists. 


De-Luxe ’’ amplifier : Webb’s Radio Ltd., The Gramophone Exchange 
Led., Tele-Radio (1943) Ltd. @ CALL, WRITE OR PHONE 


ROGERS DEVELOPMENTS CO. GERRARD 7108 


** Rodevco House ” 116 Blackheath Rd., GREENWICH, London, S.E.10 

















ECONOMY, SIMPLICITY 


a ORDER FORM 





RELIABILITY 
combined with Tue GRAMOPHONE, 
High Quality REPRODUCTION 49 Exsrincton Roap, Kenton, MIDDLESEX 


are the features of the 


MO°S ‘Al’ AMPLIFIER 


The M.O.S. ‘Al’ Amplifier will form the basis of a first-class sound 
installation. Even if you have never constructed an amplifier you can assemble this 
kit. All resistors and condensers are pre-wired to a group board identified by means SET T TET Tree - ree 
of colour coded tags. Although specially designed for use with crystal pick-ups, it will 
give an excellent account of itself when used with moving iron types. 

A fully illustrated assembly manual tells you how to go about every step. 


I enclose my subscription for 14s. for one year, post free, 








Notes on speakers and fault finding are included. (BLOCK CAPITALS) 
Only the highest reliability components are used. 
For A.C. Mains Complete Kit with £4.96 instruction Manual 3/6 I os isos ho sab eos desea bd hed es See eR NRW AE ESR 


only, 200-250v Instruction Manual 
M ‘ oO . Ss MAIL ORDER SUPPLY CO. (Dept. GR) 





33 Tottenham Court Road, London, W.! 
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LOUDSPEAKERS 
for the discriminating 


This list gives nine Wharfedale Loudspeakers which continue to be 
extremely popular with many thousands of keen and discriminating 
quality enthusiasts. 


The GRAMOPHONE 








Chassis Bass Flux Total Peak Weight Baffle DepthFixing Price 
Model _ Dia. ins. Reson- Density Flux Input less Open- ins. holes less 
ance watts trans. ing P.C. trans. 

C.p.S. lbs. _ ins. dia. ins. 
Super 8/C.S. 8 60/65 13,000 54,000 4 4 7 4 72 + ~=80/- 
10in. Bronze 10} 70/80 10,000 39,500 6 4 83 4 9% 52/6 
wl0/C.S. 10 50/60 14,000 74,000 5 9 8% SR 9% 150/- 
wi2 12} 60/70 13,000 145,000 15 12 10% 6} 12g = 150/- 
WI12/C.S. 124 40/50 13,000 145,000 10 12 10g 6} 12g ©160/- 
Super 12 124 55/60 17,000 190,000 18 183 10% 6% 12g ©240/- 
Super 12/C.S. 124 35/45 17,000 190,000 12 183 10% 6% 12g ©250/- 
wis 144 50/55 13,500 180,000 20 17 123 7% 144 240/- 
WISC.S. 144 30/35 13,500 180,000 15 17 12g. 7% 144 250/- 





We are quite willing to allow any Wharfedale Speaker to “‘ speak 
for itself’ by sending it on approval against cash with order. 
Your money refunded in full if you are not completely satisfied. 
Illustrated catalogue of eighteen Wharfedale models sent upon 
request. 


VALLANCE’S 


VALLANCE & DAVISON LTD. 
144 BRIGGATE, LEEDS | Tel. 29428/9 


(2 doors below Woolworth’s) 


also 32a CAMBRIDGE STREET, HARROGATE 














HOW TO CONQUER 
FOREIGN MARKETS 


During the past few months we have 

had a large number of letters from 

American users of the Hartley-Turner 

215 Speaker. These have all been complimentary and in some 
cases quite supreme examples of the “ unsolicited testimonial.” 

The performance of the speaker has been analysed and 
discussed in detail and we are told that there are few, if any, 
American speakers which equal its performance at any price 
(and that means up to $550). But, discounting these exceptional 
enthusiasms and trying to strike a fair average of opinion, we 
find that the 215 is considered to be the equal in every way of a 
highly esteemed coaxial unit which sells at $155. 

Now the price of the 215 in the U.S.A. is, including import 
duty, $46, and it stands to reason that no American music lover 
is going to pay nearly four times as much as he need do to 
achieve a certain standard of performance. That is why the 
215 speaker is conquering the American market. 

In Britain the price is £9, and we are quite prepared to put 
it up against any British speaker at any price you care to think 
of. If your ears are quite unbiased we know what the answer 
will be, and since you are very much interested in the high- 
fidelity reproduction of gramophone records, the sooner you 
meet the 215 the better for you, because in a world of rising 
costs we do not see how we can hold this absurdly low price 
much longer. 

Illustrated literature free for the asking, and if you would 
like to see some of these American reports, just say so when 
you write to us. 


H. A. HARTLEY CO. LTD. 
152 Hammersmith Road, London, W.6. Phone: RIV 7387 
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HUGO WOLF SONGS 


sung by 


GRETE STUECKGOLD 


(Formerly Metropolitan Opera Soprano) 
PAUL MEYER at the piano 

13 SONGS: Agnes; An eine Aeolsharfe; Die Zigeunerin; Selig’ ihr 
Blinden ; Nimmersatte Liebe ; Wiegenlied (Zu, zu, zu mein Kindchen) ; 
Verschling der 'Abgrund; Nur wer die Sehnsucht kennt; Begegnung ; 
Ihr jungen Leute ; Mein Liebster singt ; Heb’ auf dein blondes Haupt; Du 
denkst mit einem Fadchen. 

Vol. Il. Three 12 in. discs on Vinalyte, $3.50 
(A few sets of Vol. | available with songs of Schubert, Brahms and Wolf) $10 


BIRCH RECORDS 


49 WEST 39TH STREET, N.Y.C.18, U.S.A. 








Give WPourself a Present 


eS, BORROW A PILE OF OURS 
~¥; _——, EACH MONTH 
came 
Se = Our unique Library facilities for 
ee y ——— borrowing classical records are 
Bt. <=. _ available throughout Great Britain 


— by means of our Postal Service. 
SEND FOR DETAILS NOW 


L.P. records included—but please 
ask for special L.P. leaflet. 


YORKSHIRE GRAMOPHONE LIBRARY 
168 BRIGGATE - - - - LEEDS | 


as aie 





























Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


8} Watt QUALITY AMPLIFIER 
8°5 watt output. PP 6V6s—independent bass and treble 
boost and cut—switch for L.P. records—neg. feedback— 
provision for radio feeder-unit—freq. response 25 to 20,000 c.p.s 
+ $d.b.—hum 80 d.b. down at 6.5 watts—feedback 14 d.b.— 
sensitivity ‘05 volt. Price only 14 gns. 


43 Watt QUALITY AMPLIFIER 
44 watt output—independent bass and treble boost— 
pre amp—provision radio feeder unit. £10 10s. Od. Con- 
structional booklet 1s. 8d. post free. Complete kit £8. 


REFLEX CABINET 
At last, a reflex cabinet for the famous Wharfedale 10in. 
Speakers. Size 30in., 15in., 12in. Complete with reflector— 
Bass port—Polished finish. A handsome piece of furniture. 
Price £8 15s. Od. Please write for descriptive leaflet. 


NUSOUND QUALITY FEEDERS 

Pre set TRF—Home, Light and Third with gram position— 
air spaced trimmers for stability of tuning. Size 6in.-7in. 
height 4in. £6 10s. 8d. inc. Constructional booklet, 1s. 8d. 
post free. Can be built for £3 10s. Od. 

Pre set S/Het.—Home, Light and Third—choice of MW 
or LW Light—Gram position. Size 6in.-7in., height 44in. 
£6 10s. 8d. inc. (Please send S.A.E. for descriptive leaflet on 
all our products.) 


136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 
We stock a full range o; akers, plups, Leak amplifiers, etc. 
which we will ze P Bane to otis kee at = time. : 
(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.) 
























































“THE CONCERT 
MASTER 
The Amplifier with 
all the plus features 
£29.10-0 
cs 


MICROPHONE, 
Radio, Gram Selector 


SPECIAL 
LOW NOISE 
Volume Control. 










EXCLUSIVE — Detachable 
Control Head, has 3’ cable 
and contains no valves—all 
the valves are on the chassis. 


TREBLE CON- 
TROL cut, linear or 
boost positions. 





The GRAMOPHONE 


DISTORTION 1/20th of 1% 
overall including Tone Control 
stages 
pre-amplifier 


BASS CON- 
TROL deeper 
and smoother 
than ever before. 


December, 1950 
TRIODE VALVES FREQUENCY RANGE 
throughout for stabilityand EXTENDED TO 2 
low distortion. to 3,000 

C.p.s. 


and 


~ Finished in Dimenso, 
a new rustproof 
finish that will 
last a lifetime. 
A Full 


Two Years’ 
Guarantee 


3, 7, 15 ohms. 
output. 


Feeder Socket 
provides L.T. 
and H.T. 


MATCHING SWITCH 
for low or high output 
pick-ups. 






WRITE for 20-page Catalogue 
of Amplifiers, Tuning Units 
and other interesting items 
TO-DAY 


Phone : WEStern 3350 








Selecting Records 


We supply most makes of British record to order and 
we invite Gramophiles who have difficulty in selecting 
records to write and be included in our monthly mail- 
ing list. This comprises a regular addition to our 
special foreign list, and a long catalogue of guaranteed 
secondhand records. 


In addition, we obtain European and American 
records to order ; our prices are most reason- 
able, and we hope to have stocks of German 
and Czechoslovakian records in the near 
future. Overseas and Trade enquiries are 
invited for foreign records. Expert packing 
and safe delivery guaranteed. 


We are also agents for Lowther Voigt High Fidelity 
Reproducers, and demonstrations can be arranged by 
appointment. 


NEGLECTED MASTERPIECES RECORDING CO. 


362 CITY ROAD, LONDON, E.C.1 
Tel. : TER. 7561. Hours: 10.0-5.30 ; Sats. : 10.0-1.0 


(From Piccadilly and the West End: 19 or 38 ’bus to the Angel. 
From Charing Cross (Embankment) : 31, 33 or 35 (tram). 


QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with 
stamped addressed envelope if a personal reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until December 3lst. 














@ It gives radio in any other 
room. It saves moving 
the main set about with 
its attendant risks. It 

enables you to listen in another room without having to 

leave the door open. In case of sickness it relieves boredom 
and keeps the patient cheerful. 

Every Richard Allan speaker is a baffle speaker. 


Richard Allan made the first baffle speakers and still leads 
the way. 


Richard Allan gives higher value and lower prices. 


There is a Richard Allan speaker to suit every room and 
every pocket. : 


Consider these advantages and buy 
a Richard Allan extension speaker 





Baby - 396 Bafflette - £4 40 
minor 326 ME ed Allan Beet 
Major - 65/- Prestige “in 196 


RADIO LIN.. BAFFLETTE HOUSE, BATLEY, YORKSHIRE 


Please note that ‘‘ Bonnie” and “Junior ”’- models are now out-of productien 
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better 
Repro- 


eS 
duction 
HEAR THE NEW ACOUSTICAL 


ce Q. A. D. 23 
AMPLIFIER with its most i~ tone and 


filter controls... ‘a £33. 0s. od. 


TWO NEW LEAK ITEMS 
Pre-Amplifier type _— U with correction for all 
types of records ‘ .. £8.158. 0d. 


Leak Super-het Senter Unit ..  ee)=— eT. 48. 9d. 


@i'e43 Eee ) 


14 SOHO STREET, —_ STREET, LONDON, W.!_ ‘Phone GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 








COVER ll 





Two Books of special interest to all concerned 
with the mechanics of good reproduction 


LOUDSPEAKERS 


by G. A. BRIGGS 
The Why and How of Good Reproduction, 3rd 
Edition (Sth Impression) 
A standard reference book, written in the 
author’s attractive style, it answers the 
numerous questions that arise in connection 
with the reproduction of sound via the 
Loudspeaker. 


88 pages 5/- 36 illustrations (5/3 post free) 


SOUND REPRODUCTION 
by G. A. BRIGGS 


Indispensable, both to the expert and to the 
amateur enthusiast, the second edition of this 
authoritative work provides full information 
and detailed guidance on a variety of subjects 
ranging from cabinet design to needles and 
grooves. 7 
Extract from Wireless World review of 
SOUND REPRODUCTION, 2nd edition: 
**No reader, whatever his height of brow, will 
fail to find something instructive or stimulating 
to thought in this generous collection of facts, 
dicta,and opinion onthe reproduction of sound.’’ 

48 pages, 193 diagrams. 


Bound Full Rexine 10/6, 4(II/- post free)4? 


De luxe Library Edition handsomely bound in 
real leather. | 7/6 (18/3!post free) 


Obtainable from Radio Dealers, Booksellers or direct from 
the Publishers 


Whartedale 


WIRELESS WORKS 
BRADFORD ROAD - IDLE - BRADFORD : YORKS 





Enjoyment of these 
books is enhanced by 
the occasional flashes 
of humour now ex- 


pected from Mr. 


Briggs. 











CITY SALE 
& EXCHANGE Ltd. 


OFFER THE FOLLOWING : 


H.M.V. Push Button Autoradiogram 75 guineas 
Electronic 3-speed 0 683 

»» Console ee aes . «64 * 
Trixette 3-speed Autochange faguniaeeer an Se 99 


Reproducer, Non-automatic 31 »» 


Decca ffrr Record Player ee £8 10s. Od. 
H.M.V. Record Player, Walnut Case ... £6 6s. Od. 
Felicity Amplifier, with Remote Control £14 17s. 6d. 
Walnut Record Storage Cabinet to hold 300 discs £12 19s. 6d. 
Various Plus-a-grams from £9 17s. 9d. 
Collaro Microgram de Luxe ... £14 14s, Od. 
Decca 2-speed ffrr Portable Record sager .. £16 [6s. Od. 
Portable Gramophones from £6 19s. 6d. 





Any NEW apparatus over £10 supplied under 


OUR INSTALMENT SYSTEM 
Full details will be sent on request 


93-94 FLEET STREET 


Phone: Central 9391 LONDON, E.C.4 











TELEVISION DEMONSTRATIONS DAILY 
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°° Passed with 
flying colours’’ 


THESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 
in the January issue of LONDON TEACHER about our Amplifier 
which is suitable for both standard and L.P. records : 


” WITH the smaller room in mind | have been testing the D5/8N 

Amplifier built by Charles Britain (Radio) Ltd. As the price 

was only £7.19.6 including valves and a matched 10 in. permanent magnet 

speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


” Tt is a high-fidelity, five-valve amplifier for AC or DC current, 

The components are well spaced on a chassis size 134 x 54. There 

are two knobs only, one a combined on-off and tone control, the second a 

volume control ; both are noticeably quiet in operation. The circuit comprises 

a high-gain pentode with feed-back, followed by a triode phase-inverter driving 

two beam power i mand valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 


- |N performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

In the reproduction of the new Kathleen Ferrier record ... ofan unaccompanied 

song, the singer could easily have been in the room. Equally faithful was the piano 

recording as shown in the Backhaus sonata, while the really rigorous test of a 

big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 
flying arpa 


“| am not going to say that this is the best amplifier on the market, 
but for the man of limited means who is prepared to house the 
chassis and speaker in a substantial cabinet, | have no hesitation in giving it 
my recommendation. It will certainly give reproduction of a quality well above 
average.’ 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


Price £7- 19-6 including 10 in. speaker 
Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 
SEND FOR BROCHURE “G’” 
EQ CHARLES BRITAIN (RADIO) LTD. 
a5 1D (I minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to I p.m. Thursday) 





11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
= — 
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Music for the 


_ MERRY 


MONTH OF CHRISTMAS 





HIS MASTERS VOICE’ RECORDS 


GWEN CATLEY 
with The London Symphony Orchestra 
cond. by Warwick Braithwaite 
La Pastorella : The Skaters—Waltz...... 
C4043 


WEBSTER BOOTH 
with Orchestra cond. by Mark Lubbock 


IN * TIN, 


PETER BROUGH presents 
ARCHIE ANDREWS 
and stars from the show 
** Educating Archie "’ 
JACK AND THE BEANSTALK : 
Archie as Jack; Peter Madden as the 
Giant ; Hattie Jacques as Mother ; with 


PERRY COMO 
with Orchestra cond. by Mitchell Ayres 
There is no Christmas like a Home 
Christmas 
She’s a Lady (with BETTY eth 
B9997 


THE THREE SUNS 


he: % sags Julie Andrews, The Hedley Ward Trio Sleigh Ride 
Where Haver (ioe (from + sec x and The Tanner Sisters ..............+ C4050 La Petite Waltz (with Larry Green) — " 
ge Re eee B9999 PHIL SPITALNY ALD PEERS 0000 | \ 


THE TEMPLARS 
and George Thalben-Ball 
The Twelve Days of Christmas : (a) See 
amid the winter’s snow; (b) O little 
town of Bethlehem .................. B9995 


ROBERT WILSON 
with Orchestra cond. by Philip Green 
We're no awa’ tae bide awa’ 
The Wind that shakes the Barley. ..B9996 


SEMPRINI 
with rhythm accompaniment 
DANCING TO THE PIANO (No. 2) 
**Hit Medley of Slow Foxtrots ”’ : 
Can anyone explain; Me and my 
Imagination ; Thinking of you; ‘‘ Hit 
Medley of Latin American Tunes”: 


Mambo Jambo; Progress; Rumba BOSTON PROMENADE ORCHESTRA \\J 
RUE cteccaencmamaail BI0005 cond. by ARTHUR FIEDLER “DANCING TIME FOR DANCERS” iN 
JOE Loss —- silica B9993 JOE LOSS and his Orchestra 4x 


and his Orchestra 
** Ballroom Favourites ’’ PAUL JONES : 
Foxtrot (Laura) ; Waltz (Charmaine) ; 
Quickstep (The Lady isa tramp) ; Samba 
(Mambo Jambo); Link Tune (Nuts in May). 
THE GAY GORDONS : Scotland the 


Brave ; Cock 0’ the North; Bonnie Papa; Thinking of you; So long! Oo \Z 
Dundee ; Duncan Gray; We’re no Long; My Sunny Tennessee ; All alone J 
DE SO DIGR DE scsiccvcsmnenccd C4049. Monday ; Three Little Words...... C4045 ¥ 


and his Hour of Charm Choir 
Our Lady of Fatima 
O come, all ye faithful (with Phil Spitalny’s 
All-Girl Orchestra) B9998 


EDMUND HOCKRIDGE 
with Orchestra and Choir cond. by 
Frank Cordell 
Just say | love her 
1 leave my heart in an English garden 
(from ‘‘ Dear Miss Phoebe °’) ...... B1000! 
HUGO WINTERHALTER 
and his Orchestra with Chorus 
As we are today (film, ‘‘ The Daughter of 
Rosie O’Grady ’’) 
PRINS svessvvebvnsecevnsnnente B10006 


THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 
Selection from film ‘‘ Three Little 
Words ’’: | love you so much ; Never- 
theless ; Who’s sorry now ; Come on 




















The Hallmark of Cuality 


CD FoR A RECORD 
CHRISTMAS 





with Orchestra 
Me and my imagination 
FOOTE DVIS iso csscoccceccosencdien B10002 


THE TANNER SISTERS 
At the Ferry Boat Inn (with The Hedley 
Ward Trio and Hammond Organ) 
The Petite Waltz ... ........ccc0s000- B10003 


SPIKE JONES 
and his City Slickers 
Molasses, Molasses 
Mommy, won’t you buy a baby brother 
B10004 


SID PHILLIPS 
and his Orchestra 
The trouble with Love is Love 
When that Harvest Moon is shining...... 
BD6081 


Quick Waltz—The Petite Waltz 

Slow Foxtrot—All my Love ...... BD6082 
Waltz—Love me forever 
Foxtrot—Orange Coloured Sky...BD6083 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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